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Smisel slovenske krajinsko-arhitekturne
dediscine

eprav danes samoumevno sprejemamo spoznanje, da je vrtna umetnost
kot nasledek krajinsko-arhitekturne tvornosti pomembna sestavina kul-
turne dedi$Cine, pa je prav, e se najprej spomnimo nekaterih vidikov, ki
- to utemeljujejo. To se zdi toliko bolj potrebno, ker vrtno umetnost na-
sploh sprejemamo bolj kot nekaksno vztrajnostno dejstvo, ne da bi se
vpradali po njeni dejanski kulturno-zgodovinski vra$¢enosti in regenera-
cijski zmogljivosti, ki jo v vsakem ¢asu znova usposablja za ustrezno
opravljanje njene druzbene vloge. V nadaljevanju bo sledil pogled na slo-
vensko dedi§¢ino.

Predvsem pa kaze na zacetku razCistiti s pri nas Se vedno dokaj
udomaceno predstavo o vrtu kot predmetu ljubiteljskega, v¢asih celo
igrivega ukvarjanja, v katerem je pomembno predvsem to, kako se bolj
ali manj spretno ravna z rastlinjem. Iz tega je izSlo tudi profesionalno
izkrivljeno poimenovanje hortikultura, ki v znanstvenem in strokovnem
izrazju evropskih jezikov in v pomenu gospodarske dejavnosti zaobsega
sadjarstvo in vrtnarstvo. Vsakrsna druga raba tega izraza je samovoljna
in sodi v ljubiteljstvo.

Drugo, na kar kaze tudi opozoriti v naem okviru, je, da sodobna iskanja
optimalne mestne krajine, zvrsti, ki ji je bil v preteklosti najblizji vrt ozi-
roma park, pogostoma gredo mimo temeljnega poslanstva te prostorske
kategorije. Zavzemajo¢ se za nadomescanje antropogenih krajinskih
oblik s povsem naravnimi, namre¢ spregledujejo preprosto okolis¢ino,
da je bil vrt vselej grajen vecplastno, tako po namembnosti kot tudi po-
mensko. V takini vlogi seveda, naravo posnemajoce, enoznacne krajin-
ske strukture ne morejo delovati, kar po drugi strani v niemer ne
zmanj$uje njihove sicer$nje vse pomembnejse vloge v mestnem okolju
prihodnosti. Nikakor pa jim ne daje izklju¢nega ali izlocevalnega pome-
na, saj Stejemo za najugodnejso zgradbo mesta in krajine v njem tisto, ki
je grajena na izhodiscih pluralnosti.

Da bi slovensko dedis¢ino videli v pravi luci, si je treba predociti nekaj
temeljnih znacilnosti oblikovanja krajine in njegovo zgodovinsko vlogo.
Naj pri tem ne moti isto¢asna raba izrazoy vrt in krajina. Med njima je
razlocek zgolj v tem, da je krajina bolj splosna kategorija. Vrt je po-
temtakem zvrst krajine, vsak vrt je krajina in samo doloéene krajine so
vrtovi, nekatere pa to niso. Zato je oblikovanje krajine strokovno
podrocje, dejavnost ali tudi ustvarjalni postopek, katerih nasledek je
lahko tudi vrt. Seveda pa za vrtno umetnost Stejemo le tiste tvorbe
krajinskega oblikovanja, ki ustrezajo dolocenim merilom, navedenim v
devetih tockah v tem besedilu.

Vse boljSe poznavanje zgodnjih obdobij nase civilizacije kaze na to, da so
doloc¢ene krajinske strukture od vsega zacetka igrale bolj ali manj po-
membno vlogo v obéem kulturnem razvoju in da so s tem prispevale
tehten delez k humanizaciji ¢loveka. V skrajno zgos¢enem podajanju je
mogoce reci, da je bila temeljna namenskost vrtne umetnosti, na nek
nacin celo bolj kot arhitekture, zagotavljanje socialne varnosti. To se je
izkazovalo v zahodni civilizaciji tako, da so oblikovane krajinske struktu-
re ze od starega Egipta naprej, skozi rimsko antiko, srednji vek in zlast
prodorno v renesansi in baroku sluzile sredis¢em druzbene mo¢i kot sta-
tusni simboli. Vsakokratnemu novemu druzbenemu redu so pomagale k
uveljavljanju, pri ¢emer je vrtna umetnost trajno razvijala nove zamisli,
utopije kot napovedi novega, boljSega sveta in hkrati iskala nove izrazne
nacine za njihovo upodabljanje. Drugace ni mogoce pojasniti vseh vzne-
senih stvaritev, ki so jih mnozi¢no zapustili renesansa, nato barok in tudi
anglesko krajinsko gibanje v zgodnjem 18. stoletju. To najbolj zgovorno
ponazarja rimska renesansa, ki je dala najbolj blesteca dela vrtne rene-
sanse sploh, kar se je zgodilo v ¢asu, ko je cerkvena aristokracija Zivela v
slogu svetne in je zato potrebovala statusne simbole mo¢i.



Daljnjevzhodna civilizacija je razvila drugaéno teleolo§ko naravnanost
oblikovane krajine. V njej je poskusala razviti model sveta, ki posreduje
med ¢lovekom in nadnaravnimi mo¢mi. Slednje so v izbrani, idealizirani
obliki videli utele$ene v naravnih pojavih in tako ustvarili enkraten zgled
pobozanstvene krajine. Navzoc¢nost taksnih naravnih prvin v ¢loveko-
vem bivali¢éu naj bi ¢loveka zblizala z metafizi¢nimi silami, skrbela za
skladen odnos z njimi in mu tako zagotavljala varnost v Zivljenju. Na po-
dmenah taks$ne ucinkovitosti je bila zgrajena vsa kitajska in japonska vrt-
na umetnost, ki je stopnjevala “svetost” naravnega do skrajnih moZznosti
in je le iziemoma dopuscala njegovo preoblikovanje. Zato je, zgodovin-
sko-razvojno gledano, v teh tvornostih mozno zaslediti mnogo manjse
slogovne premike, kakor jih izkazuje razvoj v Evropi.

Eno od znamenj civilizacijskega razvoja je neizogibnost vse vecje vodora-
vne in navpi¢ne druzbene ¢lenitve in plastenja. V teh previranjih je tudi
vrtna umetnost delovala kot pospesevalnik preobrazbenih procesov in
obenem iz njih izhajala kot kon¢ni proizvod. V zvezi s tem dvosmernim
ucinkovanjem je znani angleski kulturolog Stanley White postavil zani-
mivo tezo o kulturi, ki jo je mo¢ videti kot vzporednico prejénji ugotovi-
tvi o vrtni umetnosti: "Po t¢) poti oblikuje kudtura cloveka v to, kar je, in
hkrati ustvarja samo sebe".

Vrtna umetnost je bila, podobno kot vse druge, nesporno v sluzbi pred-
stavljanja druzbene moci, a hkrati tudi usmerjena v uresni¢evanje ¢lo-
vekovih najvisjih idealov. Vseskozi je z estetskimi sredstvi gradila neob-
stoje¢, umisljen svet boljSega in tako redefinirala pojme dobrega in lepe-
ga ter poskusala doseci kalokagatijo, ontolosko zdruZitev lepega z do-
brim, enega najvisjih smotrov grike antike. Tega nikakor ne bi zmogla,
¢e se ne bi konstituirala kot umetnost v celotnem razponu, ki zajema
ustrezno druzbeno vlogo, tematski odziv, izbiro gradiva, njegovo
artisticno predelavo v svojevrstna simbolna sporo¢ila in drugo. Na kra-
tko, a za namen tega uvodnega prispevka povsem zadostno, bi bilo
mogoce ugotoviti, da vrtno umetnost opredeljuje naslednje:

1. Zmogljivost transcendiranja, to je, da pomeni nekaj vec, kot to kaze
vidna resni¢nost njenega objektnega sveta ali, povedano drugace, spo-
sobnost ustvarjanja znakov, simbolnih sporo¢il

2. Izvirne tehnike za oblikovalno predelavo svojega gradiva, z vrsto ab-
strakeij, ki so lastne izklju¢no krajinskemu oblikovanju

3. Raba gradiva, delno ekskluzivnega, in to v SirSem razponu kot pri ka-
terikoli drugi umetnosti

4, Razvoj svojevrstnih izraznih sredstev, lastne oblikovalne govorice, in
sicer tako na enostavnejsi, lahko bi rekli slovarski, kot tudi na sintakti¢ni
ravni. Prav to ji je omogocalo, da se je lahko od svojih zgodnjih zacetkov
do najnovejSega casa pridruzevala vsakovrstnim slogovnim konfigura-
cijam

5. Svojevrstna druzbena vloga, ki se kaZe na eni strani v tem, da je v
svojem Casu soustvarjalna pri uravnavanju druzbenih tokov, na drugi
strani pa je obenem tudi njihova odslikava, kar moc¢ zvest zapis.V tem
smislu je nedvomno korelat druzbenih razmer, upodobitev svoje dobe,
tako da jo je v dolo¢enem smislu mogoce oznaciti tudi kot njen epifeno-
men

6. Oznacba in zapis clovekovega polozaja na zemlji

7. Zagotavljanje obc¢utka ¢lovekove varnosti v vsej njegovi zgodovini

8. Vrtna umetnost je del zgodovinske zavesti ¢lovestva, mnozi¢no
utele$ena druzbena izkusnja

9. Pomo¢ ¢loveku, da presega Ze dosezeno raven druzbene zavesti, §
¢imer napreduje in se pospesuje proces njegove humanizacije, kar je ne-
dvomno najpomembnejsi prispevek katerekoli umetnosti in hkrati njen
najvisji cilj.



K navedenemu velja dodati e nekaj povsem svojevrstnega. Poudariti je
namre¢ treba izviren nacin, s katerim se je vrtna umetnost opredmetila
pri vsaki nalogi. Ta izjemnost se kaze v tem, da se je bolj ali manj dosle-
dno izrazala v naravnem gradivu, se pravi v tvarini, ki pripada tistemu
svetu, pred katerim je ¢lovek od davnin Zivel v strahu in negotovosti in ki
ga je pogostoma ob¢util kot njemu nenaklonjenega, ¢e Ze ne sovraznega.
Zato vrtna umetnost nedvomno pomeni Svojevrsten vzpon, pravzaprav
zmagoslavje ¢lovekovega duha in dosezek v najzahtevnejSem mediju
izrazanja.

Abstraktno gledano, bi ze gornje navedbe zado$cale za to, da bi
dedi$cina vrtne umetnosti v vsakem nacionalnem prostoru zasedla viso-
ko mesto na lestvici druzbenih vrednot. Zaradi popolnosti pa kaze doda-
ti §e nekatere vidike. Na prvem mestu je to, da razvita zavest o dedisc¢ini
lahko pomeni v narodu zelo mocan dejavnik kolektivne identitete, kar v
sodobnem svetu nikakor ni zadeva majhnih razseznosti. Pricakovati pa
je, da se bo pomen dedis¢ine v prihodnje $e bolj vecal. Z globalizacijski-
mi tokovi se svet vse bolj izenacuje, postaja enoli¢en, zlasti v fizi¢nih pr-
vinah okolja. V ¢loveku pa obstaja neizbrisna potreba po identiteti, po
jasni prepoznavnosti prostora, kateremu pripada in ki je hkrati njegov.
Od sodobnega graditeljstva, kjer grajeni artefakti komajda $e kaj prispe-
vajo k izvirnosti okolja, ni pricakovati prispevkov k njegovi izvirnosti. V
tej smeri bodo dejavne predvsem naravne razmere in, zelo specifi¢no,
tudi ohranjena materialna dedii¢ina, ki se tako predstavlja kot nepre-
cenljivo pomembna sestavina jutri$njega fizi¢nega sveta.

Ne da bi s tem pretiravali, ¢eprav se to dandanes v tej zvezi pogostoma
dogaja pri nas, je vendar treba imeti pred o¢mi, da tudi dedi$¢ina vrtne
umetnosti utrjuje zavest o pripadnosti Evropi in nas umes¢a v njen kul-
turni in zgodovinski kontekst, kar ni brez pomena.

Znan je pomen dedi$¢ine na splosni ravni, kot nazorno zgodovinsko
pricevanje o preteklosti. Pri tem je posebej pou¢no, da je pogoj za nasta-
nek vrtne umetnosti razvita in kompleksna zgradba druzbe, ki v svojih
vrhnjih plasteh potrebuje ustrezno prostorsko simboliko. Z drugo bese-
do, tudi vrtna umetnost potrjuje, da je bil druzbeni razvoj v Sloveniji
mnogoplasten.

Poleg tega, da je dedis¢ina oblikovane krajine v tem pogledu lahko zelo
poucna, v njej vidimo tudi zapisano slovnico oblikovanja, kar je zanimi-
vo ne le za strokovne kroge, marvec tudi za SirSo javnost.

Kot je znano, krajinska dedisc¢ina opravlja v Sloveniji nepogresljivo vlogo
s tem, da ustvarja primeren prostorski okvir ohranjenim dedi$¢insko po-
membnim stavbnim spomenikom. Daje jim ne le vizualno dopolnitev ali
projekcijsko ozadje, temve¢ neredko deluje tudi kot dejanska zascita
proti vdorom zazidave v neposredni spomeniski prostor. Ce bi ne bilo
drugega, bi Ze zaradi tega bila nepogresljiva.

Kaksna je podoba nase krajinsko-arhitekturne dedis¢ine. Najprej je tre-
ba ugotoviti, da njeno danasnje stanje $e dale¢ ni odsev tvornosti, ki je v
teku zgodovine nastala na nasih tleh. A o tem kasneje. Izpricano dejstvo
je, da je bila vrtna umetnost izdatno navzoc¢a ob gra$¢inah in dvorcih
obilneje od 17. stoletja dalje. Pri samostanih so pa verjetno Ze prej na-
stajali zaprti vrtovi - klaustri. Posebnost nase dediSc¢ine je, da na podlagi
doslej znane dokumentacije in materialne ostaline slogovnih obdobij ni
mogoc¢e jasno razbirati. Periodizacija je dokaj zabrisana, kot to
izpri¢ujeta nasa poglavitna vira, Valvasorjeva in Vischerjeva topografija.
Kakor ne kaze dvomiti o obstoju upodobljenih vrtov, pa marsikateri
bakrorez zbuja dvome o natancnosti predstavitve. Na vprasljivost kaze,
prvi¢, ponavljanje enake ali zelo podobne ornamentike v parterjih, dru-
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gi¢ pa je videti ornamentiran parter v povsem neobicajnih legah, od-
maknjenih in nezanimivih. V¢asih tudi posami¢na podrobnost ni v skla-
du s slogovnim znacajem vrta.

Vendar pa je tako iz podrobnosti kot iz zasnove celote in njenega razme-
rja do stavbe moZno nedvoumno razbrati prvine srednjeveskega,
renesancnega in baro¢nega vrta. Celo znamenito baro¢no sekvenco do-
stopni del - dvorec - parter je moc jasno zaslediti v nekaterih zasnovah,
zlasti seveda pri Crncih in v Dornavi. Potem ko se je z bitko pri Dunaju
skrhala udarna mo¢ turskih vpadov, je blagostanje odprlo razcvert gradi-
teljskega baroka v monarhiji, kar se je odrazilo tudi na Slovenskem. Pra-
vzaprav je pri tem prisla do izraza zanimiva druzbeno-ekonomska zako-
nitost. Glavnina velikih baro¢nih dvorcev je nastala v rodovitni panonski
ravnici oziroma ob njej. Tako bi lahko rekli, da se vlece pas imenitnih
dvorcev z baro¢nimi parki, ki je segal od Stajerske in Pomurja proti jugo-
vzhodu prek hrvaskega Zagorja do Slavonije. Tam so bile velike
zemljiSke posesti fevdalne gospode, ki si je na njih zgradila imenitna
bivali§ca. Skratka, barok je pri nas zapustil najbogatej$o dedi§¢ino in je
nacionalna sramota, da ob mnozici ohranjenih arhitekturnih spome-
nikov nismo obnovili enega samega parka iz te dobe. To je tembolj
bolece, ker je znano, da so, ce je bilo zemljis¢e na voljo, ob njih pravilo-
ma uredili tudi vrt.

Presenetljivo je, da angleski krajinski slog ni segel v Slovenijo v Cisti
obliki, kar bi bilo mogoce razloziti s tem, da je geometrijski barok
ucinkoviteje podpiral druzbeno avtoriteto zemljiske gospode, kot bi to
utegnil spro$ceni krajinski slog. Vrtovi iz prejsnjih dob so pogostoma do-
bili oddelek v novi maniri, redkeje pa so jih poskusali v celoti preurediti
v angleskem duhu, praviloma z manj$im uspehom. Do dvajsetega sto-
letja pri nas ni bilo slogovnih inovacij, saj je, na primer, secesijski vrt
komajda znan celo v Avstriji. Pa¢ pa je v ¢asu med obema vojnama na-
stalo nekaj vrtov v slogu, ki je priSel iz Nemcije in so ga imenovali arhi-
tektonski vrt. Od manjSega stevila primerov (Strmol, Lesce, Hansenov
vrt) se je dobro ohranil vrt druzine Kunej v Radgoni, ki mu kaZe posveti-
ti primerno pozornost.

Ceprav namen tega kratkega orisa ni tipoloski pristop, pa kaZe pri eni
zvrsti narediti izjemo, ker gre za znacilnost naSega prostora. Sprico bo-
gastva termalnih vrelcev, zlasti v severovzhodni Sloveniji, je tamkaj zra-
slo vec zdravili§¢ in ob njih tudi parki s svojevrstno zgradbo. Zlasti neka-
teri med njimi sodijo v pomembnejsi del nase dedis¢ine. Razcvet
zdraviliSkega turizma je v zadnjem Casu sprozil investicijski val v skoraj
vseh zdravilid¢ih, pri ¢emer je spet najbolj ogrozena integriteta njihovih
parkov, o ¢emer zgovorno pricajo Roga$ka Slatina, Rimske Toplice in
§e nekateri drugi.

Ta bezni pregled krajinsko-arhitekturne dediscine je mo¢ skleniti z ugo-
tovitvijo, da smo na nasem ozemlju zabelezili vsa pomembna zgodovin-
ska obdobja, nekatera celo z bogato tvornostjo. Od tega se je zelo malo
ohranilo, ¢ mnogo manj v avtenti¢ni obliki, kar je pravzaprav ena
najtemnejsih plati nase kulturne zgodovine. Iz te ugotovitve izhajajo se-
veda zelo velike zahteve po tem, da to skromno ostalino, ki je preZivela
dolga obodbja zanemarjanja in celo uni¢evanja, ustrezno ovrednotimo in
zavarujemo.

V kak$nem stanju je slovenska krajinsko-arhitekturna dedis¢ina ta hip?

Najbolj pogodljiv se zdi lakoni¢en odgovor: v malo boljsem, kot je katat-
strofalno. Domala vsi objekti se moc¢no razlikujejo od izvirne zasnove,
vecina je razobli¢enih, mnogi pa propadajo. Najbolj zalostno je, da v pe-
tih desetletjih po zadnji vojni nismo dobili ene same obnove. Ob
mnozici obnovljenih stavb se ni nasel en sam program revitalizacije za
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vsaj en ali dva pomembnej$a zgodovinska vrtova. To je danes tezko
razumeti Ze nam, Se teze pa bo razloziti prihodnjim rodovom, kako je do
tega prislo, zlasti ob dokaj razviti spomeniski sluzbi. Ni dvoma, da so bili
posami¢ni poskusi in da so bili izvedeni tudi nekateri posegi, vendar le
fragmentarno kot, na primer, v Dolu pri Ljubljani. Namen tega prispe-
vka ni kriviti kogarkoli za nestorjeno. Ta temni poudarek je namenjen
zgolj temu, da v jasnejsi luci vidimo nase izhodii¢no stanje in iz njega
skusamo poiskati nove, bolj ustvarjalne usmeritve.

Ta publikacija in posvet naj za¢rtata mejnik v naSem odnosu do krajin-
sko-arhitekturne dedi$¢ine in naj izzvenita v ve¢ kot samo v pregled
stanja. Izzvenita naj tudi kot spodbuda za vsaj deloma spremenjen odnos
do dedis$cine, tako v najvi§jih upravnih organih kot tudi v sami
spomeniski sluzbi. Preobrazba javnega mnenja je tako ali tako trajna na-
loga in ne pozna mejnih tock.

Naj mi bo dovoljeno ponuditi nekaj misli o tem, kaj bi kazalo ukreniti v
prihodnje, predvsem zato, da bo v tej izdaji zapisano. Sicer pa bo to
vecini kolegov iz spomeniske sluzbe bolj ali manj domace. Predvsem so-
dim, da moramo izhajati iz dejstva, da je nasa vednost o zgodovinski pla-
ti krajinsko-arhitekturne dedi§¢ine $e zelo skromna. Caka nas §tudij vi-
rov, izvirnega gradiva v domacih in tujih arhivih. Konservatorjem bi bilo
treba dati moznost, da se ve¢ ukvarjajo z zgodovinskim preucevanjem,
saj so ta spoznanja izhodi$¢na ne samo za zavarovanje, temvec predvsem
za nadaljnje ukrepanje, za usmerjanje prenove, vzdrzevanje, dolocanje
rezimov in podobno.

Na tem podro¢ju moramo delovanje docela profesionalizirati, kar brez
studijskega dela ni mogoce.

Okrepitev te delovne smeri je toliko bolj pomembna, ker imamo zelo
malo opore pri iskanju ustreznih prenovitvenih konceptov. Tako, na pri-
mer, pretezni del v tej publikaciji navedenih primerov nima na voljo po-
trebnih spoznavnih izhodi$¢ za rekonstrukcijo. Niso znani, niso zbrani,
$e manj pa preuceni zgodovinska substanca, nacrti, posnetki, upodobi-
tve, arhivski zapisi ali opisi, skratka vse tisto, kar bi dalo razmeroma pri-
stno podobo o zgradbi objektov v preteklosti. Prav tako ni drugega po-
goja za korektno prenovo, to pomeni, da se ni v zadostnem obsegu ohra-
nila spomeniska substanca. Danasnje stanje objektov zvecine ni tak$no,
da bi se bilo mo¢ nanj opreti pri izdelavi zasnov. Na sreco imamo danes
za tovrstno delo Ze dovolj strokovnih moci, ki so si tudi nabrale nekaj
izkuSenj. Zdaj jim je treba omogociti, da se soofijo z novimi,
zahtevnejsimi izzivi.

Eden od teh je razviti doktrino za ravnanje s tistimi objekti, za katere ni
na voljo zanesljive dokumentacije, njihova sedanja zgradba pa ne daje
nedvoumne opore za prenovo. Pri tem se odpira veliko dilem,
najpogostnejsa je, ali gre pri njih za kulturno ali naravno dedi$¢ino. Di-
lema je seveda navidezna in tudi nestrokovno postavljena. V kulturnih
objektih praviloma ne more biti besede o naravni dedi$¢ini razen vcasih,
ko gre za posebne primerke drevja ali pa za res prvinske naravne vlozke.
Sicer morajo imeti absolutno prednost kulturno-zgodovinski vidiki in ti
morajo biti izhodi$¢e za prenovo, seveda potem, ko so bili primerno pre-
verjeni in utemeljeni.

Se besedo o nasem strokovnem pogledu na dedi$¢ino. Ne glede na to,
da je v nacionalnem okviru izredno pomembna tak$na, kakrino smo za-
tekli, pa ne smemo relativizirati meril, ko gre za njeno vrednotenje in jo
provincialno povelicevati. Zlasti naivno in neprofesionalno se je prime-
rjati se z najvecjimi dosezki drugod po Evropi. Zavedati se moramo, da
pri nas ni bilo velikih druzbenih dogajanj, ki bi sprozala tektonske pre-



mike v kulturnem razvoju. Usoda nam pa¢ ni namenila vloge, da bi pr-
vinsko razvijali in z ustvarjanjem vizije novih svetov Sirili obstojeca in
odpirali nova obzorja. Taksne zgodbe so bile pridrzane redkim evrop-
skim dezelam, kot so Italija, Francija, Anglija. Iz njih so ¢rpale in se pri
njih navdihovale celo kulture z mnogo vecjo in dalj$o tradicijo od nade.
Zato se lahko tudi mi zadovoljimo s tem, da smo bili deleZni teh kultur-
nih tokov, ¢etudi bolj obrobno.

Glede na stanje, kakr$nega imamo, si bo le v malo§tevilnih primerih
mogoce prizadevati za restitutio in integram, celovita obnova bo izvedljiva
v izjemnih primerih, ki se jih bo treba lotiti skrajno studiozno. Pri tem je
nesprejemljiva praksa zapiranja v kakr§nekoli regionalne ali institucio-
nalne okvire, kar je posebej nevzdrzno, kadar gre za objekte nacional-
nega pomena. Za tovrstna dela je obvezno zbrati najbolj zmogljive stro-
kovne mo¢i, kar jih danes premoremo, ne glede na to, kje delujejo. Da je
bilo tega doslej premalo, niso krive samo razmere v spomeniski sluzbi,
temve¢ tudi nezadostna usmerjevalna vloga najvi§jega upravnega organa
drzave, ki mu je poverjena druzbena pristojnost za podrocje kulture in
tudi dediscine,

Ob koncu $e dve opozorili, ki se zdita danes posebno pereci. V zvezi z
obravnavo dedi$Cine je treba spregovoriti tudi o turizmu, Ceprav je to Ze
mocno banalizirana tema. Toda res je tudi, da pomeni kulturna
dedi$¢ina v Evropi eno najmocnejsih gonilnih sil v tujskem prometu.
Kot kazejo gospodarska gibanja v svetu, postaja turizem najbolj obetav-
na panoga prihodnosti. Ni si mogoce zamisliti, da ne bi zajel tudi Slove-
nije in na to se je treba pripraviti z ustrezno razvojno filozofijo. Izkusnje
kazejo, da naselitev turisti¢no-gostinske dejavnosti v dedi$¢inskih objek-
tih zvecine nima blagodejnega ucinka. Zaradi razvoja dopolnilnih dejav-
nosti ob njih je najprej na udaru neposredna okolica. Zato je turisti¢na
izraba gra$¢in in dvorcev tista namembnost, ki praviloma najbolj ogroza
interese vrtno-umetnostne dedis¢ine. Praksa je drugod pokazala, da so
najbolj posrecene revitalizacije tiste, ki programsko prinasajo dodatno
kulturno dejavnost, na primer muzejsko, galerijsko, glasbeno-dramsko
ipd. S tem se privlacnost objekta §e stopnjuje, mnogo manj pa je priza-
deto krajinsko okolje. Tak$nih usmeritev bi si bilo Zeleti na Slovenskem
¢im vec.

Ta hip moramo v Sloveniji racunati tudi z novimi razmerami, ki ute-
gnejo biti za dedis¢ino vse prej kot ugodne. Po denacionalizaciji bodo
Stevilne objekte dobili v roke dedi¢i nekdanjih lastnikov, ki niso
odrascali v tem zgodovinskem okolju in nanj niso toliko navezani. Zato
bodo v vrnjeni posesti morda videli predvsem ali zgolj priloZnost za
gmotne pridobitve po najhitrejsi poti. Prizadevanje po prenovah v tej
sferi bo zato treba spremljati s posebno pozornostjo.

Dusan Ogrin
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The Significance of the Slovene
Landscape Architectural Heritage

Ithough we clearly accept today the view that garden art, as an outcome
of landscape architecture creativity, is an important element of the cul-
tural heritage, it is appropriate to be reminded of some aspects on which
this is based. This appears all the more necessary since we accept garden
art in general more as some kind of enduring reality, without question-
ing its actual cultural-historical function and the regenerative capacity
which at any time makes it once more capable of suitably performing its
social role. Below is a review of the Slovene heritage.

Above all it is worth clarifying at the start the still fairly domestic presen-
tation of gardens here as the subject of amateur, recreational engage-
ment, in which what is primarily important is how to deal with plants
more or less skillfully. From this has also derived the professionally dis-
torted use of the term horticulture which, in the scientific and profes-
sional terminology of European languages and in the sense of an eco-
nomic activity, embraces growing fruits, omamental plants and vegeta-
bles. Any other use of this expression is arbitrary and amateurish.

The second point to which it is worth drawing attention in this context
is that the contemporary quest for an optimal urban landscape, of the
sort that was in the past closest to a garden or park, often goes beyond
the basic mission of this spatial category. In striving to replace anthropo-
genic landscape forms with completely natural ones, namely, they over-
look the fact that a garden was at least constructed on a multilayer basis,
in intention as well as significance. In such a function, of course, copy-
ing nature, mono-characterisations of landscape structures cannot work,
which on the other hand in no way reduces their otherwise ever more
important functions in the urban environment of the future. And by no
means does it give exclusive or eliminatory meaning, since we consider
the most beneficial structure of a town and landscape to be that which is
built on a premise of plurality.

In order to see the Slovene heritage in the right light, it is necessary to
demonstrate some basic characteristics of landscape design and its his-
torical role. There is no need to be put off by the simultaneous use of
the expressions garden and landscape. The distinction between them is
only that a landscape is a more general category. A garden is conse-
quently a kind of landscape, any garden is a landscape, but only specific
landscapes are gardens, some are not. So landscape design is a profes-
sional field, activity or even creative process of which the result can also
be a garden. Of course, we consider as garden art, only those forms of
landscape design which meet specific criteria mentioned in nine points
later in this text.

Ever greater familiarity with the early periods of our civilisation shows
that specific landscape structures have, from the very start, played a
more or less important role in general cultural development and they
have thus made a substantial contribution to the humanisation of man-
kind. In an extremely condensed presentation it could be said that the
basic purpose of garden art, in some ways even more than architecture,
was to ensure social security, This is demonstrated in western civilisa-
tion in that designed landscape structures, from ancient Egypt onwards,
through classical Rome, the middle ages and especially obviously in the
Renaissance and Baroque, served centres of social power as status sym-
bols. They helped to validate each new social order, whereby garden art
regularly developed new ideas, utopias as visions of a new, better world
and, at the same time, new means of expression for their portrayal. It is
otherwise impossible to explain all the exuberant creativity that the Ren-
aissance, then the Baroque, as well as the English landscape movement
of the 18th century, left behind them. This is most eloquently illustrated
by the Roman Renaissance, which provided the most glittering garden
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works of the Renaissance in general, taking place at a time when the
church aristocracy lived in wordly style and thus needed status symbols
of power.

Far Eastern civilisation developed a different teleological approach to
the design of landscapes. It attempted to develop in it a model of a
world which mediates between man and the supernatural powers. They
saw the latter in selected, idealised forms, personified in natural phe-
nomena, and thus created an unique example of the divine landscape.
The presence of such natural elements in human habitations was sup-
posed to bring man closer to the metaphysical forces, to ensure harmo-
nious relations with them, and thus ensure security in life. All Chinese
and Japanese garden art, which raised the “sanctity” of nature to the
highest degree and only exceptionally allowed its transformation, was
constructed on the premise of such an effectiveness. So, from a histori-
cal-developmental point of view, it is possible to trace far fewer stylistic
changes in those traditions than development in Europe demonstrated.

One of the marks of the development of civilisation is the inevitability of
ever greater horizontal and vertical social articulation and stratification.
In this ferment, garden art also acted as an accelerator of transformation
processes and, at the same time, derived from them as a final product.
In connection with this two-directional effect, the well-known English
social historian, Stanley White, put forward an interesting thesis on civi-
lisation which can be seen as a parallel to the above assertion about gar-
den art: “Human civilisation is thus moulded into what it is and, at the
same time, it creates itself”.

Garden art, just as all other art, undoubtedly served to demonstrate so-
cial power, and simultaneously, was also aimed at the realisation of
mankind’s highest ideals, Throughout, he constructed with aesthetic
means a non-existent, imaginary, better world, and thus redefined the
concepts of good and beautiful, and attempted to achieve ideal harmony
between them, their ontological fusion, one of the highest ideals of the
ancient Greeks. He would never have been able to do this if garden art
had not been constituted as covering the entire span, which embraces an
appropriate social role, thematic response, choice of material, its artistic
processing into a unique symbolic message and other things. In short,
and for the purpose of this introduction entirely sufficient, it is possible
to claim that the following defines garden art:

1. The capacity of transcendence, that is to say that it can mean some-
thing more than the visible reality of its objective world shows, or put
another way, the capacity to create a sign, a symbolic message;

2. Original techniques for the remoulding of its material, with a series of
abstractions which are exclusive properties of landscape design;

3. The use of material, partly exclusive, over a wider span than with any
other art form;

4. The development of a unique means of expression, its own design
speech, both on the simpler, one could say vocabulary, and the syntactic
levels. Precisely this enabled garden art to join each style configuration,
from its early beginnings to the most recent time;

5. A unique social function, which appears on the one hand in that in its
time it contributes to the creation of the balance of social currents and,
on the other hand, it is simultaneously also its depiction, which can be
faithfully recorded. In this sense, it is undoubtedly a correlate of social
conditions, an image of its period, so that, in a specific sense, it is also
possible to characterise it as its epiphenomenon;

6. A sign, a record of man’s position on earth;

7. Ensuring a sense of human security in all its history;
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8. Garden art is a part of the history of human consciousness, a mass
embodiment of social experience;

9. It assists man in surpassing the achieved level of human conscious-
ness, whereby he promotes the process of his humanisation, which is
undoubtedly the most important contribution of any kind of art, and si-
multaneously, its highest aim.

To the above mentioned, it is worth adding something entirely unique.
It is necessary to stress, namely, the original manner in which garden art
materialised itself with each task. This peculiarity appears in that it was
expressed more or less consistently in natural material, that is to say, in
matter which belongs to the world, before which man lived in fear and
negativity from ancient times, and which he frequently sensed as some-
thing unfavourable, if not actually hostile. So garden art undoubtedly
meant a unique ascent, actually the triumph of man’s spirit, and
achievement in the most demanding medium of expression.

From an abstract point of view, what is said above should already suffice
for the heritage of garden art in any national space to occupy a high
place on the scale of social values. For completeness, it is worth adding
some further aspects. In first place is that the development of an aware-
ness of the heritage can signify a very powerful factor of the collective
identity, which is in no way a small matter in the contemporary world,
and it can be expected that the significance of the heritage in the future
will increase still further. With the trend towards globalisation, the
world is becoming all the more levelled, uniform, especially in the physi-
cal elements of the environment. But man retains an indelible need for
identity, for a clear recognisability of the space to which he belongs and
which is at the same time his own. Contemporary building work, in
which constructed artifacts barely still contribute anything to the origi-
nality of the environment, cannot be expected to contribute to its identi-
ty. In this direction, the natural conditions, and very specifically, also
the preservation of the material heritage, will be the main factors, and
thus represent an inestimably important element of tomorrow’s physical
world.

Not that it should be exaggerated, although nowadays this often hap-
pens here in this connection, but it is necessary to bear in mind that the
heritage of garden art reinforces the awareness of our membership of
Europe, our being part of its culture and history, which is not without
importance.

The importance of the heritage on a general level is recognised as clear
historical testimony of the past. In this, it is particularly instructive that
a condition for the creation of garden art is a developed and complex
structure of society, whose top strata require appropriate spatial sym-
bols. In other words, garden art, too, confirms that social development
in Slovenia was multi-layered.

In addition to the fact that the heritage of a designed landscape can be
very instructive, we also see described in it, a vocabulary of design,
which is of interest not just to professional circles but also for the wider
public.

As is well-known, the landscape heritage performs an indispensable role
in that it creates a suitable spatial framework for the preservation of the
heritage of important architectural monuments. It not only provides
them with a supplement or projection background, but not infrequently
also acts as real protection against the invasion of development in the
immediate vicinity of a monument. It is thus indispensable for this, if for
no other reason.
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How does our landscape architectural heritage look? It must first be said
that its state today is far from being a reflection of the creativity which
took place in this area in the course of history. More about that later. It
is a demonstrable fact that garden art was abundantly present by manor
houses and mansions, and more abundantly from the 17th century on-
wards. Enclosed gardens-cloisters were probably created in monasteries
even before this. A peculiarity of our heritage is that it is not possible to
understand it on the basis of documentation which has so far come to
light and the material remains of stylistic periods. The periodisation has
been fairly erased, as is testified by our two main sources, the topo-
graphic works of Valvasor and Vischer. However, there can be no doubt
of the existence of the gardens depicted, though some of the copper-
plates give rise to a suspicion of the accuracy of the presentation. Doubt
arises, first, from the repetition of the same or very similar ornamenta-
tion in parterres, and second, ornamental parterres in highly unusual
settings, displaced and uninteresting. Individual details are also some-
times not in accordance with the stylistic characteristics of the garden.

However, both from details and from the overall layout and its relation
to the building, it is possible to grasp without doubt the original of the
Medieval, Renaissance or Baroque garden. The very well-known Ba-
roque sequence of entrance part - mansion - parterre can clearly be
traced in some layouts, especially of course at Crnci and Dornava.
When the striking power of Turkish incursions was broken with the bat-
tle of Vienna, prosperity opened a flourishing of Baroque building in the
(Austro-Hungarian) monarchy, which also reached maturity in Slove-
nia. In fact, there was in this an explicitly interesting social-economic
legitimacy. The bulk of the great Baroque mansions were created in the
fertile Pannonian plains, or by them. So it could be said that a belt of
magnificent mansions with Baroque parks stretched from Stajerska
(Steiermark, Styria) and Pomurje towards the southeast across Croatian
Zagorje to Slavonija. There were the great landed estates of the feudal
lords, who built magnificent residences on them. In short, the Baroque
left here the richest heritage and it is a national shame that of the mass
of preserved architectural monuments, we have not renovated a single
park from this period. This is all the more painful since it is known that,
if the land was available, they generally also laid out a garden beside
them.

It is surprising that the English landscape style did not reach Slovenia in
its pure form, which can perhaps be explained by the fact that the geo-
metrical Baroque forms more effectively supported the social authority
of the landed gentry than the free landscape style might have done. Gar-
dens from previous periods often obtained a section in the new manner,
and occasionally they tried to rearrange them in the English spirit, gen-
erally with little success. Until the twentieth century, there were no sty-
listic innovations here, since, for example, the Secession garden was
barely known even in Austria. However, between the wars, some gar-
dens were created in a style which came from Germany and which was
called an architectural garden. Of the small number of examples
(Strmol, Lesce, Hansen’s garden), the garden of the Kunej family in
Radgona is well preserved, to which it is worth devoting special atten-
tion.

Although the aim of this short description is not a typological approach,
it is worth making an exception in the case of one kind, since it is typical
of this area. In view of the wealth of thermal springs, especially in north-
eastern Slovenia, a number of health spas emerged there, with parks be-
side them with a unique structure. Some of them in particular must be
ranked among our most important heritage. The recent flourishing of



health tourism has unleashed a wave of investment in almost all the
health spas, which again threatens most of all the integrity of their parks,
to which Rogaska Slatina, Rimske Toplice and a number of others bear
eloquent witness.

This fleeting review of the landscape-architectural heritage can be con-
cluded with the claim that all the more important historical periods were
recorded on our territory, some of them even with a wealth of creativity.
Very little of this has been preserved, still less in its authentic form,
which is actually one of the darkest sides of our cultural history. From
this conclusion, of course, follows the very great need for the modest
remains which have survived the long period of neglect and even de-
struction, to be appropriately valued and protected.

In what sort of condition is the Slovene landscape-architectural heritage
at this moment? The most accurate answer would appear to be a lacon-
ic: little better than catastrophic. Almost all objects greatly differ from
their original layout, the majority have been defaced, many are disinte-
grating. Saddest of all is that, in the five decades since the last war, not
one has been renovated. Of the mass of renovated buildings, not a single
program of revitalisation has been begun for at least one or two of the
more important historical gardens. This is hard to understand today,
even for us, and it will be still more difficult to explain to future genera-
tions how this happened, especially with a fairly well developed service
for historical monuments. There is no doubt that there were individual
attempts, and some interventions were also made, though only fragmen-
tary, such as, for example, at Dol pri Ljubljani. The purpose of this con-
tribution is not to blame anyone for what has not been done. This dark
stress is intended only so that we can see in a clearer light our starting
position, and from it try to find a new, better creative direction.

This publication and conference are intended to outline a turning point
in our attitude to the landscape-architectural heritage and should end in
more than just a review of the situation. They should conclude also as
an encouragement for at least a partial change in the attitude to the her-
itage, both within the highest administrative bodies and the monument
service itself. Educating public opinion is in one way or another a con-
stant task and recognises no end point.

Allow me to offer some thoughts on what we should decide in the fu-
ture, primarily so that it will be noted in this publication, although this
will be more or lass familiar to my colleagues in the monument service. |
consider above all that we must start from the fact that our knowledge of
the historical layers of the landscape-architectural heritage is still very
modest. The study of sources, original material and domestic and for-
eign archives awaits us. Conservators must be given the chance to be
more involved with historical study, since such knowledge is a precondi-
tion, not just for protection but above all for taking further steps, for
guiding renovation, maintenance, determining regimes and so on. We
must start to professionalise work in this field, which is not possible
without study.

Strengthening these operating orientations is all the more important be-
cause we have very little support in the search for suitable renovation
concepts. So, for example, most of the works in this publication do not
have available the necessary recognised starting points for reconstruc-
tion. The historical substance, plans, photographs, illustrations, archive
records or descriptions, in short everything that would provide a rela-
tively clear image of the construction of the objects in the past, are un-
known, not collected, and above all unstudied. Equally, there are not
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the other conditions for proper renovation, meaning that the substance
of monuments has not been preserved to a sufficient extent. The condi-
tion of monuments is not for the most part such that it would be possi-
ble to rely on it in producing plans. Fortunately, we have enough profes-
sional strength today to have collected some experience of this kind of
work, It is now necessary to enable it to confront new, more demanding
challenges.

One of these is the development of a doctrine for dealing with those ob-
jects for which we do not have reliable documentation available, and the
present state of buildings does not provide unequivocal support for ren-
ovation. A major dilemma is raised in this, most frequently whether it
concerns the cultural or natural heritage. The dilemma is of course ap-
parent and also put forward unprofessionally. As a rule in cultural ob-
jects, there can be no discussion about the natural heritage, except occa-
sionally when there is a special species of tree or a genuinely original
natural insert. Cultural-historical points of view must have absolute pri-
ority and these must be the starting point for renovation, of course when
they have been suitably verified and based.

A further word about our professional view of the heritage. Irrespective
of the fact that, in the national context, what we are faced with is of ex-
ceptional importance, we cannot relativise standards when it comes to
assessing it, and provincially exaggerate its importance. It is particularly
naive and unprofessional to compare it with the greatest achievements
elsewhere in Europe. We must be aware that there were no great social
events here that triggered tectonic shifts in cultural development. Fate
did not grant us the role of developing a new world originally, and wid-
ening existing horizons, or opening new ones through creative vision.
Such stories were confined to few European countries, such as Italy,
France, England. They drew from and were inspired by an entire cul-
ture with a much greater and longer tradition than ours. So we can be
satisfied that we were a part of these cultural currents, even though
more on the fringes.

In view of the conditions we have, it will be possible in only a small
number of cases to attempt restituio in integram, total renovation will be
carried out only in exeptional cases, which will have to be undertaken
extremely carefully. The practice of restricting such to any kind of re-
gional or institutional framework is unacceptable, and especially untena-
ble when it is an object of national importance. We must select the best
available professional force for such work, irrespective of where they
work. That there was too little of this to date cannot only be blamed on
conditions within the monument service but also inadequate guidance
from the highest administrative bodies of the state, to whom social com-
petence for the field of culture, as well as the heritage, was entrusted,

Two warnings at the end that seem today especially urgent. In connec-
tion with dealing with the heritage, we must also talk about tourism, al-
though this is already a banalised theme. However, it is also true that the
cultural heritage in Europe also signifies one of the most powerful driv-
ing forces in foreign trade, Economic movements in the world show that
tourism is becoming the most promising branch of the future. We can-
not imagine that this will not also embrace Slovenia and it is necessary
to prepare for this with an appropriately developed philosophy. Experi-
ence shows that the settlement of tourist-catering facilities in heritage
objects does not for the most part have a beneficial effect. Because of the
development of supplementary activities beside them, the first to be hit
is the immediate environment, So the tourist use of of castles and man-
sions is a purpose that generally most threatens the garden art heritage.



Practice elsewhere has shown that the most felicitously revitalised are
those which have a programme of further cultural activities, for exam-
ple, museums, galleries, music-drama, etc. The attractiveness of the ob-
ject is thus enhanced, and the landscaped environment much less affect-

“ed. The greatest possible extent of such an orientation in Slovenia

would be desirable.

At this moment, we must in Slovenia also consider the new circum-
stances, that promise to be anything but favourable for the heritage. Fol-
lowing denationalisation, a number of objects will come into the hands
of the heirs of former owners, who have not grown up in this historical
environment and are not particularly attached to it. So they will perhaps
see in the return of such property, mainly or only an opportunity for
material gain by the fastest possible means. It will, therefore, be neces-
sary to follow attempts at renovation in this sphere with particular atten-
tion.



Zemljevid Slovenije/Map of Slovenia '

—— JAURANSRD

. {Portoroz 7. ~ e - W
MORJE 3 NG 7T e o




Legenda/Key

116 km  Oddaljenost od Ljubljane/Distance from Ljubljana
B6  Zemljevid Slovenije, str. 20, 21/Map of Slovenia, p.p- 20,21
194 A3 Atlas Slovenije, MK Ljubljana 1992

Pl ey
~ % GBadac







1 - Kromberk - PARK OB GRADU KROMBERK
2 - Portoroz - PARK HOTELA PALACE

3 — Sezana - BOTANICNI PARK

4 — Strunjan — VILA TARTINI

5 — Stanjel - VRT OB VILI FERRARI

6 - Vipava - PARK OB LANTHIERIJEVEM DVORCU
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Kromberk

Park ob gradu Kromberk

Grad Kromberk zavzema domi-
nanten poloZaj nad istoimenskim
naseljem, lociranim med mestoma
Ajdoviéina in Nova Gorica na
Primorskem.

Na mestu starejSe utrdbe je pred
koncem 16. stol. zrasel grad Krom-
berk z izstopajofimi vogalnimi
stolpi. Morda ga je zasnoval stav-
benik Giulio Bandrea. Ime Krom-
berk je dobil po svojem lastniku
Ivanu Mariji Coroniniju, ki mu je
1. 1609 vladar podelil naslov “von
Cronberg” in sodno pristojnost.

V tlorisu je grad tipi¢na rene-
sancna stavba s kvadratnim tlori-
som in Stirimi stolpi, sedanjo ob-
liko je dobil v zacetku 17. stoletja.
Nekdanji lastnik grof Viljem Co-
ronini-Cronberg ga je kar dvakrat
obnavljal, saj je bil v obeh vojnah
mocno poskodovan,

Po konc¢anih obnovitvenih delih je
danes v njem sedez Goriskega mu-
zeja z osrednjimi zbirkami.

O nekdanji vrimi ureditvi smo ime-
li na razpolago le skromne katastr-
ske in pisne vire. Obnova izhaja iz
podatkov o stanju v 18. stoletju,
ko je bil zlasti parterni del na se-
verni strani dvorca urejen po ba-
ro¢nem oblikovnem vzoru s kam-
nito fontano kot centralnim osnim
motivom. Ta del je bil obdan z
nizkim kamnitim zidom, okrase-
nim z vazami, zgrajen pa je bil na te-
meljih starejSega zidu, ki je bil del
prvotnega grajskega kompleksa.

Castle Kromberk occupies a do-
minant position above the settle-
ment of the same name located
between the towns of Ajdovicina
and Novo Gorica in Primorska.

Castle Kromberk, with its project-
ing corner towers, emerged before
the end of the 16th century, on
the site of an older fortress. It was
perhaps designed by the builder,
Giulio Bandrea. It got the name
Kromberk from its owner, Ivan
Mario Coronini, who was award-
ed the title “von Cronberg” and
judicial authority in 1609.

In groundplan, the castle is a typi-
cal Renaissance building with a
rectangular layout and four tow-
ers. It obtained its present form at
the beginning of the 17th century.
The former owner, Count Viljem
Coronini-Cromberg, twice re-
stored it, since it was badly dam-
aged in both wars.

Following completion of restora-
tion work, it is today the main
seat of the Gorica museum and
contains its central collections.

We have only modest land regis-
ter and written sources about the
former garden layout. Restoration
derives from data about the con-
dition in the 18th century, when
the parterre part on the northern
side of the mansion in particular
was laid out on the Baroque pat-
tern, with stone fountains as the
central axis motif. This part was




V juini osi dvorca je Se danes
ohranjen “zimski vrt” z grottom in
kipom Kronosa.

Vit je dobil v 19. stoletju drevesni

del s sprehajalnimi potmi in neka-
terimi romanti¢nimi motivi, kot
so stolpi¢ za sokole, potocek z
umetnim slapom, kamnita miza,
piramida itd.

Na mestu nekdanjih gospodarskih
poslopij, kleti in konjuSnice na
vzhodnem, nizjem grajskem pla-
toju je organizirano parkiranje.
Sedanje stanje je seveda prilagodi-
tev sodobnim funkcionalnim po-
trebam gradu, prav tako pa ne gre
za popolno rekonstrukcijo nekda-
njega stanja parterja, temveé za
poustvaritev oblikovnega duha ba-
roc¢ne dobe.

M.S.

surrounded with a low stone wall,
ornamented with vases, con-
structed on the foundations of an
old wall that had been part of the
original castle complex.

]

A “winter garden” is still pre-
served in the southern axis of the
courtyard, with a grotto and stat-
ue to Chronos.

In the 19th century, the garden
was given an arboreal area, with
walks and a number of romantic
motifs, such as a tower for hawks,
a stream with an artificial water-
fall, a stone table, a pyramid, etc.

A parking area has been laid out
on the site of the former outbuild-
ings, cellar and stables on the
eastern, lower castle plateau. The
current condition is of course
adapted to the contemporary
functional needs of the castle and,
equally, there is no question of the
complete reconstruction of the
former state of the parterre, but of
a recreation in the design spirit of
the Baroque period.
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PortoroZ

Park hotela Palace

Hotel Palace v Portorozu je danes
najpomembnejsa prica portoros-
kega termalnega mesta iz druge
polovice 19. stoletja. Takrat je Por-
toroz skupaj z Gradezem, Lidom
in Opatijo spadal med pomemb-
nejsa avstroogrska in evropska ob-
morska kopalisca in zdravilisca.

Pred izgradnjo novega Portoroza
med leti 1969 in 1971 po zamisli
arhitekta Eda Mihevca smo lahko
pri urbanistiéni zasnovi starega por-
toroskega pocitniskega mesta vi-
deli vse osnovne prostorske ka-
rakteristike zdraviliskih kopalikih na-
selij svoje dobe, ki jih razberemo
iz starih fotografij: sprehajalis¢e -
promenado, javno kopalisce, ter-
me, velik hotel s parkom, pomol z
restavracijami, postajo, hipodrom
in za Portoroz izjemno hidroavi-
onsko postajo. Leta 1890 zasledi-
mo v zgodovinskih virih prve ko-
paliske in zdraviliSke naprave, ve-
zane na zdravilne lastnosti mor-
skega blata in slanice. Tega leta je
nastala delniska druzba, ki je od
piranskih solin v Fisinah kupila
zemlji§Ce s stavbami, da bi zgradi-
la zdravili§¢e in kopalis¢e. Nasle-
dnjega leta so uresnicili ta nacrt in
zaceli graditi nov hotel z 80 soba-
mi, obednico, igralnico, okrepce-
valnico, Citalnico itd. Leta 1894 je
zdravilii¢e s kopaliséem zaZivelo
pod imenom Portoroz.

V cCasu avstrijske oblasti je por-
toro$ko obmorsko naselje dobilo
dokonéno obliko, ki ga uvrica
med najpomembnejSa zdraviliska

Hotel Palace in Portoroz is today
the most important testimony to
the thermal spa town of Portoroz
in the second half of the nine-
teenth century. At that time, Por-
toroz, together with Gradez, Lido
and Opatija, was among the most
important Austro-Hungarian and
European coastal bathing and
health resorts.

Prior to the building of the new
Portoroz between 1969 and 1971,
according to the concept of the
architect Edo Mihevec, we could
see in the urban plan of the old
Portoroz resort town, all the basic
planning characteristics of a
health bathing settlement of its
period, which can be read from
old photographs: promenades,
public baths, thermal baths, a
large hotel and park, a pier with
restaurants, a station, hippo-
drome, and behind Portoroz, an
exceptional hydroplane landing
area. In the following years, the
plan was carried further, and a
new hotel with 80 bedrooms, din-
ing room, gambling rooms, re-
freshment room, reading room,
etc was built. In 1894, the health
resort with bathing came to life
with the name, Portoroz.

The Portoroz coastal settlement
received its final form during the
period of Austrian authority,
ranking among the most impor-
tant health resort towns in the
monarchy. A project from 1908,
for the reconstruction of Hotel
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mesta v monarhiji. Piranski arhiv
hrani projekt za predelavo hotela
Palace s termami iz leta 1908,
ki je delo dunajskega arhitekta
Johannesa Eustacchia. Do prve sve-
tovne vojne je bilo zgrajenih Se de-
vet hotelov, deset pensionov in
okoli dvajset vil. PortoroZ je imel
razvit visoki celoletni turizem,
imel je stalno hidroavionsko zvezo
z Benetkami, tramvaj pa ga je po-
vezoval s Piranom in z Zeleznisko
postajo v Luciji na progi Trst -
Porec.

Ohranjeno arhitekturo hotela Pa-
lace oznacuje slogovna mesanica
historizma z detajli dunajske se-
cesije, V pritli¢ju hotela so ob
vzdolzni komunikacijski osi vzhod-
zahod name$c¢eni najkvalitetnejsi
prostori: sprejemni hall - recep-
cija, damski salon, zahodni mali
salon, kristalna dvorana in vzhod-
ni mali salon. Osrednja dvorana je
s teraso na stebrih in z dvema
stranskima zavitima stopni§¢ema
z oblikovanimi svetili povezana s
parkom. Arhitekturni dekor hote-
la tako na zunanjicini kot v no-
tranj$¢ini kaze na izrazit slogovni
preplet, znacilen za obdobje na
prehodu stoletja. Tako najdemo
na fasadi tipi¢ne neoklasicisti¢ne
elemente ornamentiranih pila-
strov, vaz, vencev roz, ki jih
prekinjajo secesijsko oblikovane
zelezne ograje na balkonih. Me-
$anica slogov je §e bolj izrazita v
Stukaturnem okrasju kristalne dvo-
rane, kjer gre za tradicijo post-
baro¢nega ornamenta z izrazito

Palace, with thermal pools, the
work of the Vienna architect Jo-
hannes Eustacchia, is preserved in
Piran archives. By the first world
war, a further nine hotels, nine
guest houses and around twenty
villas had been built.

Portoroz developed a high level of
all-year round tourism, it had reg-
ular hydroplane links with Venice,
and was connected with Piran by
tramway and, through Lucija rail-
way station, to the Trieste-Porec
line.

The preserved architecture of Ho-
tel Palace typifies the style of
mixed historicism, with details of
the Vienna Secession. On the
ground floor of the hotel, very
high quality rooms were set along
the transversal east-west commu-
nications axis: a reception hall, la-
dies’ drawing room, west small
drawing room, crystal hall and
east small drawing room. The
central hall is connected to the
park by a terrace on columns and
with two side, winding staircases
with designed lighting. The archi-
tectural decor of the hotel, both
externally and in the interior,
shows the pronounced stylistic in-
termixture typical of the period at
the turn of the century. So we find
on the facade typical neo-classical
elements of ornamenal pilasters,
vases and floral cornices, which
are interrupted by the Secession
style of the wrought iron railings
on the balconies. The mixed style
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klasicisti¢cno ornamentalno moti-
viko.

Hotelska stavba podolgovate tlori-
sne zasnove se je svojcas s central-
no osjo nadaljevala v zdravilidko
parkovno arhitekturo. Osrednja os
se je v originalnem poteku s kam-
nitim stopnis¢em in ograjo, sesta-
vljeno iz balustrov, okrasnih faz in
levjih skulptur, iztekala v morje,
kar je tvorilo enkratno kompozi-
cijsko celoto arhitekture, obliko-
vanega zelenega preddverja hote-
la, obalne promenade in morja,
vseh bistvenih sestavin tedanjega
zdraviliica. Ta stik je danes pre-
kinjen s prometno cesto in pri-
tli¢no restavracijsko stavbo.

Parkovna organizacija uposteva
arhitekturno ¢lenitev hotela. V osi
osrednjega arkadiranega dela je
koncipiran geometrijski del parka,
sestavljen iz SirSega pravokotnega
razdelka s centralnim vodnim mo-
tivom in dveh ozjih vzdolZnih
razdelkov. Ta parterni del, zasta-
vljen kot cvetli¢na preproga pred
objektom, opremljen z razlicnimi,
tudi eksoti¢nimi posodovkami,
stebelnimi trajnicami in medite-
ranskimi zimzelenimi rastlinami,
se je zahodno simetri¢no na-
daljeval v predel z gosto mreZo or-
gansko speljanih, ozkih pesc¢enih
stez, osencenih z visokim, pre-
tezno iglastim drevjem domacih
in tujerodnih vrst, proti vzhodu pa
z geometrijsko oblikovanimi
razdelki s kroZnimi razSiritvami -
pocivali§¢i v zelenju. Vegetacija
seveda tu ni imela le okrasne
funkcije, temve¢ je pomenila re-
prezentan¢ni okvir hotela in ga s
specificno postavitvijo in ekso-
tiénim dreviem obeleZevala v Sir-
§em prostoru. Obenem je omo-
gocila gostom zas§éito pred pri-
peko in obalnim, kopali$¢nim de-
lom ter nudila moznost druzabne-
ga zivljenja na prostem tudi v
vrocih dnevnih urah.

V zasnovi in oblikovnih sestavinah
zdraviliSki park v Portorozu kaze
na tradicijo histori¢nih ureditev
19. stoletja, kjer se odrazajo ob-
likovni principi ve¢ slogovnih ob-
dobij. O tem govorijo osno zasta-

is even more pronounced in the
stucco ornamentation of the crys-
tal hall, where there is a tradition
of post-Baroque decoration, with
pronounced Classical ornamental
motifs.

The hotel building, with oblong
groundplan, at that time contin-
ued the central axis into the
healthspa park architecture. The
central axis, in the original line,
with stone staircase and balus-
trade composed of balusters, or-
namental vases and sculptures of
lions, flowed towards the sea, and
the uniqueness of the composi-
tional totality of the architecture
was composed by the design of
the green entrance to the hotel,
the seashore promenade and the
sea, all essential components of a
healthspa of the time. This con-
tact is today broken by the road
and single storey restaurant build-

ings.

The park organisation respects
the architectural articulation of
the hotel. The geometrical part of
the park, composed of a wide
square compartment with a cen-
tral water motif and two narrower
oblong compartments, is con-
ceived in the axis of the central ar-
caded part. This parterre part,
composed as a floral carpet in
front of the hotel, furnished with
various, also exotic potted plants,
woody perennials and Mediterra-
nean evergreen plants, continued
the symmetry to the west with a
dense net of organically unfold-
ing, narrow sanded paths, shaded
by high, mainly coniferous, trees
of domestic and foreign origin,
and towards the east, with geo-
metrically designed partitions
with circular extensions - resting
points in the green. The vegeta-
tion did not, of course, have only
a decorative function, it also pro-
vided a representative framework
for the hotel and, with the specific
arrangement and exotic trees,
made its mark on the wider sur-
rounding. At the same time, it
provided guests with protection
from the heat and from the coast-
al, bathing part, and offered the



vljena osrednja geometrijska povr-
§ina z nekdanjim vizualnim in fi-
zicnim nadaljevanjem na morje,

.simetri¢no razporejena sprehajal-

na predela, delno je opazen prin-
cip cvetlicnega parka (prostor za
razvedrilo) s sprehajalnimi potmi
in zaradi mediteranske klime pou-
darjena raba zimzelenih grmovnic
namesto trajnic, kar je nasledek
zgodnjega 19. stoletja. Ceprav je
portoroski zdraviliski park po ob-
segu zelo majhen, zlasti s promet-
no obalno cesto skréen na ozek
pas ob hotelu, pa kaze izrazite
tipoloske znacilnosti tovrstnih po-
vrsin in je zanimiv predstavnik ob-
morskih zdraviliskih parkovnih
stvaritev s preloma stoletja.
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possibility of social life outside,
even during the heat of the day.

The groundplan and design ele-
ments of the health park in Porto-
roz reflect the historist arrange-
ments of the 19th century, in
which appear the design princi-
ples of a number of stylistic peri-
ods. This is shown in the axial
composition of the central geo-
metric surfaces, with the former
visual and physical continuation
to the sea, the symmetrical layout
of the pathways, and the principle
of the pleasureground is partially
noticable, with pathways and, be-
cause of the Mediterranean cli-
mate, the stressed use of ever-
green shrubs instead of perenni-
als, which is a remainder of the
early 19th century. Although Por-
toroz spa park is very small in size,
especially with the traffic of the
coastal road restricting it to a
narrow belt by the hotel, it dem-
onstrates explicit characteristics of
such areas and is an interesting
respresentative of seaside spa park
creativity from the turn of the
century.
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Sezana

Botani¢ni park

Leta 1848 je bila ob cesti Ljublja-
na - Trst zgrajena vila Mirasasso.
Zgradila jo je premozna trzaska
druzina Scaramagna, ki je bila
med drugim tudi lastnica 3tevilnih
trgovskih ladij. Tako najdemo da-
nes v parku rastline, ki pomenijo
redkost tudi v SirSem prostoru. V
Sezano so tako prihajala Stevilna
semena in sadike iz razli¢nih kon-
cev sveta. Zacel je nastajati bo-
tani¢ni park v histori¢énem slogu.
Pred objektom je Se danes ohra-
njen s puspanom oblikovan par-
ter, e posebej zanimiv je vodni
oblikovan bazen, v preteklosti z
vodometom, Leta 1890 so v par-
ku zgradili rastlinjak, ki je skrom-
nejsa kopija schonbrunskega ra-
stlinjaka na Dunaju. V rastlinjaku
so prezimovale obcutljivejse ra-
stlinske vrste. Zanimiv element par-
ka so kovinske pergole, obras¢ene
z vrtnicami. Ostali del parka delijo
ozje in SirSe poti, oblikovane z
robniki macjih glav in mestoma s
puspanom. Park je obdajal visok
kamnit zid.

Cesta in Zeleznica med SeZzano in
Novo Gorico, ki so jo zaceli gradi-
ti leta 1948, je odrezala precejinji

Villa Mirasasso was built in 1848,
beside the Ljubljana-Trieste road.
It was constructed by the wealthy
Trieste family of Scaramagna,
who owned among other things
also a number of trading ships. So
there are plants found in the park
today that are also rarities in the
wider area. They thus brought to
Sezana a number of seeds and
seedlings from various corners of
the world, and began to create a
botanical park in the historical
style. The parterre formed with
box in front of the building is still
preserved and the shaped pool,
formerly with a fountain, is espe-
cially interesting. In 1890, a con-
servatory was constructed in the
park, which is a more modest
copy of the Schoenbrun conserva-
tory in Vienna. The more sensi-
tive plant species were overwin-
tered there. The wrought iron
pergolas, overgrown with roses,
are an interesting element of the
park. The remaining parts of the
park are divided by narrower and
wider paths, formed with edging
of cobblestones, with here and
there box. The park is surrounded
by a high stone wall.
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del parka, tako da danes meri pri-
blizno 0,5 ha.

Zavoda za varstvo naravne in kul-

turne dediS¢ine Gorica je bil ob-
novljen rastlinjak.

M.S.

The road and railway between
Sezana and Nova Gorica, which
they began to construct in 1948,
cut off a fair amount of the park,
so that today it covers about 0.5
hectares.

The Gorica institute for the pro-
tection of the natural and cultural
heritage has renovated the con-
servatory.
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Strunjan

Vila Tartini

Vila Tartini s parkom v Strunja-
nu, vladni protokolarni objekt, ob-
staja danes v podobi zadnje pre-
ureditve parka, in novogradnje
zgrajene v letih 1956-1958. Vilo je
po Tartinijevih podedovala druZi-
na Vatta, leta 1900 jo je kupil grof
Stadion, do povojnega ¢asa je vec-
krat menjala lastnike in najemnike.

Ceprav gre za nadomestno gra-
dnjo na mestu podezelske vile -
letne rezidenze piranske druzine
Tartini v Strunjanu, sta v sredi-
ni petdesetih let arhitekt Vinko
Glanz in arhitektka Juta Krulc iz-
hajala iz zgodovinske situacije.
Tako je novogradnja na mestu vile
iz 1. 1700 zrasla iz parkovnega or-
ganizma baro¢no zasnovanega ita-
lijanskega parka s sijajnimi raz-
gledis¢i na morje in Piran.

Na osnovi podatkov starejsih ita-
lijanskih zgodovinopiscev, ki veé-
krat omenjajo, da je tu preZivel
najneznejsa otroSka leta slavni pi-
ranski komponist in violinist Giu-
seppe Tartini, in zlasti po zaslugi
piranskega fotografa Alfreda Pet-
tenerja poznamo originalno podo-
bo vile Tartini, tako da lahko s
pomocjo Pattenerjevih fotografij
tudi pogled na celotni kompleks z
morske strani primerjamo z da-
nasnjim stanjem.

Kontinuiteta poselitve priobalne-
ga pasu na obmodju vile Tartini
sega nazaj v anticni c¢as, ko je na
tem mestu stala verjetno vila rus-
tika. PremoZenje Tartinijevih v
18. stoletju v Strunjanu je naslika-
no na delno ohranjenem prizoru

Villa Tartini and park in Strunjan,
a government protocol facility,
exists today in the form of the
most recent reconstruction of the
park and the new building, con-
structed from 1956-1958. After
the Tartinis, the villa was inherit-
ed by the Vatta family, in 1900
was bought by Count Stadion,
and until post-war times, fre-
quently changed owners and ten-
ants.

Although it is a replacement
building on the site of a country
villa - the summer residence in
Strunjan of the Tartini family
from Piran, the architects Vinko
Glanz and the Juta Krulc pro-
ceeded in the mid-fifties from the
historical situation. So the new
building on the site of the 1700
villa grew out of the park organ-
ism of the Baroque style Italian




na vzhodni steni v glavni dvorani
obnovljene hiSe Tartini v Piranu.
Tartinijevi so namre¢ po vzoru svo-
jih bogatih beneskih sodobnikov
imeli poleg stalnega domovanja v
mestu $e letno rezidenco v Stru-
njanu. Zal poslikava na mestu,
kjer je bila naslikana hiSa, ni ohra-
njena, vidimo pa cerkvico sv. Bas-
sa ter obsezne oljéne nasade, so-
linska polja, cerkev Marijinega pri-
kazanja ter zaliv z ribogojnico. She-
mati¢no podobo vile lahko vidimo
tudi na platnu domacega slikarja
Giacoma Schiavuzzija iz 1. 1797 v
piranskem Pomorskem muzeju.

Sedanja Glanzeva hiSa vkljucuje
osnovne tlorisne dimenzije prvot-
ne baro¢ne palace s poudarjenim
osrednjim delom, in zlasti z orga-
nizacijo morske zahodne fasade in
podobno lokacijo vhoda uposteva
terasasto zasnovo vrta oziroma do-
stop do hiSe, ki stoji na dvignje-
nem platoju. Pogled na celoten
kompleks z enonadstropno novo
stavbo z morske strani nam za vi-
sokim kamnitim zidom razkriva
podobne sprehajalne poti s pergo-
lo, ki jih $e vidimo na starih foto-
grafijah. Ohranjeno je kamnito stop-
niéce, ki je od pomola med dvema
visokima cipresama vodilo do ce-
rkvice sv. Bassa. Cerkev je poru-
Sena, ohranjen pa je v originalnem
tlorisnem obsegu originalni opec-
nati tlak, ki je vkljucen v vrtno
ureditev.

Nova vila Tartini v delno predela-
nem zgodovinskem parku sodi
med tipicne primere arhitekture
konca 50. let pri nas. Stavba je se-

park, with excellent views of the
sea and Piran.

On the basis of data from older
[talian historians, who often men-
tion that the famous Piran com-
poser and violinist, Giuseppe
Tartini, spent his tenderest child-
hood years here, and in particular
thanks to the Piran photographer,
Alfred Pettener, we are familiar
with the original appearance of
Villa Tartini, so that with the aid
of Pettener’s photographs, we can
also compare the view of the en-
tire complex from the sea with to-
day’s state,

The continuity of settlement of
the coastal belt in the vicinity of
Villa Tartini goes back to classical
times, when a villa rustica proba-
bly stood on this site. The Tarti-
ni’s property in Strunjan in the
18th century is illustrated in a par-
tially preserved scene on the east
wall in the main hall of the reno-
vated Tartini house in Piran. On the
pattern of their wealthy Venetian
contempories, in other words, in
addition to their permanent home
in the town, the Tartinis had a
summer residence in Strunjan. Un-
fortunately, the part of the paint-
ing depicting the house has not
been preserved, but we can see
the chapel of St. Basso and exten-
sive olive plantations, the salt flats,
the church of Mary, and the bay
with fisheries. A schematic por-
trayal of the villa can also be seen
on a canvas of the local painter,
Giacomo Schiavuzzi, from 1797,
in Piran’s Coastal Museum.




stavljena iz dveh delov, iz pred-
njega in zadnjega dela z notranjim
zelenim atrijem v sredini. Gladko
fasadne stene so v pritli¢ju oblo-
zene, s kamnom pa so obleceni
tudi stebri, ki nosijo pergole s cve-
to¢imi ovijalkami. Mediteransko
dozivljanje razgledis¢ notranje raz-
delitve prostorov nakazujeta tudi
severna in juzna fasada.

Za Glanzevo arhitekturo, nastalo
v nasledstvu ljubljanske Ple¢ni-
kove Sole, ki jo odlikujeta tudi ob-
delava detajla v notranj§¢ini in kva-
litetna, le delno ohranjena isto-
dobna oprema, pa je znacilno zla-
sti sozvocje s parkom, ki pomeni
preureditev starejSe organizacije
vrta.

Literatura/Bibliography:

Elica Boltin Tome: Varstvo
spomenikov 24, Ljubljana 1982,
str. 179

Sonja Ana Hoyer: Hisa Tartini,
Piran 1992

S.A.H.

Glanz’ present house includes the
basic groundplan dimensions of
the original Baroque mansion,
with a stressed central part, and
especially with the arrangement of
the seaward, western facade and
the similar location of the en-
trance, respects the terraced plan
of the garden, or access to the
house, which stands on a raised
plateau. The view of the whole
complex from the sea side, with
the two storey new building, re-
veals behind the high stone wall a
similar pathway with pergola as
can still be seen in the old photo-
graphs. The stone staircase has
been preserved, leading from the
jetty between two tall cypresses to
the chapel of St. Basso. The chap-
el is in ruins, but the original tile
flooring has been preserved in its
original groundplan extent, and
has been included in the garden
layout.

The new Villa Tartini, in the par-
tially remodelled historical park,
is a typical example of the archi-
tecture here at the end of the fif-
ties. The building is composed of
two parts, front and rear, with an
interior green atrium in the mid-
dle. The smooth facade walls are
wainscotted on the groundfloor,
and the columns with flowering
creepers which bear the pergola
are also lined with stone, The
Mediterranean atmosphere of
viewing points provided by the in-
ternal division of the rooms is also
apparent on the north and south
facades.

Glanz’s architecture, in succes-
sion to the Ljubljana school of
Ple¢nik, which is distinguished
also by the worked details in the
interior and the high quality of the
partially preserved contemporary
fittings, is characterised in partic-
ular by harmony with the park,
signifying a transformation of the
older organisation of the garden.



$3 km
B4
160 B2

Stanjel

Vrt ob Vili Ferrari

Stanjel je znacilno kragko, pod vrh
grica stisnjeno naselje. Nizi kam-
nitih stavb so razporejeni po pri-

"sojnih terasah za obzidjem. Ob

stolpih in cerkvi dominira grad.
Stisnjen je ob obzidje. Grad so za-
dnji preuredili grofi Cobenzli. Po
pozigu med vojno je bil dolgo v
razvalinah. Prenovljeni del je bil
dograjen po nacrtih arh. Natase
Stupar - Sumi.

Kompleks stavbe in pripadajocega
vrta je sestavni del atraktivne urba-
nistiéne aglomeracije naselja Stanjel.

Vrt ob vili Ferrari je nastajal po-
stopoma med leti 1920 in 1930.
Njegova posebnost je ta, da ga je
zasnoval znani slovenski arhitekt
Max Fabiani s sodelovanjem svo-
jega necaka, lastnika posesti dr.
Ferrarija. Zal se naérti za vt niso
ohranili, domnevajo celo, da zara-
di dolgotrajnega in postopnega na-
stajanja vrta sploh niso bili v celoti
izdelani.

Vrtna zasnova se deli v ve¢ delov:
prvo in drugo dvorisce, obmocéje
ob hisi dr. Ferrarija, predel pergo-
le, predel s cvetliénimi gredami,
obmocje gred z razglednim pavi-
ljonom ter balinisce.

Celota kaze premisljeno zasnovan
program, ki je temeljil na kombi-
naciji gospodarskih in okrasnih,

Stanjel is a typical Karst settle-
ment clinging below the peak of a
hill. The series of stone buildings
is arranged on exposed terraces
behind the walls. Together with
the towers and churches, it is
dominated by the castle, which is
squeezed against the walls. The
castle was last renovated by
Count Cobenzel. After a fire dur-
ing the war, it was long in ruins,
Renovation work has been carried
out to the plans of the architect,
Natasa Stupar-Sumi.

The complex of the building and
the associated garden is a com-
posite part of the attractive urban
agglomeration of the village of
Stanjel.

The garden by Villa Ferrari was
created gradually between 1920
and 1930. Its special value is that
it was designed by the famous
Slovene architect, Max Fabiani,
with the help of his niece, the
owner of the estates of Dr. Ferra-
ri. Unfortunately, no plans for the
garden have been preserved; it is
even doubtful, in view of the long
and gradual creation of the gar-
den, whether they were in fact
produced in entirety.

The garden layout is divided into
a number of parts: a first and sec-




utilitarnih in reprezentanénih ele-
mentov. Ti med seboj niso bili
loceni, temve¢ so prehajali drug v
drugega. Iz posameznih vrtnih se-
stavin je razvidno zgledovanje po
starej$ih vrtnih slogih.

Srednjeveski vpliv je razviden zla-
sti v stavbnem delu: tu so obram-
bni stolpi, prizidek k Ferrarijevi
hi$i, oblika zidu na balini§¢u, ki
ponavlja formo obrambnih stol-
pov itd.

Renesanéni vzor prevladuje v ce-
lotnem delu ob bazenu. Tu so
grotto, otok, vodomet, balustrad-
na ograja, znacilna obdelava kam-
nitih detajlov pri vstopih, uporaba
strizenega puspana ipd.

Klasicisti¢ni detajl ureditve pred-
stavlja oblikovanje razglednega pa-
viljona, Ceprav je narejen iz no-
vejSega materiala - betona.

Duh secesijskega casa odseva v po-
stavitvi pergole, oblikovanju stop-
nis¢ in v znacilnih kroglastih for-
mah strizenega puspana.

Slogovno sodi vrt med eklekticne
ureditve, znacilne za vrtnoarhitek-
turno tvornost ob koncu 19. in na
zacetku 20 stoletja. Med posebne
vrednosti §tanjelskega vrta Steje-
mo njegovo lego na dominantni

ond courtyard, an area by the
house of Dr. Ferrari, the area of a
pergola, an area with flowerbeds,
an area of beds with a gazebo, and
a bowling green.

The totality shows a considered
planned programme which was
based on a combination of the
functional and ornamental, of
utilitarian and representative ele-
ments. These were not separated,
but passed from one to another.
From individual elements of the
garden, it was evidently modelled
on older styles of garden.

The medieval influence is clear in
particular in the building parts:
these are the defense towers, the
annex to Ferrari’s house, the
shape of the scarp on the bowling
green, which repeats the shape of
the defense towers, etc.

The Renaissance pattern prevails
in the whole section by the pool.
Here are a grotto, an island, foun-
tain, ballustraded enclosure, typi-
cal worked stone details by the en-
trances, the use of clipped box, etc.

The Classical detail of the layout
is provided by the design of the
gazebo, although it is of course
made from more recent material -
concrete.
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poziciji v naselju, ki obsega celotni
vzhodni rob z delom pobodja, in
pa vizualni stik s krajinskim zale-

‘djem. Ustvarjalec vrta je spretno

izrabil kvalitetne poglede na na-
selje in narobe, iz SirSe okolice na
kompleks.

M.S., G.Z.

The spirit of the time of Secession
is reflected in the pergola, the de-
sign of the staircases and in the
characteristic circular forms of the
clipped box.

Stylistically, therefore, the garden
belongs among eclectic layouts,
typical of garden architecture at
the end of the 19th and start of
the 20th century. Among the
items of special value of the Stan-
jel garden can be considered its
site in a dominant position in the
village, which embraces the entire
eastern edge with part of the
slopes, and the visual contact with
the landscape hinterland. The
creator of the garden skillfully
used the quality of the view of the
village and, conversely, from the
wider surroundings to the com-
plex.
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Vipava

Park ob Lanthierijevem dvorcu

Baroéno zasnovan park je nastal
ob Lanthierijevem dvorcu, ki ga je
ta rodbina postavila ob starem Baum-
kirchnerjevem gradu Ze sredi 17.
stoletja. O tem prica letnica 1669,
vklesana na dvori§¢nem portalu.

Dvorec Lanthierijev stoji sredi na-
selja Vipava. Je vzdolzna stavba s
pilastrsko ¢lenjenim glavnim pro-
¢eljem in rizalitoma ob straneh.
Vhodno procelje se nad srednjim
delom stopnjuje v trikotni zatrep.
Zadnji del je v beneskem duhu
postavljen ob strugo potoka. V pa-
la¢o vodi most s kamnito ograjo.

Palaca je bila postavljena v park,
ki se je za stavbo stopnjeval do
skalne stene z izviri Vipave. Pred
glavnim proceljem se trg naselja
prelije v delno ohranjeno os par-
ka, ki je okrasen z vodometom in
satiriénimi kipi.

Socasno z barokizacijo dvorca leta
1762 so ob zahodni osi stavbe ure-
dili park, ki se je zacenjal s slopa-
stim rusticiranim portalom, na-
daljeval v parterni del s centralnim
vodnim bazenom v obliki Stiripe-
resne deteljice z vodometom, po-
sebnost tega parka pa so bili kam-
niti putti z raznimi rekviziti, ki so
ohranjeni $e danes. Kipe teh fan-
ticev so po drugi svetovni vojni
premestili in danes sooblikuje-
jo ograjo, ki zakljucuje trg pred
gras¢ino.

Parter se je nadaljeval v dvojni dre-
vored, os pa je segala vse do reke

The Baroque style park was creat-
ed beside Lanthieri mansion,
which this family erected by the
old Baumkirchner castle in the mid-
dle of the 17th century. The date,
1669, carved on the portal of the
mansion, bears witness to this.

Lanthieri mansion stands in the
middle of the town of Vipava. It is
an oblong building with pilastered
articulated main facade and pro-
jections on both sides. The en-
trance facade rises above the cen-
tral part in a triangular gable. The
terminal part, in the Venetian
spirit, is set by the course of a
stream. A bridge with stone bal-
lustrade leads to the mansion.

The mansion was set in a park,
which rises behind the building to




na zahodu, medtem ko se je na
vzhod preko mostovza iztekla v
gaj z drevjem, tik pod skalnim
poboéjem hriba, kjer so lastniki
prirejali zabave in druzabne igre.

Opisana zasnova je danes zaradi
nepremisljenih urbanisti¢nih po-
segov, zlasti ceste, ki precka glav-
no parkovno os, mo¢no okrnjena.
Kljub temu celota $e vedno daje
vtis 0 nekdanji harmonic¢ni celoti
dvorca in parka in bi jo bilo mo-
goce vsaj delno rekonstruirati, s
tem pa vrniti kompleksu njegovo
nekdanjo vlogo v vipavskem na-
selbinskem tkivu.

Zanimivost Lanthierijevega poz-
nobaro¢nega dvorca je tudi ta, da
je v njem v letih 1726-1727 prebi-
val znameniti beneski komedio-
graf Carlo Goldoni, mojster com-
medie dell’ arte.

M.S.,, G.Z.

the rocky cliffs with the source of
the Vipava river. In front of the
main facade, the village square
spills into the partially preserved
axis of the park, which is orna-
mented with fountains and statu-
ary of satyrs.

Contemporary with the Baroque
renovation of the mansion in
1762, a park was laid out by the
western axis of the building,
which began with a collonnaded
rustic portal, continued into a
parterre section with a central
pool in the shape of a four-leaved
clover, with a fountain. One of the
specialities of this park was the
stone putti with various requi-
sites, which are still preserved to-
day. The statues of these small
boys were moved after the second
world war and today form part of
the fence which concludes the
square in front of the mansion.

The parterre continued into a
double avenue, and the axis ex-
tended all the way to the river to
the west, while to the east, it
flowed over a bridge to a grove of
trees, right under the rocky slopes
of the hill, where the owners ar-
ranged entertainment and other
games.

The described layout has been
greatly mutilated because of ill-
considered urban encroachment,
especially the road which cuts the
main park axis. Nevertheless, the
totality still gives an impression of
the former harmonic totality of
the mansion and park and it could
be at least partially reconstructed,
thus returning to the complex its
former role in the Vipava village
tissue.

The well-known Venetian play-
wright, Carlo Goldoni, the master
of commedie dell’arte, stayed in
Lanthieri’s late Baroque mansion
in 1726-1727.



1 a 2588
" Kanjavec
2348
ina.‘s»u‘,

lf :
Vogel




7 - Begunje — PARK OB GRADU BEGUNJE
8 — Brdo pri Kranju - PARK OB GRADU BRDO
9 — Strmol - PARK OB GRADU STRMOL

N R e e
Maria e —fi N 3.‘..';‘,;?:‘""' ]
B JTC e

Windisch Bleibarg — 7 Zaitaai)

orvenj Plajbark

RATITOVEE
Altemaver, Priovs
| Spodnja 1678 L g | Z0lezniki

W Sorica — X
ety

Dolenja vas ™




50 km
D3
56 B3

42

Begunje .
Park ob gradu Begunje

Grad je nastal, ko so se Lambergi
v 17. stol. preselili iz gradu Ka-
men, ki je imel vi§jeleze¢ strateski
polozaj, v dolino. Zgradili so grad
Katzenstein. O zgodovini gradu
najdemo malo virov, obstajajo pa
Valvasorjeve upodobitve.

Prvotna zasnova gradu je bila eno-
nadstropna in v gradu je tudi
ohranjeno starej$e jedro. Raziska-
ve Zavoda za varstvo naravne in
kulturne dediscine v Kranju so po-
kazale, da so v notranjosti gradu
ostanki arhitekturnih elementov iz
obdobja gotike. Ve¢ji del gradu
predstavlja arhitektura renesanse
in baroka z dozidavo jugovzhod-
nega trakta v 19. stol.

Trije trakti uokvirjajo arkadirano
dvorisce.

V gradu so na stopni$cu Se ohra-
njene $tukature stopni$¢nega obo-
ka: z lovorjevo kito so opremljeni
grebeni kriznega oboka, Skoljke
prikrivajo njihova stikali§¢a, akant
poudarja kapitele pilastrov, prosta
polja pa so uokvirjena za stenske
slike. Tudi prostori v nastropju so
opremljeni s kvalitetno baro¢no
Stukaturo.

Park ob gradu Katzenstein v Be-
gunjah s povr§ino 4 ha predstavlja
najvedjo parkovno povrsino v na-
selju Begunj in je kot tak ena iz-
med pomembnih sestavin odprte-
ga prostora naselja.

Razli¢ni viri in analize kaZejo na
to, da lahko pridtevamo park ob
gradu k eni najzanimivejsih krajin-
sko arhitekturnih zasnov v Slove-
niji, redek primer vrtno arhitek-
turne zasnove iz barotnega ob-
dobja. Dusan Ogrin pri opisu vrt-
no arhitekturnih zasnov na Slo-
venskem v predbaroénem cCasu
navaja: “Kar zadeva celovitost in
kompleksnost zbujajo pozornost
trije objekti iz tega ¢asa: Begunje,
Slovenska Bistrica in Crnci. Prva
dva se najbolj priblizujeta rene-
san¢nemu znacgju s svojimi porta-
li, fontano in izrazito sredotezno-
stjo parterja.”

Glavni deli SirSega obmoc¢ja gradu
so renesancni parter kot najre-

The castle was created when the
family Lamberg moved in the
17th century to the valley from
Kamen castle, which had a strate-
gic position on the heights. They
built castle Katzenstein. There
are few written sources on the
castle, but an illustration by Val-
Vasor exists.

The original groundplan of the
castle was two-storey, and the
older core of the castle has been
retained. Research by the Insti-
tute for the Protection of the Nat-
ural and Cultural Heritage in
Kranj shows remnants of archi-
tectural elements of the Gothic
period in the interior of the castle.
The main part of the castle is
Renaissance and Baroque, with
additions to the south-eastern
wing in the 19th century.

Three of the wings frame an ar-
caded courtyard.

The stucco work of the staircase
arch is preserved in the castle: the
ridges of the cross vault are fur-
nished with laural sprays, shells
cover their junctures and acan-
thus stress the capitols of the pil-
lasters, with the free fields framed
by wall paintings. The rooms in
the upper storey are also fur-
nished with quality Baroque
stucco work.

The park beside castle Katzen-
stein in Begunje, with an area of 4
hectares, is the largest park sur-
face in the settlement of Begunje,
and as such, one of the important
open air components of the
settlement.

Various sources and analyses con-
sider that the park by the castle is
one of the most interesting land-
scape architecture layouts in Slov-
enia, a rare example of garden ar-
chitecture design from the Ba-
roque period. Dusan Ogrin, in the
description of garden architecture
layouts in Slovenia in the pre-Ba-
roque period states: “In terms of
completeness and complexity,
three objects from that time de-
serve attention: Begunje, Sloven-



prezentativnejsi del zasnove, ko-
stanjev drevored s paviljonom,
parkovna ureditev grobi§¢a narod-
no osvobodilne borbe, sadovnjak
‘zahodno od gradu in parkovni del
juzno od gradu.

Valvasorjeva graficna upodobitev
iz leta 1689 prikazuje grajski park
s parterjem, ki je po srednjeve-
§kem vzoru obdan z zidcem. Nje-
gova lokacija je severno od gradu,
vhod vanj poudarja renesancni
portal, ki leZi v osi grajskega stol-
pa. Parter je po Sirini ¢lenjen v tri
dele; ob obeh robovih parterja je
bilo zasajeno nizje drevje, razpo-
rejeno v petih nizih, osrednji del
pa je predstavljal renesan¢no or-
namentiran parter s fontano na
sredini.

Strukturno je bila zasnova parterja
preprosta. Pravokomo polje so de-
lili na pravokotniske ¢lene, ki so
bili razmesceni v pravilnem mrez-
nem vzorcu. V vsakem od $tirih
delov so bila oblikovana pravokot-
na polja, tako da je celoten parter
zajemal 16 polj. Med polji so bile
ozke poti, dve glavni, ki se krizata
tam, kjer stoji fontana, pa sta bili
girsi. V poljih je na grafiéni upo-
dobitvi vidna struktura zasaditve.
Kazejo se bogato ornamentirana
polja, obrobljena s strizeno vege-
tacijo.

ska Bistrica and Crnci. The first
two are closest to a Renaissance
character, with their portals, foun-
tains and explicitly centripetal
parterres”.

The main parts of the wider area
of the castle are a Renaissance
parterre, as the most characteris-
tic parterre element, the chestnut
avenue with pavilion, the park ar-
rangement of the National Liber-
ation War cemetery, the orchard
west of the castle and the park
area south of the castle.

Valvasor’s graphic image of 1689
shows the castle park with par-
terre which, on the medieval pat-
tern, is surrounded by a wall. It is
located north of the castle, its en-
trance stressed by a Renaissance
portal situated on the axis of the
castle tower. The parterre is artic-
ulated along its length into three
parts: lower trees were planted
along the two edges of the par-
terre, arranged in five strings, and
the central part is represented by a
Renaissance ornamented parterre
with a fountain in the centre.

Structurally, the layout of the par-
terre was simple. The square field
was divided into square sections
which were disposed in a regular
net pattern. Each of the four fields
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Na sredini je bil vodni motiv, ki ga
Valvasor opisuje kot “vodnjak z
vodometom”.

TakSen parter, oblikovan po re-
nesanénih vzorih, je imel izhod na
severni strani, ki je bil poudarjen z
oblikovanim zidom in zaprt z vra-
ti. V tem delu sta bili v obzidje
vklju¢eni dve manjdi, nesime-
tri¢no razporejeni grajski stavbi,
verjetno pomozna vzdrzevalna
objekta.

Med parternim delom in gradom
je bilo oblikovano vstopno dvo-
ris¢e z dvema drevesoma vecjega
habitusa, ki sta bili skoraj si-
metricno razporejeni glede na gla-
vni vstop. Grajsko dvorisce je bilo
z zidano ograjo lo¢eno od ostalega
dela parka in bolj internega vstop-
nega dvori§ca, ki predstavlja in-
timnej§i prostor in prehod proti
grajskemu atriju. Valvasor opisuje
tudi lep vodomet v dvori§¢u gradu.

Na severozahodnem delu parka je
bila oblikovana travna povrsina s
sadnim drevjem. Valvasor navaja,
da sta takoj za gradom drevesni
vrt “z veliko dobrega sadja“ in rib-
nik s postrvmi. Verjetno je bil sad-
ni vrt tudi ob juzni strani gradu.

V kasnejsih obdobjih se je zasnova
poenostavljala z opus¢anjem, uni-
¢enjem in degradacijo vrtno arhi-
tekturnih prvin. Renesan¢ni par-
ter je bil spremenjen v enostaven
obdelovalni vrt in ta raba je v ob-
mocju $e danes. Delno so ohra-
njeni vodni motiv na sredini, ele-
menti plastike in zidec.

1z grafi¢ne upodobitve leta 1868
je viden kostanjev drevored, ki je
ohranjen $e danes. Posnetki iz leta
1935 kazejo na mogocen kosta-
njev drevored in sadno drevje v
severozahodnem delu obmoc¢ja ter
na ohranjeno lipo velikih dimenzij
v vstopnem delu.

Danes predstavlja kostanjev dre-
vored vizualno pomembno krajin-
sko arhitekturno prvino v ob-
mocju.

V 20. stol. je bila na pobo¢ju
vzpetine, ki obdaja grad z zahodne

was again divided into four so that
the entire parterre holds sixteen
fields. Between the fields were
narrow paths, with the two main
paths, which crossed at the point
at which there was the fountain,
being wider. The structure of
planting within the fields is visible
in the graphic illustration. It
shows richly ornamented fields
rimmed with clipped vegetation.

There was a water motif in the
centre, which Valvasor describes
as a “well with fountain”.

On the Renaissance pattern of de-
sign of parterre, it had an exit on
the north side, which was stressed
with a shaped wall and closed
with a gateway. Two smaller, un-
symmetrically set castle buildings,
probably auxiliary maintenance
facilities, were included in the
surrounding wall in this part.

Between the parterre area and the
castle, there was a designed en-
trance court with two trees of
large habitus, which were almost
symmetrically disposed in relation
to the main entrance. The castle
courtyard was separated from the
remaining part of the park by a
wall, and was more of an internal
access courtyard that provided a
more intimate space and ap-
proach to the castle atrium. Val-
vasor also describes a fine foun-
tain in the courtyard of the castle.

A grass surface with fruit trees
was laid out in the northwestern
part of the park. Valvasor states
that there was a “tree garden with
a great deal of good fruit” imme-
diately behind the castle, and a
fishpond with trout. There was
probably also an orchard beside
the southern side of the castle.

In later periods, the layout was
simplified with the abandonment,
destruction and degradation of the
garden architecture original, The Re-
naissance parterre was transform-
ed into a simple cultivated garden
and is still used as such today.
The water motif in the centre, ele-
ments of the statuary and the wall
are still partially preserved.



strani, na podalj$ku drevoreda ob-
likovana nova pot. Arhitekt JoZe
Ple¢nik je v pobocju zakljucil spre-
hajalno pot s paviljonom.

V zadnjih letih so bili narejeni ne-
kateri posegi drevesne kirurgije v
kostanjevem drevoredu in preno-
vljen Ple¢nikov paviljon.

V jugozahodnem delu parka, je
bila verjetno po letu 1953, ko se je
v grad preselila Psthiatricna bol-
nisnica, izvedena nova parkovna
zasnova, prirejena zdravstvenemu
programu v gradu. Urejene so bile
poti, pocivali§¢a, objekti za rekre-
acijo in nove zasaditve.

Sadovnjak ni bil vzdrzevan in je
propadal. V severozahodnem delu
je bil do potoka urejen in zasajen
spominski park narodno osvobo-
dilne borbe delo arh. Eda Rav-
nikarja in kiparja Borisa Kalina.

V.K.P.

The chestnut avenue, which is
still preserved today, is visible on
a graphic illustration of 1868.
Photographs from 1935 show the
mighty chestnut avenue and fruit
trees in the north-western part of
the area, and a preserved lime tree
of massive dimensions in the en-
trance part.

Today, the chestnut avenue rep-
resents a visually important land-
scape architectural element of the
region.

A new pathway, a continuation of
the avenue, was laid out in the
twentieth century, on the slopes
of the hills which enclose the cas-
tle. The architect Joze Plecnik
concluded the walk with a pavil-
ion on the slopes.

In recent years, some tree surgery
has been carried out on the chest-
nut avenue, and Ple¢nik’s pavilion
has been renovated.

In the southwestern part of the
park, probably after 1935, when
the castle became a psychiatric
hospital, a new park layout was
introduced, adapted to the new
use of the castle. Paths, resting
spots and recreational facilities
were laid out and new planting
took place.

The orchard was not maintained
and has disintegrated. In the
north-western part, as far as the
stream, a memorial park to the
National Liberation War has been
laid out and planted, with a statue
by Boris Kalin and architect Edo
Ravnikar.
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Brdo pri Kranju

Park ob gradu Brdo

V blizini Kranja, med Predosljami
na vzhodu, Kokrico in Srednjo
Belo na zahodu, ter Preddvorom
na severu, leZi v dolini, pred kuli-
so StorZi¢a v ozadju, obmodje gra-
du Brdo.

V 13. in 14. stol. so bili v okolici
Kranja sezidani $tevilni gradovi,
dvorci ter hiSe ministerialov in vi-
tezov. Na mestu danas$njega gradu
Brdo je bil Ze leta 1446 omenjen
podezelski dvor v lasti manj po-
membnih vitezov, imenovanih ple-
meniti Egg (ali Eck, Ekg, Eghk,
Ekker). Nemski besedi Egg ustre-
za slovenska beseda brdo, zato
lahko imenujemo te plemice tudi
“z Brda” ali “Brdski”.

Jakob Brdski je bil omenjen leta
1429 kot manj pomemben fevd-
nik celjskih grofov, ki je z darovi
Friderika Celjskega in dokupljeni-
mi kmetijami povecal svojo po-
sest. Njegov sin Jurij pl. Egkh je
bil od leta 1497 cesarski svetnik,
dvorni denarnicar in zakladnik, le-
to kasneje je postal kranjski dezel-
ni vicedom. Ker je obogatel, je
lahko posojal dezelnemu knezu
Maksimiljanu I velike vsote de-
narja. Zato mu je le ta podelil raz-
ne fevde in desetine, dobil je tudi
dovoljenje, da si lahko sezida nov
grad in zajezi potok Vriek, ga po-
veze z recnim sistemom Belice ter
uredi nekaj ribnikov.

Tako je Jurij Brdski v zacetku 16.
stol. zacel v ravnini pri Predosljah
na mestu ali v blizini nekdanjega
dvorca graditi nov grad.

V okolici gradu so bili obsezni goz-
dovi, kjer so gojili divjad in pri-
rejali love.

V drugi polovici 17. stol. so posta-
li lastniki grofje Schrottenbachi in
Gallenbergi, od marca leta 1773
pa Zoisi: Michelangelo Zois pl.
Edelstein kot prvi navedeni last-
nik v glavni knjigi DeZelne deske
in nato njegov sin, veliki mecen,
usmerjevalec slovenskega prepo-
roda, znanstvenik, raziskovalec in
lastnik fuzin, baron Ziga Zois. Ka-
rel Zois, pomemben botanik, je na
gradu osnoval botaniéni vrt. Zoisi

The estate of Castle Brdo lies in a
valley in the vicinity of Kranj, be-
tween Predoslje to the east,
Kokrica and Srednja Bela to the
west, and Predvor to the north,
with the mountain of Storzi¢ as a
background.

A number of castles, mansions
and houses of ministers and
knights were built in the neigh-
bourhood of Kranj in the 13th
and 14th centuries. A provincial
palace on the site of today’s Brdo
castle, belonging to minor knights
titled Egg (or Eck, Ekg, Eghk,
Ekker), was mentioned in 1446.
The German word Egg corre-
sponds to the Slovene word
“Brdo”, so the title could be equat-
ed with “Brdski”, or “of Brdo™.

Jakob of Brdo was mentioned in
1429 as a minor liegeman of the
Celje counts, who increased his
estates by gift of Friderik of Celje
and by the purchase of farms.
From 1497, his son, Jurij pl. Eghk
was a counsellor to the emperor,
court financier and treasurer, and
a year later became the Carnolian
vice-governor. His wealth allowed
him to lend the provincial duke,
Maksimiljan I, a large sum of
money. He was thus granted vari-
ous feus and tithes, and he also
obtained permission to build a new
castle and dam the VrSek stream,
to connect it to the Belica river
system, and to lay out some ponds.

Jurij of Brdo thus started to build
a new castle on the plains by Pre-
doslje on the site of or close to the
former manorhouse, at the start
of the 16th century.

There were extensive forests in the -
vicinity of the castle in which game
was raised and hunts organised.

In the second half of the 17th
century, the Schrottenbach and
Gallenberg counts became the
owners, and from 1773, the Zois
family: Michelangelo Zois pl.
Edelstein as the first owner men-
tioned in the main book of the
Provincial estates and then his
son, the great patron, leader
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so ostali lastniki do 14. aprila leta
1928,

Na osnovi §tirih kupnih pogodb in
pooblastila ter treh menjalnih po-
godb je grad leta 1935 presel v
last kraljevske rodbine Karadjor-
djevicev, ki so grad in zemljice te-
meljito preuredili, posest pa raz-
Sirili.

Kot letna rezidenca predsednika
SFR Jugoslavije Josipa Broza-Tita
je grad postal prizoris¢e politicnih
srecanj Stevilnih drzavnikov sveta.
Po volitvah leta 1990 in razglasitvi
samostojnosti je v lasti in upravi
vlade Republike Slovenije.

V prvih letih 16. stol. (1502), ko
so namesto srednjeveskega dvora
Eghki zgradili nov grad, se je ta po
arhitekturni zasnovi bistveno ra-
zlikoval od drugih srednjeveskih
predhodnikov na tem obmo¢ju, ki
so bili zaradi stratesko obrambnih
razlogov postavljeni na tezko do-
stopnih visinskih lokacijah.

Novejsi grad Brdo je imel znacilno
zgodnjerenesancno cetverokotno
tlorisno zasnovo, ki je bila na vo-
galih okrepljena z ostrokotno za-
klju¢enimi obrambnimi stolpi. Ti-
polosko se je grajska zasnova zgle-
dovala po italijanski utrdbeni arhi-
tekturi, ki oZivlja koncept rene-
san¢nih gradov po anti¢nem ri-

of the Slovene enlightenment, sci-
entist, researcher and ironworks
owner, Baron Ziga Zois. Karel
Zois, an important botanist,
planned a botanical garden at the
castle. The Zois family remained
owners until 14 April 1928.

On the basis of four sales con-
tracts and authorities and three
contracts of exchange, in 1935 the
castle came into the ownership of
the Karadjordjevi¢ royal family,
who fundamentally rearranged
the castle and grounds, and ex-
tended the estate.

As a summer residence of the
President of SFR Yugoslavia,
Josip Broz Tito, the castle became
a meeting place of a number of
world statesmen. Since the elec-
tions of 1990 and the declaration
of independence, it has been
owned and administered by the
government of the Republic of
Slovenia.

In the first years of the 16th cen-
tury (1502), the Eghks built a new
castle in place of the medieval
manorhouse. According to the ar-
chitectural layout, Brdo differs es-
sentially from other medieval pre-
cursors in this region, which were
erected for strategic defence pur-
poses on high ground which was
difficult of access.
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mskem kastelu. Ker je bila obram-
ba zaradi tur8kih vpadov v 16.
stol. §e vedno potrebna, je imel
grad moéno izpostavljene stolpe z
velikimi strelnicami in utrjeni pri-
tli¢ji palacija ter gospodarskih trak-
tov. Taksna podoba je prikazana
na Valvasorjevi grafiki. Zleknjena
masa renesancne trdnjave je bila
zavarovana z zunanjim obramb-
nim sistemom: grajskim vodnim
jarkom, dviZznim mostom in dru-
gimi obrambnimi elementi.

Notranjost in zunanjost sta se pri-
lagajali novim bivalnim potrebam.
Baro¢ni princip se je uveljavil v
funkcionalni artikulaciji etaz, stop-
nis¢ih celot in v detajlih. Tako so
zasnovane 0sno nanizane grajske
sobane (“en avon™) in na novo
oblikovana stopnisc¢a. V fotograf-
ski arhivski dokumentaciji so po-
dobe bogato opremljenih soban.

V Sestdesetih letih so bile po na-
¢rtih arhitekta Vinka Glanza preu-
rejene vse fasade z ometi, okenske
odprtine in portali ter vsi notranji
prostori.

S predelavami je izginila histo-
ricna substanca gradu in neposre-
dne okolice, ostale pa so osnovne
znacilnosti zasnove utrjene rezi-
dence v ravnini.

Danes ima grad bogato zbirko pre-
mi¢nih kulturnih spomenikov iz
razlicnih obdobij: zbirko pohistva
iz 17. stol., zbirko slovenske in ju-
goslovanske likovne umetnosti od

The later Castle Brdo had a typi-
cal early Renaissance rectangular
groundplan, which was reinforced
at the corners with angular termi-
nal defence towers. Typologically,
the castle groundplan was mod-
elled on Italian fortified architec-
ture, in which the concept of Ren-
aissance castles based on classical
Roman castellums was revived.
Since defence from Turkish raids
was still necessary in the 16th cen-
tury, the castle had a powerfully
constructed tower, with large fir-
ing slits and a fortified ground-
floor palace and storage wings.
Such an appearance is shown in
Valvasor’s graphic illustration.
The extended mass of the Renais-
sance fortress was protected with
an external defence system: a cas-
tle moat, drawbridge and other
defense elements.

The interior and exterior were
adapted to the new residential
needs. The Baroque principle was
introduced into the functional ar-
ticulation of the floors, the totality
of the staircases and derails. So
axially arranged large castle
rooms, or halls, were laid out “en
avon” and the staircases rede-
signed. The appearances of the
richly furnished rooms are shown
in photographic archive docu-
mentation.

In the sixties, all the facades were
remoulded with plastering, win-
dow apertures and portals, and
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impresionizma naprej, eno najdra-
gocenejsih zbirk preprog v Evropi
in knjiznico.

Ozje obmodje parka

Za nastanek baro¢ne zasnove je
bilo pomembno obdobje lastni-
Stva Zoisov v mirnem obdobju zgo-
dovine. Takrat so obrambni jarek
lahko zasuli in zasnovali baro¢ni
park, ki je vzpostavil nova razme-
rja med arhitekturo in okolico.

Oblikovani sta bili dve novi likov-
no kompozicijski osi. Prva je po-
tekala od osrednjega grajskega por-
tala na vzhodni fasadi prek graj-
skega parka po povezovalni poti
do cerkve sv. Siksta v Predosljah
in je bila dolga kaksnih 600 m.
Druga os se je zacela v notranjem
grajskem dvoriScu je potekala prek
portala na zahodni strani, prvot-
nega paviljonskega razgledisca
(belvedere) in gabrovega drevore-
da ter se koncala v grajskem
parku. To baro¢no kompozicijo,
ki jo uvrs¢amo v vrh zgodovinske-
ga razvoja, nam kaze tudi franci-
scejski kataster iz leta 1826, na ka-
terem so vidni: osna zasnova par-
terja z osmimi polji in ¢lenitev po-
sameznih polj, drevoredne za-
saditve in vrtni objekti (ute, pavi-
ljoni).

Ortogonalna parkovna zasnova je
bila malo $ir$a od Sirine grajskega
poslopja in dolga okoli 180 m, v
njenem obmoc¢ju pa je botanik
Karel Zois uredil botani¢ni vrt, V
obdobju druzine Zois so preo-
blikovali ribnika severno od gradu
v jezerci in uredili sprehajalne poti
s pocivalisci.

V ¢asu lastnistva kneza Pavla Kara-
djordjevica se je spremenila orien-
tacija gradu. Urejena sta bila nova
dostopa s ceste Predoslje-Kranj vz-
hodno in zahodno od gradu, ki sta
bila zasajena z drevoredoma. Med
obema novima osema je bila obli-
kovana nova parkovna ureditev z
zaklju¢nim ovalnim rondojem iz vi-
soke gabrove zive meje, simetricno
v vizualni osi gradu. Temeljito je bila
spremenjena tudi §irSa okolica s
travniki, gozdom in jezeri.

the interior rearranged to the plans of
the architect, Vinko Glanzer.

The historical substance of the castle
was lost with the remodelling, and all
that remained was the basic
characteristic groundplan of a forti-
fied residence on level ground.

Today, the castle has a rich col-
lection of historical objects from
various periods: a collection of
17th century furniture, a collec-
tion of Slovene and Yugoslav art
from Impressionism onwards, one
of the most valuable collection of
carpets in Europe and a library.

The inner area of the park

The time of ownership of the Zois
family, during a tranquil period of
history, was important for the cre-
ation of the Baroque layout. At
that time, the moat could be filled
in and a Baroque park laid out
which established a new relation
between the architecture and the
surroundings.

Two new artistically designed
axes were formed. The first ran
from the central castle portal on
the east facade through the castle
park by a connecting path to the
church of St. Sikst in Predoslje,
and was some 600 metres long.
The second axis started in the in-
ner castle courtyard and ran
through the gateway on the west
side, past the original belvedere
and along a beech avenue and end-
ed in the castle park. This Baroque
composition, which ranks at the
peak of historical development,
also appears in the land register of
Franz I of 1826, on which are visi-
ble: the axial layout of the parterre
with eight fields and the articula-
tion of the individual fields, the
avenue planting and garden
objects (bowers, pavilions).

The orthogonal park layout was a
little wider than the width of the
castle building, and around 180
metres long, and the botanist, Karel
Zois, laid out a botanical garden in it.

The fishponds north of the castle




V 19. in 20. stoletju se je starejsa
parkovna zasnova izgubljala, saj
so v duhu mode ¢asa zasajali nove
tujerodne drevesne vrste in tako
oblikovali park v angleSkem kra-
jnskem stilu. Arhitekturno-krajin-
sko tezisCe se je pomaknilo v ob-
modcje juzno od gradu.

Vecje poznejse spremembe gradu
in okolice so iz leta 1962.

Na novo je bil oblikovan grajski
atrij v sredini gradu in delno preo-
blikovan park, spremenjena terasa
s stopni§¢em in zgrajen manjsi ba-
zen. Ta bazen so po izgradnji po-
kritega bazena na mestu histo-
ricnega parka spremenili v vodo-
met. Na §irSem obmocju komple-
ksa so bile urejene §tevilne poti,
narejena nova jezerca in zgrajeni
novi gospodarski objekti.

V obdobju po drugi svetovni vojni
je bilo v 0Zjem obmoc¢ju gradu Br-
do postavljenih ve¢ novih objek-
tov: hotel Kokra, konjusnica in hi-
podrom, teniska igri§ca, urejen je

were transformed during the peri-
od of Zois family ownership into
small lakes, and walks with ar-
bours were laid out.

During the ownership of Prince
Pavel Karadjordjevic, the orienta-
tion of the castle was changed.
New approaches from the Pre-
doslje-Kranj road were laid out
east and west of the castle, which
were planted with avenues. A new
park layout was arranged between
the new axes, with a concluding
oval rondo of a high beech hedge,
symetrically in the visual axis of
the castle. The wider surround-
ings were also fundamentally
changed, with meadow, forest
and lakes.

In the 19th and 20th centuries,
the older park layout was lost,
since new foreign tree species
were planted in the spirit of the
times and a park in the English
landscape style was formed. The
architectural-landscape centre of
gravity was shifted to the area
south of the castle.

Major later changes to the castle
and surroundings are from 1962.

A castle atrium was once again
created in the centre of the castle
and the park partially trans-
formed, and the terrace was
changed, with staircases and a
small basin. After the construc-
tion of a covered pool on the site
of the historical park, this pool
was transformed by the addition
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bil Racji otok, postavljenih je bilo
ve¢ skulptur, ki predstavljajo zbi-
rko pateti¢nega realizma poznih
petdesetih let.

Nova konju$nica s hipodromom
se je mocno priblizala histori¢ne-
mu obmodju, narejena pa je bila v
osemdesetih letih po naértih arhi-
tekta Danila Oblaka. Ob konjus-
nici so manjsi hlevi ter dva do-
lenjska kozolca - toplarja.

Barocna kompozicija parka je bila
najbolj degradirana z izgradnjo
hotela Kokra, ki stoji v osi ba-
ro¢ne zasnove, in s postavitvijo
bazena na parterna polja. Tudi te-
nis igriSce stoji na neustrezni loka-
ciji. Urbanisticna ureditev obmo-
¢ja je postala neprimerna.

Ohranjena je druga os z drevore-
dom in paviljonom, ki bi po za-
snovi lahko spadal $e v starejso
srednjevesko fazo gradu. Kletni
del je vkopan, zgornji del pa je bil
predelan v poligonalni vrtni pavi-
ljon, ki je sluzil za razgledisce
(belvedere). Leta 1966 je bil pavi-
ljon predelan v zaprto vrtno uto v
nadstropju in vinsko klet v spo-
dnjem delu. Na fasadi so kopije
gotskih fresk iz Crngroba in sv.
Primoza nad Kamnikom.

Od baro¢ne zasnove je ohranjena
lokacija oranZerije, ne pa tudi nje-
na arhitekturna zasnova.

V parku so oblikovani ribniki in
zasnova severno od gradu kaZe na
oblikovanje v angleskem krajin-
skem stilu.

Sir$e obmodéje parka

Park prehaja proti severu v gozd-
no povrsino - povirje potokov
Vrsek in Belica. V tem obmodju je
bilo od 15. stol. pa do danes na
hidrografsko bogatem obmocju z
zajezitvijo potokov oblikovanih 11
jezerc. Urejena je tudi ribogojnica.

Od drugega jezerca navzgor je va-
lovit teren z majhnimi dolinami in
poloznimi pobo¢ji. Prevliadujejo
neprepustna ilovnata tla.

Vecino povrsinskega pokrova pre-
dstavlja acedofilni borov gozd biv-

of a fountain. A number of paths
were laid out in the wider area of
the complex, new lakes were made
and new outbuildings constructed.

In the period after the second
world war, a number of new facili-
ties were built in the immediate
vicinity of Castle Brdo: Hotel
Kokra, stables and hippodrome,
tennis courts, Rac¢ji otok was ar-
ranged and a number of sculp-
tures set up, representative of the
collection of pathetic realism of
the late fifties.

The new stables and hippodrome
came very close to the historical
area and were made in the eighties
to the plans of the architect,
Danilo Oblak. There are smaller
stabling blocks by the main stables
and two Dolenjska style “kozolci -
toplarji” - double hayracks.

The Baroque composition of the
park was most degraded by the
construction of Hotel Kokra,
which stands on the axis of the
Baroque layout, and with the
erection of the swimming pool on
the parterre field. Even the tennis
courts are in an unsuitable loca-
tion. The planning layout of the
area has become inappropriate,

The second axis, with avenue and
belvedere which, on the basis of
the layout, could belong to the
earlier, medieval phase of the cas-
tle, has been preserved. The cellar
part has been excavated, and the
upper part was reconstructed into
a polygonal garden pavilion which
served as a belvedere. In 1966, the
pavilion was transformed into
a closed garden bower in the
upper part and a wine cellar in
the lower part. On the facade are
copies of Gothic frescoes from Cm-
grob and Sv. Primoz above Kamnik.

Of the Baroque layout, the loca-
tion of the orangery has been pre-
served, though not its architectur-
al layout.

Fishponds have been created in
the park, and the continued lay-
out north of the castle is designed
according to the English land-
scape style.



§ih steljnikov, ki je slabSe kvalitete
(redek drogovnjak)in ima skrom-
no podrast. Nekaj ve¢jih povriin
je bilo okoli leta 1933 zasajenih z
monokulturo smreke in v teh ob-
mocjih najdemo primes redkih li-
stavcev (hrast, kostanj, breza).

Na robovih so vecje travnate po-
vriine in gozd z jasami je Ze v pre-
teklosti predstavljal lovis¢e. Danes
je to obmodje gojene srnjadi, mu-
flonov, damjakov in jelenov lopa-
tarjev s preveliko gostoto in redki-
mi avtohtonimi vrstami Zivali. Tu
gnezdi mnogo razlicnih vrst ptic
ali pa jim obmod¢je sluzi kot remi-
za na preletu.

V tem obmoc¢ju so bili postavljeni
objekti: Titova brunarica, Karde-
ljeva brunarica, Tolminka in koca
na Beli ter sitarska hisa.

Sitarska hisa je bila prenesena v
park leta 1980 iz Strazisca pri
Kranju in predstavlja kvaliteten
etnoloski spomenik ljudskega sta-
vbarstva ter zacetek etnoparka, ki
naj bi bil zasnovan do ograde pri
vasi Bela.

Ozje obmo¢je gradu Brdo s par-
kom in parkovnimi objekti je v
funkciji drzavnega protokola, §irSe
obmo¢je gradu Brdo sluzi izo-
brazevanju (menedzerska Sola, or-
ganizacija posvetovanj) in turizmu
na najvisji ravni.

Literatura/Bibliography:

Janez Marolt; Brdo, Strmol,
SneZnik, protokolarni gradovi
Republike Slovenije, Ljubljana,
1993.

Majda Zontar: Gradovi na
obmo¢ju Kranja, Snovanja st. 5/
67, s. 36-37

Olga Zupan, Majda Zontar:
Renesancni gradovi na
Gorenjskem, Snovanja §t. 5/71
Bozo Otorepec: K zgodovini
gradu Brdo pri Kranju, Kronika
casopis za slovensko krajevno
zgodovino, §t. 30/?, 1982.

V.K.P.

The wider region of the park

The park passes in the north into
a forested area - the source of the
Vrsek and Belica streams. Eleven
small lakes have been formed
since the 15th century in this hy-
drologically rich area of water
catchments. Fish farming has also
been arranged.

There is undulating terrain from
the second lake upwards, with
small valleys and gentle slopes. Im-
permeable clay soil predominates.

The majority of the area is cov-
ered by acidophyllic pine forests,
formerly used for collecting ani-
mal litter, which is of poor quality
(few herbs) and has a modest un-
derstorey. Some larger areas were
planted in 1933 with monoculture
spruce, and in these areas is found
an admixture of occasional broad-
leafs (oak, chestnut, birch).

On the edges, the large meadow
surfaces and forest with clearings
were hunting grounds even in the
past. Today, this region is a
breeding ground for roe deer,
mufflon, fallow deer and red deer,
with too great a density, and the
occasional auchthonous species of
animal. A great variety of bird
species nest here, or rest here dur-
ing migration.

The following objects have been
erected in this region: Tito’s cab-
in, Kardelj’s cabin, the “Tolmin-
ka” and the hut on the Bela, and a
sievemaker’s house.

The seivemaker’s house was
transferred to the park in 1980
from Strazi§ce pri Kranju and re-
spresents a high quality ethnologi-
cal monument of vernacular ar-
chitecture, and the embryo of an
ethnological park which could be
laid out as far as the fence by the
village of Bela.

The immediate area of Castle
Brdo and park and the park
objects are used for state protocol,
and the wider region of the castle
provides education (management
school, consultance organisation)
and tourism on the highest level.
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Strmol

Park ob gradu Strmol

Pod vznozjem Karavank, na po-
bo¢ju gozdnatega Dvorjanskega
hriba (675 m n.v.), zahodno od
vasi Dvorje pri Cerkljah, lezi sred-

-njeveski grad Strmol,

Po Strmolu so se imenovali Ze str-
molski vitezi, ki so se pojavili v
kranjski ravnini v 13.stol. Prvi la-
stnik gradu Verijan Strmolski je
omenjen v pismih velesovskega in
mekinjskega samostana.

V naslednjih stoletjih so se lastniki
menijali in v 17. stol. je grad kupil ba-
ron Konrad pl. Huessenstein, ki je
grad prezidal, utrdil in uredil graj-
sko okolico s §tirimi ribniki in drevo-
redom. Grad, ki je prej sluzl kot na-
pol utrjena vojaska postojanka, so z
dozidavo stanovanjskih prostorov
usposobili za bivanje. Pred letom
1826 so porusili obrambne zidove
in Stevilne prizidke. Naslednji la-
stnik sin Henrik je raziskoval oko-
lico in naletel na manjse zile zlata.
V 18. stol. so na robovih kotline
kopali Zelezovo rudo; kasnejSe ra-
ziskave so potrdile, da je obmocje
bogato z minerali in rudami.

Po svetovni vojni je grad presel v
druzbeno last. Danes je protoko-
larni objekt Vlade republike Slo-
venije.

Grad Strmol je tipien predstav-
nik arhitekrure, ki kaze kontinui-

The medieval castle of Strmol sits
beneath the flanks of the Kara-
vanke, on the forested slopes of
Dvorjanski hrib (675 m a.s.l.),
west of the village of Dvorje pri
Cerkljah.

The Strmol knights, who ap-
peared in the Carnolian lowlands
in the 13th century, took their
name from the castle. The first
owner of the castle, Verijan of
Strmol, is mentioned in letters of
the Velesovo and Mekinje monas-
teries.

The property changed hands a num-
ber of times during the following
centuries, and was bought in the
17th century by Baron Konrad pl.
Huessenstein, who rebuilt and stre-
ngthened the castle and laid out
its surroundings with four fish-
ponds and an avenue. The castle,
which had formerly served par-
tially as a fortified military out-
post, thus became suitable as a
dwelling. The defense walls and a
number of extensions were demo-
lished prior to 1826. The next ow-
ner, his son, Henrik, prospected
the surroundings and hit upon a
small vein of gold. In the 18th cen-
tury, iron ore was mined on the
edges of the valley, and later re-
search has confirmed that the re-
gion is rich in minerals and ores.
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teto stolpaste oblike vse do konca
15. stol. Je eden najstarejSih in naj-
bolje ohranjenih gradov na Slo-
venskem.

Sredi§¢e gradu predstavlja osre-
dnji stanovanjski stolp, okoli kate-
rega so nanizani drugi objekti.
Grad je bil obdan z obrambnimi
zidovi s Stirimi stolpi kvadrataste-
ga tlorisa.

V gradu sta dva razkoina apart-
maja ter sobe. Namembnost je pro-
tokolarna z turisticno gostinsko
ponudbo na najvisji ravni.

Grafiéni viri odkrivajo, da je bila
prvotna ureditev okolice gradu ve-
zana na glavni vstop v dvor z juz-
ne strani. Vrata so kasneje zazidali
in vhod prenesli na severno stran.
Takrat je bil verjetno oblikovan
parterni del na juzni strani gradu.
Sedanja oblika gradu zagotavlja
stik z intimnim parterjem, ki je
manjSega merila in oblikovan cen-
tralno ob objektu.

Starej§i kamniti tlaki obdajajo tra-
vni parter. Ob robovih so dodatne
zasaditve s cvetli¢nimi motivi iz
novej§ih obdobij. Zanimiv je vod-
ni bazen s fontano, na vogalih ka-
terega so §tiri bronaste plastike vod-
nih Zivali (rak, Zelva, zaba in kus-
¢ar) in v centru figura deklice.

V glavnih potezah je ohranjen kon-
cept parkovne zasnove iz 17. stol.
z dvema glavnima vstopnima ose-
ma, ki je viden tudi na franciscej-
skem katastru iz leta 1826.

Ob servisnem vstopu je gospodar-
sko poslopje s parkiri§¢i, zahodna
o0s je poudarjena z lipovim drevo-
redom,

Parter ob gradu terasasto prehaja
proti travni povrsini, ki je ob ro-
bovih zasajena z iglavci (navadna
smreka, panciceva smreka, bode-
¢a smreka, himalajski bor, paci-
presa, tuja) in redkimi listavci,
vendar tako, da ohranjajo os po-
gleda proti dolini.

Pod gradom je skoraj 200 m dolgo
jezero, pod njim pa travna odprta

The castle was taken into public
ownership after the second world
war and is today a protocol facility
of the government of the Republic
of Slovenia.

Castle Strmol is a typical repre-
sentative of architecture which
shows a continuity of tower form
ever since the 15th century. It is
one of the oldest and best pre-
served castles in Slovenia.

The main focus of the castle is the
central residential tower, around
which other facilities are ar-
ranged. The castle was surround-
ed by defense walls with four tow-
ers on a square groundplan.

The castle contains two luxurious
apartments and rooms. It is used
for protocol, with a tourist cater-
ing provision on the highest level.

Graphic sources reveal that the
original layout of the surround-
ings of the castle were linked to
the main entrance to the castle on
the south side. The gateways were
later rebuilt, and the entrance
transferred to the north side. At
that time, there was probably a
parterre part laid out on the south
side of the castle. The present
form of the castle provides con-
tact with an intimate parterre,
which is smaller in extent and laid
out central to the facility.

Old stone paving surrounds a
grass parterre. There is additional
planting beside the edges and flo-
ral motifs of more recent origin.
There is an interesting water basin
with a fountain, at the corners of
which are four bronze statues of
water animals (crab, turtle, frog
and newt), with a figure of a girl
in the centre.

The concept of the park layout
from the 17th century has been
retained in its main outlines, with
two main entrance axes, which
can also be seen on the 1826 land
register of Franz 1.

There is an outbuilding with par-
king area beside the service en-
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povrsina, ki se prek ceste vizualno
nadaljuje v polja v dolini.

Danasnji vhod na severni strani
obrobljajo figure neznanega lju-
bljanskega baro¢nega kiparja, ki
izvirajo iz gra$éine Zalog pri
Morav¢ah, pozgane leta 1944. Od
tam sta $e dve figuri atlantov, vzi-
dani v grajsko fasado,

Celotno obmocje parkovne uredi-
tve je vpeto v gozdnato krajino na
pobodju, ki ravno v delu za gra-
dom iz listnatih sestojev na vrhu
hriba prehajajo v iglaste, ti pa ob-
likujejo ozadje gradu. Dodatna za-
saditev z iglavci, ki sicer niso
avtohtoni, uokvirja grad in ustva-
rja nedeljivo celoto.

Literatura/Bibliography:

Janez Marolt: Brdo, Strmol,
Sneznik, Protokolarni gradovi
Republike Slovenije, 1993.

V.K.P.

trance, and the western axis is stres-
sed with an avenue of limes.

The parterre beside the castle drops
in terraces towards the grass sur-
face, which is planted along the
edges with conifers (spruce, Ser-
bian spruce, blue spruce, Hima-
layan pine, cypress, vew) and oc-
casional broadleafs, but in such a
way that the axis of view towards
the valley is retained.

Below the castle is a lake almost
200 metres long, and below that,
an open grass surface which con-
tinues visually across the road
into fields in the valley.

Today’s entrance on the north
side is bordered with statues by an
unknown Ljubljana Baroque
sculptor that originate from the
manorhouse of Zalog pri Mo-
ravéah, which was burned in
1944, There are two further stat-
ues from there, of Atlas, built into
the castle facade.

The entire area of the park layout
is set into the forested landscape
on a slope whereby, precisely be-
hind the castle, the broadleaf
stands at the top of the hill change
to the conifers which form the
background to the castle. The ad-
ditional planting of conifers which
are not actually auchtonous,
frames the castle and creates an
indivisible totality.
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Dol pri Ljubljani

Park ob dvorcu Dol

Dvorec Dol stoji vzhodno od Lju-
bljane, na razpotegnjeni jezi nad
levim bregom Save, blizu soto¢ja s
Kamnisko Bistrico in Ljubljanico.
Posestvo je bilo poimenovano Lu-
stthal (prijetna, vesela dolina). Gra-
jena stavba, danes skromna ru-
Sevina, je del in izhodi$¢e osne za-
snove razsenega parka, najbolj kom-
pleksnega parka 19. stoletja v Slo-
veniji.

Nadstropno zgradbo ob vasi so
postavili Gallenbergi in Raspi kot
renesancen dvorec leta 1540.
Okoli dvorca je v Valvasorjevem
casu stalo ve¢ gospodarskih objek-
tov, manjsi vrt s sencnico in mo-
gocna lipa. Kasneje je bilo pose-
stvo v lasti druzine Erberg. Ti so
stavbo preuredili 1689 in 1753.
Zidavo je vodil stavbenik Matija
Perski, ki je uredil tudi vrrove.
Vecje prezidave so izpeljali 1798.
Dvorec je bil predelan v paviljon-
sko nadstropno poslopje s Stirimi
trakti okrog notranjega, arkadira-
nega dvoris¢a in z razgibanimi
vhodnimi stopni$ci. Nad nadstrop-
je so postavili dodatno etaZo, pri-
rezano ob straneh. Glavna os je
bila poudarjena z dekoriranim por-
talom in podvojenim oknom. No-
tranjost je bila bogato okrasena in
opremljena (Quagliove freske, Do-
nnerjevi in Rotmanovi kipi, baje
celo slike Tiziana in Rubensa).
Ob robu notranjega vrta so posta-

Dol mansion is situated east of
Ljubljana, on an elongated slope
above the left bank of the Sava,
close to the confluence with the
Kamniska Bistrica and the Ljublja-
nica. The estate was called Lustt-
hal (friendly, happy valley). The
building, today unpretentious ruins,
is a part and the starting point of
the axial groundplan of an exten-
sive park, the most complex 19th
century park in Slovenia.

The Gallenbergs and Rasp fami-
lies erected a two-storey building
as a Renaissance mansion by the
village in 1540. A number of out-
buildings, a small garden with
shade and massive lime tree,
stood around the mansion in Val-
vasor’s time. The property later
came into the ownership of the




vili dva, sedaj obnovljena klasi-
cisti¢na vrtna paviljona, grajena za
likovno zbirko in arhiv s knjiznico.
Paviljona je izrisal in s §tukatu-

-rami okrasil Francesco Coconi

(1829 - 1831). Kipe muz (stav-
barstvo, slikarstvo, glasbo, poe-
zijo) pred paviljonoma je obliko-
val Martin Kirschner 1834,

V drugi polovici 19. stoletja je ro-
dbina Erberg izumrla, posestvo je
prehajalo iz rok v roke, Samo del
zbirk je prevzel Dezelni muze;j.
Med zadnjo vojno je bil dvorec
pozgan, do danes Se ¢aka na pre-
novo.

Druzina Erberg je od 17. stol. na-
prej postopoma izgrajevala in za-
sajala park, ki je dosegel najvecji
obseg v casu Jozefa Kalasanca Er-
berga v prvi polovici 19. stoletja.
Razsvetljeni plemic je s svojim
znanjem vplival, da je park postal
likovno izjemna stvaritev, nad-
grajena z botani¢no raznolikostjo.
Oblika je bila prilagojena konfigu-
raciji terena in naravnim pou-
darkom, izvirom in potokom. V
vrtove so speljali poseben vodo-
vod, ki je napajal vodomete, baze-
ne in ribnike. Park je bil zelo po-
pularen, ob¢asno so ga obiskovali
Ljubljanc¢ani, leta 1821 celo av-
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Erberg family, who renovated the
building in 1689 and 1753. The
building work was overseen by the
builder, Matija Perski, who also
laid out the garden. Major recon-
struction took place in 1798. The
mansion was partitioned into a
pavilion structure with four wings
around an inner, arcaded court-
yard and with an articulated en-
trance stairway. They set an addi-
tional storey above the first floor,
truncated at the sides. The main
axis was stressed with a decorative
portal and double window. The
interior was richly decorated and
furnished (frescoes by Quaglio,
statuary by Donner and Rotman,
reputedly even paintings by Titian
and Rubens). At the edge of the
interior garden, they erected two,
now renovated Classical garden
pavilions, built for art collections
and an archive with library. The
pavilions were designed and deco-
rated with stucco by Francesco
Coconi (1829 - 1831). Statues of
the muses (building, painting,
music, poetry) in front of the pa-
vilions were designed by Martin
Kirschner in 1834.

The Erberg family died out in the
second half of the 19th century,
and the estate passed from hand
to hand. The Provincial museum
took over only part of the collec-
tions. During the last war, the
mansion was burnt, and it is still
waiting for restoration today.

The Erberg family built and
planted the park gradually from
the 17th century onwards and it
achieved its greatest extent at the
time of Jozef Kalasanec Erberg in
the first half of the 19th century.
He was a man of influence among
the enlightened nobility, and the
park became an artistically re-
markable creation, constructed
from botanical varieties. The form
was adapted to the configuration
of the terrain and natural stresses,
springs and streams. A special wa-
ter supply led into the garden,
which fed the fountains, pools
and fishponds. The park was very
popular, occasionally visited by



strijski cesar Franz 1. V Cast njego-
vemu obisku je Erberg v parku
postavil empirski spominski steber
(sedaj prestavljen v os dvorca).

Dvorec je bil izhodi$ce dveh osno-
vnih drevorednih osi. Ena, zasa-
jena s kostanji, je tekla iz ljubljan-
ske strani od Vidma do predvrta
pred palaco. Robovi so bili obdani
z gospodarskimi poslopji. Pod stop-
nis¢em predvrta je bil urejen ni-
mfej, niSa s kipom in bazenom,
kot prvi vodni motiv. Na vzhodni
strani dvorca lahko danes samo
slutimo nekdanjo bogato vrtno-
arhitekturno ureditev, ki je doku-
mentirana v Erbergovih skicah in
panoramskem nacrtu, datiranem
1822. Iz prve parterne ureditve je
peljala prva os skozi drevored na-
prej proti vzhodu, skozi kostanjev
(sedaj hruskov) drevored do kla-
sicisticne kapelice med platanama
na robu terase.

Gornja terasa parka je bila krizno
oblikovana s sredis¢no fontano in

dekorirana s S$tevilnimi lonénica-

the people of Ljubljana, and in
1821, even by the Austrian em-
peror, Franz 1. In honour of his
visit, Erberg erected a memorial
pillar to the Empire (now set in
the axis of the mansion).

The mansion was the starting
point of two basic avenue axes.
One, planted with chestnut, ran
from the Ljubljana side, from Vi-
dem to the garden in front of the
mansion. The edges were skirted
by outbuildings. Beneath the
staircases of the front garden were
set nympheum, niches with statu-
ary and pool, as the first water
motif. On the eastern side of the
mansion we can today only con-
jecture at the former rich garden
architecture arrangement which is
documented in Erberg’s sketches
and panoramic plans dated 1822.
The first axis led from the first
parterre arrangement through an
avenue onwards towards the east,
through a chestnut (now pear) ave-
nue, to a classical chapel among
sycamores on the edge of the terrace.

The upper park terrace was
formed in the shape of a cross,
with a central fountain and deco-
rated with a number of urns. The
terrace was terminated with a bal-
ustrade and a central stone Ba-
roque staircase. The lower par-
terre was similarly divided into
four large fields. Each terrace had
a fountain in the centre of a ron-
do. The layout was terminated by
the pavilions already mentioned.

The second avenue flowed to-
wards the south, to the Mlinicica
and the confluence of the rivers.
All that remains of the avenue are
mighty sycamores. By the axis
were a series of fishponds, areas
for vases, a treelined rondo, a bee-
hive garden and tree nursery
called the English park. On the
other side of the Mlinscica, the
park passed into park woodland
with walks. A side avenue ran par-
allel between the Mlin§¢ica and
the first avenue. In this part, dif-
ferent parterres were geometrical-
ly linked in series: greenhouses,
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mi. Terasa je bila zakljucena z ba-
lustrado in osrednjim kamnitim
baro¢nim stopni§¢em. Spodnji
parter je bil podobno deljen v &tiri

vecja polja. Vsaka terasa je imela v

srednjem rondoju vodomet. Ure-
ditev sta zakljucevala omenjena
paviljona.

Drugi drevored je tekel proti jugu,
Mlins¢ici in sotocju rek. Ostanek
drevoreda so mogocne platane.
Ob osi so bili nizi ribnikov, pro-
stor za vaze, drevoredni rondo, vrt
¢ebulnic, drevesnica imenovana
angleski park. Onstran Mlinscice
je park presel v parkovni gozd s
potmi. Med Mlins¢ico in prvim
drevoredom je paralelno tekel stran-
ski drevored. V tem delu so bili v
geometrijski ¢lenitvi nanizani raz-
licni parterji: rastlinjak, oranzevci,
angleski gozdic¢, zelenjavni vrt,
juzneje sadni vrt, arboretum ek-
sot, kare trajnic, zimzelene rastli-
ne. Predel je bil opremljen z uto,
tretjim vodometom in ve¢ kamni-
timi kipi (Robba, Kumersteiner).
Parterje je povezovala aleja, za-
sajena z rezanim gabrom. Park,
imenovan slovenski Versailles, je da-
nes zanemarjen in delno unicen.
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orangeries, English woodland,
vegetable garden, southern or-
chard, arboretum of exotics, dia-
mond shaped lawns, evergreen
plants. The tract was fitted with a

hut, a third fountain and a
number of stone statues (Robba,
Kumersteiner). The parterres
were connected by a walk planted
with clipped beech. The park,
known as the Slovene Versailles,
is today neglected and partially
destroyed.




0 km
D4
127 A2

Ljubljana

Tivoli - ljubljanski mestni park

Grajski gri¢ in Roznik sta vzpetini,
ki oklepata oZino, imenovano Lju-
bljanska vrata. Med gri¢ema se je
od prazgodovine do danes razvija-
lo naselje. V ravninskem delu za-
hodno od strnjenega jedra mesta
in pod gozdnimi pobo¢ji Roznika
in giéenskega hriba je prostor Ti-
volija. Tivoli je najved)i in edini
slovenski park, ki zdruzuje v svo-
jem razvoju vse raznolike parkov-
ne elemente: drevorede, vodne po-
vrdine, cvetne poljane, fontane, par-
kovno plastiko, opremo, pociva-
li§ca, igrisca, jase, parkovni gozd.

Zacetki pomembnejsega obliko-
vanja ljubljanskih zelenih povriin
so bili Turjaski vrtovi, ki so zrashi
v poznem srednjem veku na zaho-
dni strani izven mestnega obzidja,
Vrtovi so segli do nekdanjega ri-
mskega jarka, ki je bil uporabljen
za ribnik. Ob istem jarku so bili
kasneje Zoisovi vrtovi. Zakljuéek
teh parkov je postal izhodisce os-
novne tivolske poti in drevoreda.

V baro¢nem obdobju, intenzivno
od 17. stol. naprej, so urejali nasa-
de okoli gradica pod Turnom.
Turn - stolp je stal ob vzhodnem
robu Roznika Zze 1267, ob njem so

The castle hill and Roznik are the
heights which enclose the narrow
Ljubljana gate. There has been a
settlement between the hills since
prehistoric times. On the level area
west of the compressed core of the
city and below the hilly slopes of
Roznik and Siska hill, is an area
known as Tivoli. Tivoli is the larg-
est Slovene park, and the only one
that unites all the various park ele-
ments within its development: av-
enues, water surfaces, fields of
flowers, fountains, park statuary,
fittings, resting places, play areas,
clearings, park woodland.

The beginnings of the more im-
portant creation of Ljubljana
green areas were the Turjak gar-
dens, which emerged in the late
middle ages on the western side,
outside the city walls. The gar-
dens extended to the former Ro-
man moat, which was used as a
fishpond. Zois gardens were later
created beside the same moat.
The termination of these parks
became the starting point of the
basic Tivoli paths and avenues.

In the Baroque period, intensively
from the 17th century onwards,
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omenjeni prvi zametki okrasnega
vrta. Dvorec Tivoli je baro¢ni na-
slednik utrdbe Podturn. Stavbe-
niki so zgradili dvonadstropno pa-
Iaco s trikotnim zatrepom nad gla-
vnim proceljem. Lastniki Podtur-
na so se menjali, dlje ¢asa je bil v
lasti jezuitov, ki so ga mocno pre-
zidali. Za palaco so jezuiti izkopali
ribnik. Tivolski dvorec je bil zno-
va predelan v tretji cetrtini 19. stol. V
njem je uredil svoj dom avstroogr-
ski vojskovodja, marsal Radetzky,
Maréal je financiral nove parkov-
ne nasade; pod gradom so pozi-
dali dvoramno terasasto stopni§ce
s skulpturami psov. Preuredili so
krozni bazen =z dekorativnim ki-
pcem in vodometom in na ograjo
postavili uvozene litozelezne vaze.
Radetzkemu so pred gradom po-
stavili spomenik (1881); za zaslu-
ge pri urejanju parka je postal lju-
bljanski ¢astni mes¢an. Spomenik
s0 po koncu prve svetovne vojne
odpeljali in je danes shranjen v
Mestnem muzeju. Dvorec je pre-
novljen in v njem ima sedez Med-
narodni grafi¢ni likovni center.

Severno, ob robu Sisenskega hri-
ba, so do 1752 pozidali dvorec
Leopoldsruhe. Socasno so zasno-
vali barocni parter in drevored v
srednji osi stavbe. Drevored je se-
gel do Celovske ceste. Dvorec Le-
opoldsruhe so po nekdanjih last-
nikih Szoegenyjih preimenovali v
Cekinov grad. Paviljonsko nad-
stropno stavbo z izrazitim mezani-
nom in razko$no dvorano v go-
sposki etaZi so imeli v lasti razli¢ni
imenitniki, med njimi Kozlerji. Po
letu 1945 je bila v dvorcu $ola, ka-
sneje muzej narodnoosvobodilne
borbe. Muzej so v devetdesetih le-
tih na dvoris¢u dogradili in prei-
menovali v Muzej noveje zgodo-
vine. Okolica palace je degradira-
na, saj so ob njej 1965. postavili
veliko $portno dvorano, pod njo
pokrit bazen, juzno pa zabavii¢a
in teniska igri§¢a s pritiklinami.

Francoz Jean Blanchard je v ob-
dobju lIlirskih provinc naértoval
ureditev treh povezovalnih drevo-
redov med opisanima dvorcema,

Avstrijski guverner Latterman je
nadaljeval zaceto delo. Dva drevo-

pleasure grounds were laid out
around the manor house below
Turn. Turn - the tower - already
stood by the eastern edge of
Roznik in 1267, and beside it are
mentioned the first embryos of an
ornamental garden. Tivoli man-
sion is the Baroque successor to
the fortress of Podturn. The
builders constructed a three sto-
rey townhouse with a triangular
gable above the main facade.
Ownership of Podturn changed
hands, and for a long time it was
the property of the Jesuits, who
considerably rebuilt it, also dig-
ging a fishpond behind the house.
Tivoli mansion was again recon-
structed in the third quarter of the
19th century, the Austro-Hungar-
ian Archduke, Marshal Radetzky,
making it his residence. The mar-
shal financed the new park gar-
dens, and below the mansion, had
built a double terrace staircase
with sculptures of dogs. He rear-
ranged the circular pool with dec-
orative statuary and a fountain,
and set imported cast iron vases
on the balustrade. A monument
to Radetzky was erected in front
of the castle (1881); and he be-
came an honorary citizen of
Ljubljana for his services in ar-
ranging the park. The monument
was removed at the end of the
first world war and is today kept
in the city museum. The mansion
has been renovated and it now
houses an International Graphic
Arts Centre,

Leopoldsruhe mansion, to the
north, along the edge of Siska hill,
was built by 1752. The Baroque
parterre and avenue in the central
axis of the building were laid out
simultaneously. The avenue ex-
tended to Celovska cesta. Leopol-
dsruhe mansion was renamed
Cekin castle, after the former
owners, Szoegeny. The pavilion
upper story, with a pronounced
mezzanine and luxurious hall on
the piano nobile, was owned by
various distinguished persons, in-
cluding Kozler. After 1945, there
was a school in the mansion, and
later a museum of the National



reda sta bila zasajena radialno do
Tivolske grascine, tretji ju je pre-
¢no povezal. S tem je bilo 1813
zasnovano ogrodje parka. Linije
drevoredov so ohranjene do da-
nes, ostale so izhodis¢e vseh ka-
snejsih nacrtov. Iz plemiskih vrtov
pred dvorcema in na zelenih po-
vrSinah med drevoredi je nastajal
javni mestni park.

Drevoredi so dobili ime po Latter-
manu. En drevored je tekel v osi
dvorca Tivoli in Cankarjeve ceste,
drugi je bil zarkasto usmerjen od
dvorca proti Celovski cesti, tretji
je precno povezoval rob Ursulin-
skih vrtov in na severu iztek dre-
voreda pod Cekinovim gradom.
Drevoredi so sestavljale akacije ob
rondojih poudarjene z jagnedi.
Akacije so kmalu zamenjali z divji-
mi kostanji.

Nad Podturnsko gras¢ino so 1835
odprli zabavii¢e z imenom Tivoli.
Ime je preslo na park. Ob gozd-
nem robu nad tivolsko gras¢ino, je
zrasla gostilna Svicarija. Kasneje
so na istem mestu pozidali Hotel
Tivoli (arh. C. M. Koch, 1908).
Hotel je bil zbiralis¢e literatov in
politikov, v njem so stanovali ru-
ski emigranti in manj premozni.
V stavbi so bili za tem kiparski
ateljeji.

Znamenito drevoredno povezavo
parka z mestom je po 1850 preki-
nila Zelezniska proga. Park je bil
prostorsko okrnjen in odrezani del
kasneje pozidan. Sistem drevore-
dov so po gradnji Zeleznice dopol-
nili z novim drevoredom, ki tece
kot tretji krak od Tivolskega gra-
du proti jugovzhodu. Ob drevore-
du je bil 1880 izkopan ribnik.

Liberation War. The museum in
the mansion was enlarged in the
nineties, and renamed the Muse-
um of Modern History. The sur-
rounding of the mansion has been
spoilt, since a large sports hall was
erected in 1965, with a covered
swimming pool underneath, and
to the south, a playground and
tennis courts with associated facil-
ities.

During the period of Napoleon’s
Illyrian Province, the Frenchman,
Jean Blanchard, planned the lay-
out of three connecting avenues
between the above mentioned
mansions. The Austrian governor,
Latterman, continued the work
that had been started. Two ave-
nues were planted radially to Ti-
voli mansion, the third linked
them transversally. The basic out-
line of the park was thus laid out
by 1813. The lines of the avenues
have been retained until today,
and they have remained the start-
ing point for all later plans. A
public city park has been created
from the fine gardens in front of
the mansion and the green areas
between the avenues.

The avenues were named after
Latterman. One avenue flowed in
the axis of Tivoli mansion and
Cankarjeva cesta, a second radial-
ly from the mansion towards
Celovska cesta, and the third con-
nected transversally with the edge
of the Ursuline gardens, and ter-
minated to the north below Cekin
castle. The avenues were com-
posed of acacia, alongside circular
flower beds stressed with poplar.
The acacia were soon replaced by
horse chestnut.

A recreation ground called Tivoli
was opened above Podturn man-
sion in 1835. The name carried
over to the park. A restaurant,
Svicarija, the Swiss Cottage, ap-
peared at the edge of the forest,
above Tivoli mansion. Hotel Ti-
voli was later erected in the same
place (arch. C.M.Koch, 1908).
The hotel was a meeting place of
men of letters and politicians, and
in it lived Russian emigrants and



Obmocje parka je bilo v drugi po-
lovici 19. stoletja v celoti last me-
sta. Zato so 1894 na robu parka
postavili mestno vrtnarijo. Mesto
je za svojega vrtnarja imenovalo
Vaclava Hejnica. Ceh, ki se je %o-
lal na Dunaju, se je izpopolnil v
Parizu in Londonu in 1892 ustalil
v Ljubljani. Hejnic je najprej ure-
dil drevorede in parke v jedru me-
sta. V zacetku 20. stoletja je z geo-
metrijsko oblikovanimi potmi in
nasadi preoblikoval tratne ploskve
med drevoredi. Drevesom so se
pridruzZile izbrane grmovnice in
eksote. Nasade je vrtnar prilagodil
letnim ¢asom. Mesto je v vrtnariji
1908 postavilo ogrevane rastli-
njake. Hejnic je znotraj zasnova-
nih kroznih oblik sadil cvetli¢ne
grede in motive stopnjeval do pre-
prog cvetja pod tivolsko grascino,
kjer so zasadili nove vrste dreves
in dodali palme in oleandre.

Verjetno je pri osnovnih naértih s
Hejnicom sodeloval arhitekt Maks
Fabiani. Delo ljubljanskega urba-
nista je odmevalo v motivih parka
in znacilni pozidavi obrobja. Na
zacetku sprehajaliséa je ob izteku
Cankarjeve ceste zraslo prvo liko-
vno razstavise - Jakopicev pavi-
ljon (1909). Najkraj$o pot od Ma-
gistrata do Tivolija je oznaceval
dekliski licej, prav tako delo arhi-
tekta Fabianija.

Vrtnar Anton Lap je nadaljeval
delo svojega predhodnika, Hejni-
ca. Njegovo snovanje sovpada z

the lesser bourgeoisie. There were
later sculptors’ studios in the
building,

The famous avenues linking the
park with the city were cut after
1850 by the railway line. The park
was spatially truncated, and the
part cut off was later overbuilt.
The system of avenues was sup-
plemented after the building of
the railway line, with a new ave-
nue which runs as a third arm
from Tivoli castle towards the
southeast. A fishpond was dug
out by the avenue in 1880.

The area of the park as a whole
became city property in the sec-
ond half of the century. A city
nursery was thus constructed at
the edge of the park in 1894. The
city appointed as its gardener, Va-
clav Hejnic, a Czech who had
been trained in Vienna, and had
completed further studies in Paris
and London, and settled in
Ljubljana in 1892, Hejnic first ar-
ranged avenues and parks in the
heart of the city. At the beginning
of the twentieth century, he trans-
formed the grassy areas between
the avenues with geometrically
designed paths and plantations.
The trees were joined by selected
shrubs and exotics. The gardener
adapted the plantations to the
seasons. The city erected a heated
greenhouse in the nursery in
1908. Hejnic planted flowerbeds
within the laid out circular forms,




66

naérti Jozefa Ple¢nika v tridesetih
letih. Arhitekt je dal posekati osre-
dnji Lattermanov drevored v osi
Cankarjeva cesta - Tivolski grad.
Uredili so Siroko pesc¢eno pot, ki
s0 jo Ljubljancani, navajeni sence,
poimenovali Sahara. Sredi poti je
dal Ple¢nik postaviti niz betonskih
svetilk. Promenada je dala parku
novo prepoznavnost, ki jo je nad-
gradilo urejeno otrosko igrisce z
geometrijskim parterjem in vod-
njakom v zacetnem delu spreha-
jalis¢a. Na rob sprehajali$¢a so po-
stavili nove klopi in znane sme-
tnjake, zabe.

Ob zelezniSki progi so preuredili
kolesarski poligon v letno telova-
disce; poleg telovadisca je Stanko
Bloudek zasnoval Kopalisce Ili-
rijo. Tivoliju so med vojnama kot
del parka prikljuc¢ili gozdna po-
bocja Roznika. Ob zacetku aleje je
zrasla Moderna galerija (arhitekt
Edvard Ravnikar 1939 - 1948).
Peséene poti so po vojni prepre-
gle $e Sisenski hrib in se spustile
do zabavi§¢a in gosti§¢a Mostec in
do Zivalskega.vrta. Tivoli z zale-
djem je postal najve¢ja mestna ze-
lena povrsina. Severni del parka je
bil degradiran s $portnimi objekdt,
v park se je zajedla cesta. Presta-
vljena Zeleznica je odrezala doda-
ten del parka in 1962. spodbudila
rusenje Jakopicevega paviljona.

Vecje predelave je 1942. ob rib-
niku nacrtoval Ple¢nikov ucenec,
arhitekt Boris Kobe. Hejnicovo ure-
ditev je nadomestil z novo krozno
zasnovo in otroSkim igris¢em, V
tivolski park so po letu 1945 po-
stavili Stevilne skulpture. Nad ig-
riS§¢em je prvi svobodni prvi maj
po osvoboditvi (1946) oznacil bro-
nasti pastir¢ek. Kipar Zdenko Ka-
lin je bil tudi avtor spomenika pio-
nirjem (1962), ki je v severnem
delu parka ob Cekinovem gradu.
Zelenice pod gradom so v istem
obdobju preuredili v domiselno
otrosko igris¢e, prostor nekda-
njega velesejma pa v parkiri§cée.

Na osnovi javnega natecaja in z
upostevanjem predhodnikov, vrt-
narjev in arhitektov, sta ob preu-
reditvi vrinarije, ribnika in Kobe-

and he graduated the motifs up to
the carpet of flowers below Tivoli
mansion, where he planted new
species of trees and added palms
and oleanders.

The architect Maks Fabiani prob-
ably cooperated with Hejnic in
the basic plans. The work of the
Ljubljana urban planner is reflect-
ed in the motifs of the park and
the characteristic construction of
the edges. The first art exhibition
centre - Jakopi¢’ pavilion (1909)
was erected at the start of the
paths, by the termination at Can-
kerjeva cesta. The shortest path
from the Magistrata to Tivoli was
marked by a girls’ grammar
school, similarly the work of Fabi-
ani.

The gardener Lap continued the
work of his predecessor Hejnic.
His planning coincided with the
plans of Jozef Ple¢nik in the thir-
ties. The architect had Latter-
man'’s central avenue, on the axis
of Cankarjeva cesta - Tivoli man-
sion, cut down. A wide sanded
path was laid out, which the peo-
ple of Ljubljana, accustomed to
shade, called the Sahara. In the
middle of the path, Ple¢nik set a
string of cast concrete lamps. The
promenade gave the park a new
identity, to which he added an ar-
ranged children’s playground with
a geometrical parterre and a foun-
tain, at the beginning part of the
promenade. At the edge of the
promenade were erected new
benches and the famous lit-
terbins, the frogs.

A cycling training ground by the
railway was transformed into a
summer sports ground; in addi-
tion to the sports ground, Stanko
Bloudek designed Kopalisée Iliri-
jo, the public baths. Between the
wars, the forest slopes of Roznik
were incorporated into the park.
The Modern Gallery (arch. Ed-
vard Ravnikar 1939-1948) was
erected at the start of the prome-
nade. The sanded paths were ex-
tended after the war over Siska
hill and they then dropped down
to playgrounds and Mostec cafe-
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tovega otrofkega igris¢a v letu
1991 nacrtovala arhitekt Ales Vo-
dopivec in krajinski arhitekt
Dusan Ogrin. Njuna ureditev bo
spodbuda novim akcijam, ki bodo
kulturnemu spomeniku, parku Ti-
voli, vrnile del nekdanjega blis¢a
in dodale pecat novega Casa.
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restaurant, and to the zoo. Tivoli
and its hinterland became the
city’s largest green area. The
northern part of the park has been
degraded by sports facilities, and
wide roads have eaten into the
park. The transferred railway line
cut off an additional part of the
park and encouraged the destruc-
tion of Jakopi¢ pavilion in 1962.

Ple¢nik’s student, Boris Kobe,
planned major alterations by the
fishpond in 1942. He replaced
Hejnic® layout with a new circular
groundplan and children’s play-
ground. A number of sculptures
were set up in Tivoli park after
1945. A bronze shepherd boy was
erected above the playground to
mark the first free May 1st after
the liberation (1946). The sculp-
tor, Zdenko Kalin, was also the
author of the monument to the pi-
oneer (1962) which is in the
northern part of the park, by
Cekin castle. The green areas be-
low the castle, the former indus-
trial fairground and a parking
area, were transformed into an
imaginative children’s playground
during the same period.

In 1991, the architect Ale§ Vo-
dopivec and the landscape archi-
tect DuSan Ogrin won a public
competition, and respected the
plans of their predecessors, archi-
tects and gardeners, in a rear-
rangement of the nursery, fish-
pond and Kobe’s children’s play-
ground. Their arrangement will
encourage new actions that will
return to the cultural monument
of Tivoli park, part of its former
glory and give a seal to the new
times.
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Polhov Gradec

Park ob gradu Polhov Gradec

Na koncu Polhovega Gradca lez,
skrita za holmom, lepa baro¢na
gra§¢ina. Nekaj slovensko skrom-
nega je v njeni ¢okati velikosti in
legi. Na vseh straneh jo $¢itijo
pobodja gri¢ev, hrbet je zavarovan
s strugo potoka. Na tem mestu in
bliznji vzpetini je bila ze 1261 do-
kumentirana utrdba. Stolpasto
jedro je danes popolnoma skrito v
prenovljenem dvorcu. Iz zasnove
parka, ki jo obdaja, sije drugacna,
samozavestna baroc¢na vehemen-
ca. Enako mogoéna je kot velikan-
ska lipa ob robu parka.

Grad je bil na tem mestu posta-
vljen morda Ze v 13. stoletju, do-
kumentiran je 1315. Svoj najvedji
razmah je skupaj s parkom doZivel
v 17. stoletju, ko je bil lastnik
Mark Anton Kunstl Biumgartner
pl. Billichgritz med leti 1658 in
1693. Prezidal je prvotni grad.
Pred njegov vhod je dal postaviti
kamnit Neptunov vodnjak, ki je
predstavljal zacetek vrtne uredi-
tve. Na severno stran gra$¢inskega
kompleksa je postavil tedaj modni
stolp z uro, ki ga Janez Vajkard
Valvasor v Topografiji opisuje kot
“stolp v angle$ki maniri”. Stolp je
postavljen kot dominanta severne-
ga dela parka. Valvasorjeva upo-
dobitev prikazuje vrt ograjen z zi-
dom, ki deli povr§ino vrta v niZji
del z Neptunovim vodnjakom in v
ograjen del s sadovnjakom. Leta

A beautiful Baroque manorhouse
stands at the end of Polhov
Gradec, hidden behind a hill.
There is a Slovene modesty in its
stocky size and position. It is
guarded on all sides by the slopes
of hills, and its back is protected
by the course of a stream. A for-
tress was already documented on
this site and the nearby hill in
1261. The tower core is today
completely hidden by the renova-
tions of the mansion. From the
layout of the park which sur-
rounds it, it glitters with a differ-
ent, self-confident Baroque vehe-
mence. It has the same powerful
might as the great lime by the
edge of the park.

A castle was perhaps erected on
this site in the 13th century, and
is documented in 1315. It, to-
gether with the park, experienced
its greatest flowering in the 17th
century, when it was owned be-
tween 1658 and 1693 by Mark
Anton Kunstl Baumgartner pl.
Billichgratz. He rebuilt the origi-
nal castle and set a stone Neptune
fountain in front of the entrance,
which represented the start of the
garden layout. On the north side
of the manorhouse complex, he
placed a then fashionable clock
tower, which Janez Vajkard Valva-
sor described as “a tower in the
English manner”. The tower was




1800 je bila osnovna zasnova
parka dopolnjena z okroglim vo-
dnjakom s kovinsko ograjo, ki je
postavljen v os stolpa z uro. S tem
sta se spremenila obseg in pou-
"darki parka. Do danes so se ohra-
nile nizke terase z urejeno zasno-
vo, ki stopnjujejo park proti zaho-
du. Geometrijsko ¢lenjeno talno
zasnovo lahko vidimo $e na fran-
ciscejskem katastru iz leta 1823.

Pomembno obdobje v zgodovini
polhograjske graicine je Cas, ko je
tu bival grof Richard Blagaj (1808
- 1858). Kot mecen in velik pozna-
valec narave je v duhu mode park
preuredil v nasad vrtnic, iz katerih
so izdelovali roZzno olje. Bolj znan
je Blagaj po rastlini, ki jo je odkril
in opisal. Blagajev vol¢in je poleg
planike nasa najstaresa zavarovana
ogrozena rastlina. Kranjska dezelna
vlada jo je z okroznico zavarovala
leta 1902. Nedale¢ od grascine, v po-
bo¢ju nad parkom, je postavljen spo-
menik Richardu Blagaju, kot ve-
likemu domoljubu, pospesevalcu
kmetijstva, obrti in kulturne deja-
vnosti ter raziskovalcu rastlinstva.

erected as the dominant of the
northern part of the park. Valva-
sor’s illustration shows a garden
surrounded by a wall, which di-
vides the garden area into the low-
er part, with the Neptune foun-
tain, and the walled part with an
orchard. In 1800, the basic plan
of the park was supplemented
with a circular fountain with an
iron fence, which is set in the axis
of the clocktower. This altered the
extent and the stress of the park.
The low terraces with designed
layouts, which graduate the park
towards the west, are still
preserved. The geometrically ar-
ticulated groundplan can be seen
in the land register of Franz I of
1823.

The period of residence of Count
Richard Blagaj (1808-1858) was
an important time in the history
of Polhov Gradec castle. As a pa-
tron of the arts and a great ama-
teur naturalist, he rearranged the
park in the fashionable spirit, with
rose gardens from which rose oil
was produced. Blagaj is better
known for the plants that he dis-
covered and described. Blagaj’s
spurge laurel, together with eidel-
weiss, is the oldest protected plant
here. The Carnolian provincial
government protected it by a cir-
cular in 1902. A monument to Ri-
chard Blagaj has been set up not
far from the castle, as a great pa-
triot, a promoter of agriculture,
craft and cultural activities and a
researcher of vegetation.

The renovation of the park is
based on a reconstruction of the
geometrical articulation of the
ground layout, The axial layout is
stressed, the Baroque character of
the park which it had at the end of
the 18th and start of the 19th cen-
tury. The ground layout is supple-
mented with the geometrical
planting of box in the axis.

The artistically valuable, late Ren-
aissance fountain connects the
park and the manorhouse. The
passage of time has not destroyed
the beauty of the oldest preserved
fountain in Slovenia. This man-
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Obnova parka v letih 1991-1994
je temeljila na rekonstrukciji geo-
metrijsko ¢lenjene talne ureditve.
Poudarjena je osna zasnovan s
tem baroéni znacaj parka, ki ga je
ta imel ob koncu 18. in v zacetku
19. stoletja. Talna ureditev je do-
polnjena z geometrijsko zasaditvi-
jo puspana v osi.

Likovna dragocenost, poznorene-
san¢ni vodnjak, povezuje park in
dvorec. Patina ni odvzela lepote
najstarejSemu ohranjenemu vod-
njaku v Sloveniji. Manieristi¢ni
biser je postal znan v §irSem pro-
storu, ko ga je upodobil Valvasor
za svojo knjigo gradov. Strogi kva-
dratni bazen vodnjaka je sestav-
ljen iz pokonénih sivih kamnitih
plos¢, okrasenih z diamantnim re-
zom. Stena bazena je omehéana z
napetimi, dekoriranimi stebri, ki
stojijo na vogalih. Vrh okrasenih

neristic pearl became famous in
the wider surroundings when Val-
vasor illustrated it in his book on
castles. The strictly square basin
of the fountain is composed of up-
right grey stone plates ornament-
ed with diamond incisions. The
sides of the basin are softened by
ornamental pillars at the corners.
The top of the ornamental pillars
are guarded by naked nymphs.
Only one of them is still the origi-
nal, the other three, either stolen
or disintegrated, have been re-
placed by copies. A similar pillar,
decorated with stylized plants in
the form of two masks, stands in
the middle of the basin. There are
openings on the masks with long
bronze mouthpieces, from which
water tumbles into the basin., A
stone king of the water, Neptune,
stands and dominates on the cen-
tral pillar. He is gazing into the




stebrov strazijo gole nimfe. Le ena  water mirror and guarding the wa-
je 3e originalna, ukradene in ters with his trident. The shaping
razpadle tri so nadomestile kopije.  of the statue shows that its author
Podoben steber, dekoriran s stili-  was a skilfull designer of religious
ziranim rastlinjem v obliki dveh  images. The symbolism of the
mask, stoji sredi bazena. V  stone image, which probably
maskah sta odprtini z dolgima belongs to the time around 1660,
bronastima ustnikoma; iz njunih  is new and fresh. The stonemason
gobcev Zzubori voda v korito. Na  characterises the naked figure
srednjem stebru stoji in gospoduje  with a dolphin, which is entwined
kamnit kralj voda Neptun. Ogle- round the body of the long-haired
duje se v vodnem zrcalu in éuva  divinity. The fountain is interest-
vodo s svojim trizobom. V mode-  ing iconographically, a particular-
laciji kipa je vidno, da je bil njegov  ly characteristic representative of
avtor ve§¢ oblikovalec naboZnih  the transitional style between
podob. Simbolika kamnite podo- manneristic gold altars and Ba-
be, ki sodi verjetno v ¢as okoli leta  roque, more free standing figures
1660, je nova in sveza. Golo figu- set into the landscape.

ro je klesar oznacil z delfinom, ki : ]

se ovija k telesu dolgolasega The fountain was not just decora-
bozanstva. Vodnjak je zanimiv tion. The castle servants, and
ikonografsko, je posebej znacilen ~ Probably also the villagers, wa-
predstavnik prehodnega sloga tered the animals in tl::e basin and
med manieristiénimi zlatimi ol-  took water for watering the gar-
tarji in baroénimi samostojnejsimi ~ den. The builders therefore em-

figurami, vkomponiranimi v kraji- bellished the edge of the basin
no. with painted iron gates.

Vodnjak ni bil zgolj dekoracija. V. The author is unknown, and
njegovem bazenu je grajska slu- comparisons with similar materi-
zin¢ad, najbrz skupaj z va3¢ani, als are modest. The arms of Mark
napajala Zivino in zajemala vodo  Anton Kunstl Baumgartner pl.
za zalivanje vrtov. Graditelji so  Billichgratz and the date 1696 are
zato rob bazena okrasili z liénimi  inscribed on the fountain, but this
kovanimi vrati. is not the date at which the foun-
tain was set up.

Avtor $e ni znan, prav tako so

skromne primerjave s podobnim

gradivom. Na vodnjaku sta vkle-

sana grb Marka Antona Kunstla

Biumgartnerja pl. Billichgriitza in

letnica 1696, ki ni letnica postavi-

tve vodnjaka.

Literatura/Bibliography:
Marjan Slabe, Polhov Gradec.
Vodniki 164, Ljubljana, 1988.
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Radomlje

Arboretum Vol¢ji potok

Pri kraju Radomlje ob vznozju z
gozdom poraslega grica lez Arbo-
retum Vol¢ji potok,

Na vrhu osrednje vzpetine je bil
nekdaj stari grad Vol¢ji potok, ki
je verjetno nastal v 13, stol. Ze v
Valvazorjevem c¢asu je bila ta tr-
dnjava z izstopajoimi obrambni-
mi stolpi v vogalih opud¢ena in
brez strehe.

V zacetku 16. stol. je bilo gospo-
stvo v lasti Mihaela pl. Igga, od
leta 1581 pa je postal lastnik go-
spostva kranjski dezelni vicedom
Nikolaj Bonomo, ki ga omenja tu-
di Valvazor.

Bonomi so bili lastniki do prve
polovice 17. stol., potem pa so se
lastniki menjali do leta 1846, ko je
baronica Schweigerjeva prodala po-
sest Ferdinandu markizu Gozzani-
ju, po njegovi smrti pa so si ga raz-
delili $tirje markiji in ena marki-
za. Eden izmed markijev Ludvik mar-
ki Gozzani je posestvo 21. oktobra
1882 prodal ljubljanskemu trgo-
vcu Ferdinandu Souvanu. S pri-
svojilno listino z dne 3. maja 1916
je bil priznan za lastnika Leon Sou-
van, po njegovi smrti pa je park po-
stal splosno ljudsko premozenje.

Leta 1952 je park pod svoje okrilje
prevzela tedanja Agronomska in
gozdarska fakulteta, od leta 1987
pa ga upravlja organizacija Arbo-
retum Voléji potok.

Druzina Bonomo je postavila na
robu pobo¢ja nov, dvonadstropen

Vol¢ji potok arboretum is situated
by the hamlet of Rodomlje along
the flanks of a forested hill.

The former old castle of Vol¢ji
potok, which was probably built
in the 13th century was on the top
of the central height. This strong-
hold, with protruding corner de-
fense towers, was already abandoned
and roofless in Valvasor’s time.

At the start of the 16th century,
the property was owned by Mi-
hael pl. Igg, and from 1581 by the
owner of the Carnolian provincial
vicedom estates, Nikolaj Bonomo,
who is also mentioned by Valvasor.

The Bonomos were the owners
unil the beginning of the 17th cen-
tury, and the property then chan-
ged from hand to hand undl 1846,
when Baroness Schweiger sold the
estates to Ferdinand Marquis of
Gozzani, and after his death it was
divided among four Marquises
and one Marchioness. One of the
Marquises, Ludvik Marquis Goz-
zani, sold the estate on 21 Octo-
ber 1882, to the Ljubljana mer-
chant Ferdinand Souvan. An act
of appropriation of 1916 recog-
nises LLeon Souvan as owner, and
after his death, the park became
general public property.

In 1952, the park was taken under
the wing of the then Agronomy
and Forestry Faculty, and since
1987, has been managed by the
organisation, Arboretum Vol¢ji
potok.
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gradi¢, ki je imel pravokoten tlo-
ris, brez konzolnih pomolov, ki so
znadilni za 17. stol. Gradi¢ je bil
kasneje barokiziran s poudarjeno
osjo. Med drugo svetovno vojno
je bil pozgan. Na to grajsko loka-
cijo so hoteli v 60-letih prenesti in
postaviti Kozlarjevo hiso iz centra
Ljubljane. Projekt ni bil izveden.

V parku sta danes prenovljena dva
paviljona, prvi s funkcijo galerije,
kjer je stalni razstavni prostor ki-
parja Janeza Boljke, drugi pa s ra-
ziskovalno-prezentacijsko funkci-
jo. Ob robu obmocja je servisni
objekt z direkcijo in obmodje dre-
vesnic.

Graficni viri iz leta 1826 kaZejo na
tedanjo ureditev parka ob spo-
dnjem gradu Vol¢ji potok. Park je
bil zasnovan preprosto, s 3 x 4
polji. Sestdeset let kasneje je vidna
spremenjena zasnova parka z
vstopnimi drevoredi v smeri gra-
du in simetri¢no oblikovanim par-
terjem. Monumentalen vstopni
kostanjev drevored je ohranjen do
danes, skozenj pa vodi pescena
vstopna pot.

Zacetki Arboretuma segajo v ob-
dobje konca 19. stol., ko je postal
lastnik posestva Ferdinand Sou-
van in je posestvo razsiril na 12
hektarov, najve¢jo spremembo pa
je park dozivel leta 1911, ko ga je
zacel urejati Leon Souvan. Srednji
del parka je preoblikoval v forma-
len geometrijski parter po franco-
skih vzorih, drugi del pa po vzoru

The Bonomo family set a new,
three storey mansion on the edge
of the slopes. It had a rectangualr
groundplan, without consol
abuttments which are typical of
the 17th century. The castle was
later given Baroque treatment,
with a stressed axis. It was burned
down during the second world
war. During the 1960s, there was
a wish to transfer Kozlar’s house
from the centre of Ljubljana and
reerect it in this castle location
but the project was never realised.

Two pavilions are today renovat-
ed in the park, the first being used
as a gallery, where there is a per-
manent exhibition of the work of
the sculptor, Janez Boljka, and the
second has a research-presenta-
tion function. By the edge of the
area there is a service facility, with
administration offices, and a tree
nursery area.

Graphic sources from 1826 show
the then layout of the park beside
the lower Vol¢ji potok castle. The
park was simply designed, with 3
x 4 fields. A changed layout of the
park can be seen sixty years later,
with access avenues towards the
castle and a symetrically laid out
parterre. The monumental ap-
proach avenue of chestnuts is still
preserved, through which leads a
sanded access path.

The beginnings of the Arboretum
go back to the end of the 19th
century, when Ferdinand Souvan
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angleskih parkov. V park je vnasal
nove tujerodne vrste, ki so postale
osnova danasnjemu Arboretumu.

Parter je ohranjen, njegova os pa
poteka od razglediic¢a proti odprti
kulturni krajini. Uokvirjajo ga na-
sadi iglavcev.

V obdobju po letu 1952 je prof.
Ciril Jegli¢, zacetnik vrtne arhitek-
ture v Sloveniji, napravil ureditve-
ni nacrt Arboretuma. Po njegovih
naértih so bili narejeni Jezero bele
magnolije, obmocje Pod lipami in
sen¢ni skalnjak, po vzoru evrop-
skih arboretumskih zbirk pa so v
25 letih obogatili tudi zbirko drev-
nin iz tedanjih 190 razli¢nih vrst
rastlin na 3500 vrst.

Med leti 1957-1961 je vodstvo pre-
vzel ing. Ingo Pas, ki je obmocje
raziril na 80 hektarov, uredil je-
zero v jelovi dragi, zgostil mrezo
poti in obogatil gojitveno obmocje.

Prenovo Arboretuma je nadaljeval
prof. Miha Ogorevc med leti 1961
in 1987. Uredil je rozarij in Doli-
no rododendronov ter zasnoval
prodajni center. Tako je bilo v
zbirki po zadnjih podatkih Zze
okoli 4500 sistemskih enot. Dre-
vje in grmovnice so zasajene ob
glavnih sprehajalnih poteh, v sku-
pinah in posamicno, predvsem v
delu zahodno od parterja, kjer sta
tudi nasad rododendronov in ro-
zarij. Ozadje nasadom tvori listnat
varovalni gozd, ki prekriva gri¢ do
ruSevin starega gradu.

became owner of the estate and
the property amounted to 12 hec-
tares, and the park experienced its
greatest changes in 1911, when
Leon Souvan began to lay it out.
He redesigned the central part of
the park into a formal geometric
parterre on the French example,
and the other parts on the pattern
of English parks. He also brought
new foreign species to the park,
which became the basis for to-
day’s Arboretum.

The parterre has been preserved,
and its axis runs from a viewing
point towards open cultivated
landscape. It is framed by plant-
ings of conifers.

In the period after 1952, Profes-
sor Ciril Jegli¢, the initiator of gar-
den architecture in Slovenia,
prepared a plan of the layout of
the Arboretum. It was according
to his plans that the “Lake” of
white magnolias, the area “Under
the limes” and the shaded rock
garden were made, and over a pe-
riod of 25 years, on the pattern of
European arboretum collections,
the tree stock was increased from
the then 150 species to 3500.

From 1957 to 1961, the leader-
ship was taken by ing. Ingo Pas,
who extended the area to 80 hec-
tares, adapted the lake, provided a
denser network of paths and en-
riched the nursery area.

Professor Miha Ogorevc contin-




Danes ima obmocje Arboretuma
Vol¢ji potok, ki je veliko 82 hekta-
rov, pomembno uéno-vzgojno, ra-
ziskovalno, turisti¢no in rekrea-
cijsko funkcijo, 0Zji del pa status
. spomenika oblikovane narave.
Dvakrat letno sta v obmocju ve-
liki vrtnarski razstavi, v poletni se-
zoni pa Stevilne kulturne priredi-
tve na prostem v naravnem amfi-
teatru nekdanjega gradu.

Literatura/Bibliography:

Ciril Jegli¢: Arboretum Vol¢ji
potok, Univerza v Ljubljani,
Fakulteta za agronomijo,
gozdarstvo in veterinarstvo.
Miha Ogorevce: Vodnik po
Arboretumu Voléji potok,
Vodniki po naravnih in kulturnih
spomenikih Slovenije §t. 90,
Ljubljana, 1979.
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ued the renovation of the Arbore-
tum between 1961 and 1987. He
laid out a rose garden and the
“Valley” of rhododendrons and
planned a sales center. According
to the most recent data, there are
thus 4500 systemic units in the
collection. Trees and shrubs are
planted beside the main walks, in
groups and individually, mainly in
the area to the west of the par-
terre, where there are also planta-
tions of rhododendrons and the
rose garden. The background to
the plantations is formed by
broadleaf protected forest which
covers the hill as far as the ruins of
the old castle.

Today, the area of the Vol¢ji po-
tok Arboretum, which covers 82
hectares, has an important educa-
tional, research, tourist and recre-
ational function, and the inner
part has the status of a monument
of designed nature. There are
large garden exhibitions in the
area twice a year, and a number of
open-air performances during the
summer in the natural amphithea-
tre of the former castle.
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Gradac

Park ob gradu Gradac

Grad Gradac s parkom stoji v Beli
krajini, v istoimenskem naselju na
okljuku reke Lahinje, nekako na
pol poti med Metliko in Crnom-
ljem.

Pisnih virov o gradu je zelo malo,
o parku pa jih sploh ni. Grajski
park v Gradcu je edini izpricani
grajski park v Beli krajini, saj
druzbene razmere v tej neko¢ ne-
mirni pokrajini parkom pac niso
bile naklonjene. Iz razpolozljivih
virov lahko sklepamo, da je park
nastal dokaj pozno, v taksni obliki
Sele v zaCetku 19. stoletja.

Na franciscejskem katastru lahko
razberemo dve lo¢eni parkovni za-
snovi. Prva, enostavnej$a je bila
na sosednjem okljuku, do nje pa je
vodil most. Od nje ni ostalo prav
nicesar, saj so v drugi polovici
prejinjega stoletja na tistem mestu
zgradili Zelezarno, ki pa je $e pred
iztekom stoletja propadla in tudi
od nje ni ostalo ni¢, propadel pa je
tudi most, tako da je danes zazna-
vna le njegova lokacija.

Park, ki so ga oblikovali za gra-
dom, se je v svojih osnovnih pote-
zah ohranil vse do danes. Zasno-
vali so ga v osni obliki od naj-
viSjega dela okljuka do njegovega
od gradu najbolj oddaljenega kon-
ca. Osrednji del parka tvori s kam-

Gradac castle with its park is situ-
ated in Bela krajina, in the settle-
ment of the same name on a me-
ander in the river Lahinja, roughly
halfway between Metlika and
Crnomel;.

There are few written sources on
the castle, and none at all on the
park. The castle park at Gradac is
the only attested castle park in
Bela krajina, since social condi-
tions in this once turbulent region
were not favourable for parks. We
can conclude from available
sources that the present park was
created fairly late, at the begin-
ning of the 19th century.

Two separate park layouts can be
found in the land register of Franz
I. The first, simpler one, was on
the adjacent meander of the river,
and it was reached by a bridge.
Nothing at all remains of this,
since an ironworks was built there
in the second half of the last cen-
tury, although this too had al-
ready fallen into disuse by the end
of the century and nothing re-
mains of it, either. The bridge was
also destroyed, so that today only
its location is visible.

The park which was created be-
hind the castle has survived in its
basic lines right up to the present
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nitimi zidovi obdan poglobljen
parter (26m x 36m), v katerega
vodi dvoramno stopni§te na vsako
stran od glavne osi, ki se v obliki
polozne klancine spu$¢a proti
njegovemu koncu in parter razdeli
na dve enaki polovici. Parter se
zakljutuje z dvema kazematama,
os pa se nadaljuje skozi 93 metrov
dolg drevored do reke Lahinje.
Tega je v zasnovi tvorilo dvajset
platan, od katerih pa se jih je
ohranilo le pet, tako da danes dre-
vored tvorijo predvsem mogocne
smreke, ki pa niso bile zasajene
sistemati¢no, temvec so se verjet-
no razvile iz Zive meje. Na juznem
kotu parterja je ob eno izmed ka-
zemat prislonjen mavzolej gras-
¢aka Gusica s kamnitim sarkofa-
gom iz leta 1831. Na vsako stran
od drevoreda se Sirijo travniske

day. It was planned in axial form,
from the highest part of the mean-
der to its most distant point from
the castle. The central part of the
park is formed by a sunken par-
terre (26m x 36m), enclosed by a
stone wall, and reached by double
flights of stairs on either side of
the main axis, which drops in the
form of a gentle incline towards
its termination and divides the
parterre into two equal halves.
The parterre ends in two case-
mates, and the axis 1s continued
through a 93 m long avenue to the
river Lahinja. This was created in
the plan by twenty plane trees, of
which only five have survived, so
that the avenue today is formed
mainly by mighty spruce, but
these were not planted systemati-
cally and probably developed
from a hedge. The mausoleum of
the lord of the manor, Gusic, con-
taining a stone sarcophagus,
dating from 1831, abutts one of
the casemates in the southern
corner of the parterre. Grassland
extends on each side of the
avenue, within which there are in-
dividual trees, smaller groups of
trees and an abandoned orchard.
The banks of the Lahinja are cov-
ered with autochthonous vegeta-
tion.

The first revitalisation work in the
park was started in 1992. Because
of the lack of data, research using
archeological methods was started
in 1993. Some park walks were
discovered, and beneath them, ar-




povrsine, znotraj njih pa najdemo
posamezna drevesa, manjse skupi-
ne dreves in opustel sadovnjak.
Bregove Lahinje zaras¢a avtohto-
na vegetacija.

Prva revitalizacijska dela v parku
so se zacela leta 1992. Zaradi po-
manjkanja podatkov so se v letu
1993 poskusno zacela raziskoval-
na dela z arheolo$ko metodo.
Odkritih je bilo nekaj parkovnih
poti, pod njimi pa so arheologi
naleteli celo na ostanke eneoli-
tskega naselja lasinjske in lengyel-
ske kulture. Vzporedna akcija ra-
ziskovanja struktur grajskega
parka in odkrivanja eneolitskega
naselja se bo nadaljevala tudi v
prihodnje in od njenih rezultatov
je odvisna bodoc¢a podoba parka
ter oblika prezentacije eneolitske-
ga naselja znotraj parka.

M. Sim.

cheologists have even come across
the remains of a neolithic settle-
ment of the Lasin and Lengyel
cultures. The parallel activities of
studying the structure of the cas-
tle park and uncovering the neo-
lithic settlement will continue,
and the future appearance of the
park and the form of presentation
of the neolithic settlement within
the park will depend on their re-
sults.
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Mokrice

Park ob gradu Mokrice

Grajsko posestvo Mokrice se raz-
prostira nedale¢ od Brezic v bli-
zini meje s Hrvasko, kjer skrajni
vzhodni obronki Gorjancev pre-
hajajo v iroko dolino reke Save.
Imenitna lega omogoca razglede
po vsej dolini dale¢ v Hrvasko
ozemlje. T'od je Ze v anti¢nih ¢asih
potekala pomembna cestna pove-
zava Emona - Siscia - Sirmium,
danes pa po skoraj nespremenjeni
trasi poteka glavna cestna poveza-

The castle estate of Mokrice lies
not far from Brezice, close to the
border with Croatia, where the
extreme easterly flank of the Gor-
janci hills indents the wide valley
of the river Sava. The excellent
position gives a view along the en-
tire valley, far into Croatian terri-
tory. There was already an impor-
tant road link Emona-Siscia-
Sirmium there in ancient times,
and today, the main road link be-
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va med Ljubljano in Zagrebom.
Prvi resnejsi zacetki oblikovanja
parka ob gradu, ki je v osnovi sred-
njeveski, kasneje pa renesantno
prezidan, segajo v dobo baroka.
Valvasor v svoji Slavi vojvodine
Kranjske leta 1689 parka $e ne
omenja. Edini grafiéni dokument,
ki prikazuje baro¢no podobo mo-
kriskega parka, je Sele iz leta 1809,
ko je bil izdelan naért porecja Sa-
ve. Ker je kasneje zgorel ves graj-
ski arhiv, o parku in o gradu dru-
gih podatkov takoreko¢ ni. Skle-
pamo lahko, da je park najverjet-
neje nastal v 18. stoletju in da so
ga juzno od gradu, kjer je Se danes
osrednji del sicer spremenjenega
parka, zasnovali v izrazito pravilni
osno simetri¢ni obliki. Na baro¢ni
park §e danes spominjajo baro¢ne
figure Stirih letnih ¢asov, barokizi-
rana grajska kapela sv. Ane s §tu-
katurami v notranjosti ter vhodni
portal v osi nekdanjega parka.

Danasnjo podobo je park zacel
dobivati v zaCetku 19. stoletja.

tween Ljubljana and Zagreb fol-
lows an almost unchanged line.

The first real start to laying out a
park around the castle, which is
medieval in its foundations, later
rebuilt in the Renaissance, ex-
tends back to the Baroque. Valva-
sor did not mention the park in
his “In Praise of the Duchy of
Carnolia” of 1689. The only
graphic document which shows
the Baroque appearance of
Mokrice park dates only from
1809, when a plan of the Sava riv-
er valley was produced. Since the
entire castle archives were later
destroyed by fire, there is virtually
no other data about the park and
castle. We can conclude that the
park was probably created in the
18th century and that it was
planned in an explicitly regular,
axially symmetrical form, to the
south of the castle, where the cen-
tral part of the otherwise trans-
formed park is still today. The
Baroque figures of the four sea-



Franciscejski kataster (okoli leta
1825) prikazuje poplnoma spre-
menjeno podobo parka v prime-
rjiavi s predhodno upodobitvijo.
Park so ob¢utno razsirili in uredili
v angleSkem krajinskem slogu;
osrednji parter so spremenili v
tratni bowlingreen, zasadili so
vecje Stevilo dreves, uredili so rib-
nik z otokom ter speljali $tevilne
sprehajalne in jahalne poti po
bliznji in daljnji okolici. V tem
¢asu so nastali tudi nekateri ob-
jekti, ki pa se Zal niso ohranili,
npr. rastlinjaki, oranZerija, stara
konjusnica in kovacija, husitska
kapelica in drugi. Sredi 19. sto-
letja je park zacel pridobivati vecje
stevilo eksoti¢nega drevja kot pri-
spevek poznoromanti¢nega ekso-
tizma. Parkovno urejanje se je
tako bolj osredotocalo na zbirko
dreves (Se danes najdemo v parku
preko 60 razlicnih drevesnih in gr-
movnih vrst) kot pa na jasno ber-
ljiv oblikovni koncept. Ob koncu
prejSnjega stolerja so Mokrice ob-
segale 35 ha urejenih parkovnih
povrdin poleg ostalih gozdnih in
travniskih povrsin. Park je v 20.
stoletju pocasi nazadoval, po 2.
svetovni vojni pa je popolnoma
opustel, tako da ga je polagoma
zacel prerascati gozd.

Pomembnejsa revitalizacijska dela
v parku so se zacela Sele po letu

sons, the Baroque castle chapel of
Sv. Ana with interior stucco work,
and the entrance portal in the axis
of the former park, are the only
reminders left of the Baroque
park.

The park began to attain its mod-
ern appearance at the start of the
19th century. The land register of
Franz I (circa 1825) shows the
park totally transformed in com-
parison with its former appear-
ance. It had been appreciably ex-
tended and laid out in the English
landscape style; the central area
was converted into a grass bowl-
ing green, a large number of trees
had been planted, a fishpond with
an island created and a number of
walks and rides laid out in the im-
mediate and more distant sur-
roundings. A number of objects
were also created at that time
which have unfortunately not
been preserved, such as a conserv-
atory, an orangery, the old stables
and smithy, a Hussite chapel etc.
A large number of exotic trees
were planted in the park in the
mid 19th century, as a contribu-
tion of late romantic exoticism.
The park arrangement thus be-
came more centred on the collec-
tion of trees (it still contains over
60 different tree and shrub species
today) than a clearly identifiable
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1988. V tem casu so bile tudi s
kopijami zamenjane baro¢ne pla-
stike figur Stirih letnih &asov, ki
stojijo v vhodnem delu parka pod
mogoénimi platanami, originali
pa so razstavljeni v grajskem dvo-
riscu. Zal se program obnove, ra-
zen zacetnih del ni realiziral, saj se
je lastnik gradu preusmeril v iz-
gradnjo igri§¢a za golf. Po dolgo-
trajnih prizadevanijih je sluzbi za
varstvo naravne in kulturne de-
di§¢ine uspelo ohraniti tisto naj-
kvalitetnejse, kar je od parka se
ostalo. Danes je park 3e vedno v
senci vlaganj v projekt igrisca za
golf, ki pokriva ve¢ino nekdanjih
mokriskih posesti. Kljub vsem ne-
ugodnim dejavnikom, ki so sprem-
ljali park v tem stoletju, pa je le-ta
ohranil kvalitete, ki ga uvritajo
med najpomembnej$e tovrstne
parke v Sloveniji.

M. Sim.

design concept. At the end of the
last century, Mokrice extended to
35 hectares of arranged park area,
in addition to other forest and
meadow. The park began slowly
to revert in the 20th century, and
after the second world war, was
completely abandoned, so that it
became gradually overgrown with
forest.

Major revitalisation work in the
park only began after 1988. At
that time, the Baroque statuary of
the figures of the four seasons,
which stood in the entrance part
of the park beneath mighty
planes, were replaced with copies,
and the originals set in the castle
courtyard. Unfortunately, the
programme has not been realised
except for the initial work, since
the owner of the castle decided to
build a golf course. After long ef-
forts, the service for the protec-
tion of the natural and cultural
heritage succeeded in preserving
the best of what remained of the
park. Today, the park is still over-
shadowed by investment in the
golf course project, which covers
most of the Mokrice estate. De-
spite all of the unfavourable fac-
tors which the park has faced this
century, it has retained a quality
which places it among the most
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Soteska

Park ob gradu Soteska

Soteska lezi ob reki Krki nekako
na pol poti med Novim mestom
in Zuzemberkom, na mestu, kjer
Krka prehaja iz ozke doline gor-
njega toka v svoj srednji, bolj rav-
ninski tok.

Grad Soteska je nastal v sredini
17. stoletja, ko so tedanji lastniki
opustili grad Stara Soteska, ki je
stal na bolj strmi brezini na na-
sprotnem bregu reke, nekoliko
viSje ob toku navzgor. Druzbene
razmere tistega ¢asa so omogocile
gradnjo v ravnini in velikopotezno
zasnovo, ki je dajala temu dvorcu
znacaj monumentalnosti. Prav nje-
gova lega in zasnova so omogocili
ureditev ve¢jih pravilnih parkov-
nih povréin, ki jih navdus$eno opi-
suje ze Valvasor v Slavi vojvodine

Soteska is situated by the river
Krka, more or less half way be-
tween Novo mesto and ZuZem-
berk, at the point at which the
Krka passes from the narrow
valley of the upper stream into its
central, more level current.

Castle Soteska was created in the
middle of the 17th century, when
the then owners abandoned old
Soteska castle, which had stood
on the steeper slopes of the oppo-
site bank of the river, slightly up-
stream. The social conditions of
that time permitted its construc-
tion on lower ground and on a
generous scale which gave the
manorhouse a monumental char-
acter. Precisely its position and
layout enabled the arrangement of




Kranjske 1689. Da je Soteska
nanj napravila velik vtis, dokazuje
tudi velika dvostranska upodobi-
tev, ki jo je v svojem delu objavil,
Grafika prikazuje zgledno urejene
parkovne povrsine pravilnih oblik
v renesancéni maniri, ki so objema-
le grad s treh strani. Park je bil ob-
dan z visokimi zidovi, ki so ga
raz¢lenjevali na eno vedjo in dve
manjsi parkovni povriini. Vanje se
je vstopalo skozi skrbno oblikova-
ne kamnite portale. Od te imenit-
ne parkovne zasnove razen slike ni
ostalo takoreko¢ nicesar. Resnici
na ljubo pa je potrebno povedati,
da je risar v svojem navdusenju
skoraj gotovo narisal vecji park,
kot ga omogocajo dejanske razme-
re, predvsem blizina Krke.

Nekoliko kasneje, na prelomu v
18. stoletje, so glavno os parka, ki
je vodila mimo jugovzhodnega
trakta gradu, podaljsali preko ce-
ste do novega vrtnega paviljona,
zgrajenega v zgodnjebaro¢nem slo-
gu, ki se ga je prijelo ime Hudicev
turn. S tem se je park vzporedno s
tokom Krke podaljsal na 250 m
dolzine. Tudi ta del so obdali z zi-
dom Stirioglate oblike ter v osi do-
dali $e dva kamnita portala, in si-
cer na vhodu in na vhodu v Hu-
dicev turn. Na vsako stran od osi
so oblikovali po §tiri parterna po-
lja, vendar podatkov o njihovi za-
saditvi in podrobnejsi oblikovano-
sti ni. Kasneje so pod Hudi¢evim

major regular park surfaces, which
Valvasor enthusiastically described
in 1689 in “In Praise of the
Duchy of Carnolia”. That Soteska
made a great impression on him is
also demonstrated by the large
double page illustration of it that
he published in his work. The
illustration shows an exemplarily
laid out park area of regular shape
in the Renaissance manner, which
enclosed the castle on three sides.
The park was surrounded by high
walls, which divided it into one
larger and two smaller park areas.
Access to them was through a
carefully designed stone gateway.
Virtually nothing remains of this
excellent park layout except the
picture. In all honesty, it should
be said that the artist, in his
enthusiasm, almost certainly drew
a larger park than actual condi-
tions allowed, mainly because of
the vicinity of the Krka.

Somewhat later, at the turn of the
18th century, the main axis of the
park, which led past the south-
eastern wing of the castle, was ex-
tended across the road to a new
garden pavilion, built in early Ba-
roque style, with painted Alma-
nachs, from which it received the
name Hudicev turn. The park was
thus extended parallel to the cur-
rent of the Krka by 250 metres.
This part, too, was surrounded by
a four-cornered wall, and two fur-
ther stone gateways were added
on the axis, at the entrance, and at
the entrance to Hudicev turn. On
each side of the axis was laid out a
quartered parterre field, although
there is no data on its planting or
more detailed layout. A swim-
ming pool was later built beside
the Krka below Hudiéev turn.
Documents from the beginning of
the twentieth century show that
the great park structure had al-
ready been lost at that time. Dur-
ing the second world war, the cas-
tle was burned and the park aban-
doned.

Today, the castle is in ruins, and
of the park, only the walled parts
have been preserved - the garden
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turnom ob Krki zgradili $e bazen.
Dokumenti iz zacetka 20. stoletja
kaZejo, da je v tem ¢asu veliko
parkovnih struktur Ze izginilo.
Med drugo svetovno vojno so
grad pozgali, park pa je opustel.

Danes je grad v ruSevinah, od
parka pa so ohranjeni le $e zidani
deli - vrtni paviljon Hudi¢ev turn
in obrobni zid za njim, nekaj kam-
nitih zidov in manjsi vodnjak ob
gradu ter dva baro¢na kamnita
portala. Tretji enak portal je bil po
2. svetovni vojni prenesen v Novo
mesto in danes stoji na vrtu Do-
lenjskega muzeja. Notranja struk-
tura parka z rastlinskim materia-
lom pa je Zal povsem izbrisana.
Kljub relativno skromnim ostan-
kom parka lahko v Soteski $e ved-
no slutimo njegovo nekdanjo ve-
li¢ino. Pomembno je, da obstajajo
realne moZnosti za njegovo vsaj
delno revitalizacijo.

M. Sim.

pavilion of Hudi¢ev turn and the
enclosing wall behind it, frag-
ments of the parterre layout by
the castle and two Baroque stone
gateways. The third, identical
gateway was transferred to Novo
mesto after the second world war
and now stands in the garden of
the Dolenjska museum. The in-
ternal structure of the park, with
the plant material, has unfortu-
nately been entirely obliterated.
Despite the relatively modest re-
mains of the park, Soteska’s
former grandeur can still be sur-
mised. It is important that real
possibilities remain at least for its
partial revitalisation.
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Ravne pri Sostanju

Park ob dvorcu Ravne

Dvorec, predhodnik danasnjega,
je zanesljivo obstajal ze 1.1575, ko
ga je imel v lasti Balthasar Wagen,
lastnik velenjskega gradu. Po po-
zaru konec 17. stoletja so prvotni
dvorec, utrjen s stolpi¢i, spreme-
nili v enonadstropno stavbo z alta-
nom na ¢elni fasadi, kar je upodo-
bil Vischer leta 1681. Skozi 17.,
18. in 19. stoletje so si sledili
mnogi lastniki, vseh skupaj je bilo
dvanajst, nato ga je leta 1906 ku-
pil baron pl. Haebler, leta 1925 pa
ga je prevzela SoStanjska rodbina
Woschnagg. Walter Woschnagg,
lastnik Sostanjske tovarne usnja in
posestnik, je dal stavbo leta 1931
prezidati. Stavbi so prizidali neo-
romanti¢ni stolpi¢, notranjsc¢ina
ima nekaj lepih prostorov z orna-
mentiranimi parketi, lesenimi opa-
Zi in intarziranim pohistvom. Da-
nes je v dvorcu psthiatri¢ni sanato-
rij celjske bolnisnice. Ta namemb-
nost je ohranila ne le stavbo, tem-
ve¢ tudi dokaj razseZzen park ob
njej.

Do prihoda rodbine Woschnagg
je bil od vrtnih ureditev zagotovo
prisoten s puSpanom obrobljen
gospodarski vrt severno od dvorca

A manorhouse, the predecessor of
the present one, reliably already
existed in 1575, when it was the
property of Balthasar Wagen, the
lord of Velenje Castle. After a fire
at the end of the 17th century, the
original manorhouse, fortified
with towers, was transformed into
a two-storey building with balco-
nies on the front facade, which
Vischer illustrated in 1681. Through-
out the 17th, 18th and 19th cen-
turies, ownership changed hands
many times, twelve owners alto-
gether, before it was bought in
1906 by Baron Haebler, and in
1925 it was taken over by the
Sostanj family of Woschnagg.
Walter Woschnagg, landowner
and owner of the Sodtanj leather
factory, had the building reno-
vated in 1931. He added neo-Ro-
manesque towers, and the interior
has some fine rooms with orna-
mental parquet, wooden ceilings
amd marquetry furniture.

Prior to the arrival of the Wo-
schnagg family, of the garden lay-
out there reliably existed a box-
wood surrounded functional gar-
den, north of the mansion, with
greenhouses which, according to
the year on the roof gables, date
from 1899. The overall concep-
tion and layout of the park was
planned before the second world
war, its author being Marianne
Woschnagg, the factory owner’s
wife, a graduate of the Vienna Art
Academy.

The park groundplan uses the
southern slopes below the man-
sion, stringing individual elements
in an axially composed sequence,
and linking them with a wide,
monumental flight of stairs and
two semicircular ramps. From the
terrace by the mansion, bounded
by a balustraded parapet with vas-
es, a staircase leads to the lower
terrace, which has a planned gar-
den with a central pool, with a
fountain in it in the figure of a tin
boy with a swan. This part of the
staircases is terminated by four,
similarly tin, griffons. The axis on
the lower terrace leads over the
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s steklenjakom, ki po letnici na
streSnem zatrepu datira v leto
1899. Celovito koncipiran in ure-
jen park pa je bil zasnovan pred

. l.svetovno vojno, njegova avtorica

je bila Marianne Woschnagg, to-
varnarjeva zZena, diplomantka du-
najske visoke umetnostne 3ole.

Parkovna zasnova izrablja juzno
gricevno pobocje pod dvorcem,
kjer v osno zastavljenem zapore-
dju niza posamezne sestavine, po-
vezujejo pa jih Siroko, monumen-
talno stopniice in dve polkrozni
rampi. Iz terase ob dvorcu, zame-
jene z balustradno ograjo z vaza-
mi, vodi stopniSce na nizjo teraso
Z urejenim vrtom s sredinskim vo-
dnim bazenom, vedomet v njem
predstavlja kositrni decek z labo-
dom. Ta predel na stopniscnih za-
kljuckih krasijo Stirje prav tako ko-
sitrni grifoni. Preko Sirokega stop-
nisc¢a vodi os na spodnjo teraso,
opremljeno z vodnim bazenom in
pescenimi sprehajalnimi potmi.
Plato je polkrozno zakljuéeval niz
jesenovih dreves, od tod se je vrt-
na os zgubljala v odprto krajino.

Ena od glavnih zanimivosti in vre-
dnosti parka je njegova kovana op-
rema, kandelabri za svetilke, og-
raje, vrtna vrata in razno drugo
okrasje. V gozdnem predelu je bi-
la tudi lesena Pieta, delo kiparja
Mestrovica, ki pa je v zadnjih dneh
druge svetovne vojne izginila.

Severno od dvorca se je parkovna
os podaljSala skozi Zze omenjeni
gospodarski vrt do steklenjaka, za
njim pa se je kompozicija koncala
z gozdom, imenovanim Tenik.

Opisano vrtno ureditev obdajajo
goste gruce parkovnega drevja,
med njimi je tudi dosti avtohtonih
iglavcev in nekaj eksot, celota pa
prehaja v okoliski gozd oziroma
kmetijske povr§ine. Dvorec s par-
kom ima privla¢no lego na dvi-
gnjenem gricevnem obrobju in je
markantna toc¢ka kulturne krajine.

Park je posnetek razliénih slogov-
nih obdobij. Gre za znacilno hi-
storicisticno ureditev, pogosto v
zacetku dvajsetega stoletja. Mesa-

wide staircase, and is furnished
with a pool and gravel walkways.
The plateau is concluded by a
semicircle of ash trees, from
where the garden axis is lost in the
open landscape.

One of the main features of value
of the park is its wrought iron
work, candelabra for lights, fenc-
es, garden gates and various other
ornaments. There was also a
wooden Pieta in the forested
tract, the work of the sculptor
Mestrovic, but it disappeared in
the last days of the second world
war.

North of the mansion, the park
axis is extended through the func-
tional garden already mentioned,
to greenhouses, and behind them
the composition ends in the for-
est, called Tenik.

The described garden layout is
surrounded by thick clumps of
park trees, including a fair
number of autochtonous conifers
and some exotics, and the whole
passes into the surrounding forest
or farmland. The mansion and
park have an attractive position
on the edge of the hills and it is a
prominent point in the cultivated
landscape.

The park is a copy of various sty-
listic periods. It is a typical histor-
icist layout, common at the begin-




nica slogov se kaze v osni postavi-
tvi in simetriji v renesancno-ba-
ro¢ni maniri, ki kot sestavni del
zasnove uporabi tudi obstojeci
gozdi¢, kar lahko spominja na
parkovne gozdie-boskete. Prav
tako je tudi stopni$¢no in skulp-
turno okrasje, ki pa s svojimi ma-
teriali (beton, kositer) kaZe na
mlajse poreklo in je po vsej verjet-
nosti serijske izdelave. Tudi oblike
vodnih bazenov, strizena drevnina
in bogato oblikovana kovana op-
rema so nasledek starejSih vrtno-
arhitekturnih obdobij. Vpliv 19.
stoletja se kaze v nekaterih ekso-
ticnih drevesih, ki pa so v parku
manj prisotna sestavina ter nasto-
pajo predvsem kot drevesni okvir
in poudarek grajenih parkovnih
delov.

Viri/Sources:
Gregor Woschnagg, Dunaj, pisni
vir,

A. K

ning of the twentieth century.
The mixed style shows in the
axial layout and symmetry in the
Renaissance-Baroque manner,
which also uses the existing wo-
odland as a composite part of
the plan, reminiscent of park
woodland-bosquets. Similarly,
the staircase and the sculptured
ornaments, whose material (con-
crete, tin) indicate more recent
origin and are probably of series
production. Even the form of the
pools, the clipped trees and
richly formed wrought iron work
are successors of older periods of
garden architecture. The influ-
ence of the 19th century is ap-
parent in some of the exotic
trees, which are a more occa-
sional element in the park and
which mainly appear as an
arboreal framework, stressing
the man-made park aspect.
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Rimske Toplice

ZdraviliSki park Rimske Toplice

Zdravili§ce je bilo znano in upora-
bljano ze v ¢asu Rimljanov, o Ce-
mer pri¢ajo $tevilne drobne najd-
be in §tiri ohranjene napisne plos-

‘Ce, posvetene nimfam. Skozi sre-

dnji vek so se vse do nove dobe
menjavali razli¢ni lastniki. Prvo
oprijemljivo podobo zdravili§ca,
tedaj imenovanega Toplica, nam
nudi grafika v knjigi ]. B. Gaysch-
nega: Compendiosa totius archi-
parochiae Tyberiensis topogra-
phia iz leta 1747. Na njej so tri
stavbe: kapela Antona Padovan-
skega, stavba Flirstenstockl, ime-
novana po graditelju, kr§kem kne-
zoskofu, za njima proti vzpetini pa
Se gostinsko poslopje Traiteur-
stockl. Temu jedru zdravili§éa so
se v zacetku 19.stoletja pridruzili
§e kovacnica, ledenica, gospodar-
sko poslopje in steklenjak, slednja
ob koncu zelenjavnega vrta sever-
no od Kopaliskega objekta.

Zdravilisée je dozivelo razvojni
polet po letu 1840, ko je posest
kupila trzaska trgovska rodbina
Uhlich. Nekdanji Firstenstockl so
po nacrtih arhitekta Leitmeierja
prezidali in povecali v Kopa-lisko
hiSo s salonom, jedilnico, velikim
kopalnim bazenom in pozneje do-
dali e rotundo s posameznimi
kamnitimi kopalnimi kadmi.

Kopaliska stavba je dobila nad-
stropno pokrito povezavo - Wan-
delbahn z gostinskim Rimskim
dvorom, prezidano izbolj$avo ne-
kdanjega Traiteurstockla. Leta
1856 se je tej skupini objektov pri-
druzila trinadstropna depandansa

The spa was already in use and fa-
mous in Roman times, to which a
number of small finds and four
preserved inscribed plaques dedi-
cated to nymphs bear witness.
Owners have changed regularly
since the middle ages. The first
image captured of the spa, then
called Toplica, is provided by an
illustration in a book from 1747
by J.B.Gayschneg: Compendiosa
totius archiparochiae Tyberiensis
topographia. There are three
buildings in it: the chapel of An-
ton Padovanski (Anthony of Pad-
ua), the Fiirstenstockl building,
called after the builder, the Krka
prince bishop, and behind it, to-
wards the rising ground, the ca-
tering building, Traiteurstockl.
To this core of the spa was added
at the beginning of the 19th cen-
tury, a blacksmiths shop, ice-
house, outbuildings and a green-
house, the last being at the end of
a vegetable garden north of the
bathing facility.

The spa experienced a burst of
development after 1840, when the
estate was bought by the Trieste
merchant family of Uhlich. The
former Fiirstenstockl was recon-
structed to the plans of the archi-
tect, Leitmeier, and extended into
a bathing house with drawing
room, dining room, a large pool
for bathing, and a rotunda with
individual stone tubs, which was
added later. The bathing facilities
received a single storey covered
connection - the Wandelbahn,
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Sofijin dvor, samostojno postav-
ljena na vzpetino nad obstojec¢imi
stavbami. Med manjdimi objekt
so bili znani $e kavarna Svicarija,
Vrtna hiSa, Lovska hisa, Savinjski
dvor - letna vila ob Savinji in §e
nekdanja mitnica ob mostu cez
Savinjo. Kasneje so se tem stav-
bam pridruzili §e vili Korosec in
Mayrhofer ter hotel Posta. Po-
membna je bila postavitev letnega
termalnega kopali§¢a ob Savinji,
ki je bilo ob izgradnji leta 1931
prvo tovrstno kopalisce v tedaniji
Jugoslaviji in je v nekoliko spre-
menjeni podobi prisotno §e danes.

Rimske Toplice so bile v ¢asu Av-
stroogrske priznan letoviski in
zdraviliski kraj, slovele so po vsej
Evropi, med obiskovalci niso bili
redki plemici nekaj je bilo celo
kronanih glav, ve¢inoma pa so bili
gostje premoznejsi mescani in in-
teligenca. K slovesu zdravilisca je
dosti pripomogla slikovita narav-
na okolica ozke doline reke Sa-
vinje, Ze tedaj znana po mili klimi,
mnogih botani¢nih posebnostih in
lepih gozdovih. Zdravilii¢e so
mnogokrat upodabljali grafiki in
opisovali razli¢ni pisci, ki so zme-
raj poudarjali ne le naravo, temvec
tudi lepote zdraviliskega parka.

Park je nastajal postopoma, ne-
kdanji uporabni vrtovi pred kopa-
liskim objektom so se za Uhlicho-
vega ¢asa pozlahtnili v okrasni vrt
z vodnimi bazeni, vodometi in
cvetliénimi ornamenti. Iz nekda-
njega murvinega nasada ob ko-
paliskem objektu je nastal gric, ki
je s terasastimi potmi povezoval
zdraviliske objekte z zeleno okoli-
co. Razsezna mreza sprehajalnih
poti je vodila do $tevilnih oprem-
ljenih razgledis¢ in pocivalisé, ki
so jih poimenovali s privlacnimi
imeni ali imeni raznih osebnosti:
Olgin sedez, Velika lipa, Sarlotino
razgledis¢e, Slamnata streSica, De-
znik, Amalijin gri¢, Belvedere, Grill-
parzer, Miza v gozdu, Studencek,
Gustavova vzpetina in podobno.

Park je premogel dva vecja rib-
nika, dve godbi na prostem in glas-
beni paviljon, kasneje tudi tenisko

with a Roman court for catering,
an improved reconstruction of the
former Traiteurstéckl. In 1856,
this group of buildings was joined
by a four storey annex, Sophia
court, standing free on the rise
above the existing buildings.
Among the smaller facilities were
the well-known Svicarija (Swiss
cottage) coffee house, Vrtna hisa
(Garden house), Lovska hiSa
(Hunting lodge), Savinjski dvor
(Savinja court) - a summer villa
by the Savinja and the former toll-
booth by the bridge over the Sav-
inja. They later built Korosec and
Mayrhofer villas and Posta (Post)
hotel. The establishment of the
summer thermal baths by the Sav-
inja was important, and on its
construction in 1931, it was the
first such baths in the then Yugo-
slavia. It still exists in slightly
changed form today.

Rimske Toplice was a well-known
summer and health resort at the
time of the Austro-Hungarian
empire, celebrated throughout
Europe. The aristocracy were fair-
ly frequent visitors, and even
crowned heads came here; the
majority as guests of the landed
gentry and intelligentzia. The pic-
turesque natural surroundings of
the narrow valley of the river Sav-
inja, already famous for its mild
climate, numerous botanical spe-
cialities and fine forests, contrib-
uted to the fame of the spa. The
spa has been often illustrated and
described, by various writers, who
always stressed not just the na-
ture, but also the beauty of the
spa park.

The park was created gradually,
by Uhlich’s time the former users
had transformed the gardens in
front of the bathing facilities into
an ornamental garden with ponds,
fountains and floral decorations.
From the former mulberry planta-
tion by the bathing facilities, he
created a hill which connects the
spa facilities with terraced walks
to the green surroundings. An ex-
tensive network of paths lead to
numerous furnished gazebos and



igris¢e. Med njegovimi najbolj zna-
nimi sestavinami je t.im. Gozdna
trata, ki so jo iz nekdanjega pas-
nika preuredili v skledasto travno
planjavo. Obdajala jo je sprehajal-
na Viktorijina promenada, ki je
vodila Se dale¢ v gozd in so jo ka-
sneje preimenovali v Rusko stezo.
V spomin na obisk pruske presto-
lonaslednice Viktorije so nanjo
okrog leta 1879 zasadili tri orjaske
sekvoje, katerih sadike so poslali iz
londonskega botani¢nega vrta
Kew Gardens.

Posebna znamenitost Rimskih To-
plic je izjemna zbirka parkovnih

bowers, which were given attrac-
tive names or the names of vari-
ous personalities: “Olga's seat”,
“the Great Lime”, “Charlotte’s
wiew”, “Thatched roof”, “the
Umbrella”, “Amalija’s hill”, “Bel-
vedere”, “Grillparzer”, “Table in
the Wood”, “Little well”, “Gus-
tav’s rise” and so on.

The park acquired two large fish-
ponds, two open-air bandstands
and a music pavilion, and later
also a tennis court. One of its
most famous elements was the so-
called Forest Lawn, which had
been adapted from former pas-
tures into a bowl-shaped grass
surface. It was encircled by a
pathway called Victoria prome-
nade, which lead far into the for-
est and which was later renamed
the Russian path. Three giant se-
quoias were planted beside it
around 1879, in celebration of the
visit of the Prussian heir to the
throne, Victoria, the seeds having
been sent from London’s botani-
cal gardens of Kew.

The exceptional collection of park
trees at Rimske Toplice is of spe-
cial interest, of which the particu-
lar pride is the rare and varied col-
lection of conifers, mainly con-
centrated in the area known as
Vladimir’s park. The aesthetic
and dendrological importance of
some of the preserved park deci-
dous trees, with picturesque
growth and enviable dimensions
should not be overlooked. We can
still admire the forty different na-
tive and foreign tree species which
are part of the old park stands. In
the second half of the last century,
the basic arboreal framework of
the park was created by a number
of chestnut avenues, some of
which are still preserved.

In its layout and details, the park
echoed the thoughts and styles of
its period. It was a reflection of
the enlightenment concept of
“back to nature”, the idea of a ro-
mantic wild landscape, created in
the second half of the 18th centu-
ry, for which the surroundings of
the spa offered an already elabo-



dreves, ki se ponasa zlasti z redko
in raznoliko zbirko iglavcev, zbra-
nih ve¢inoma v predelu, imenova-
nem Vladimirov park. Ob tem ne
gre prezreti estetskega in dendro-
loskega pomena nekaterih ohra-
njenih parkovnih listavcev s sliko-
vito razrastjo in zavidljivimi di-
menzijami, Se zmeraj lahko ob-
¢udujemo Strideset razlicnih do-
macih in tujih drevesnih vrst, ki so
pripadale staremu parkovnemu se-
stoju. Drevesno ogrodje parka so
v drugi polovici prejsnjega stoletja
tvorili Stevilni drevoredi divjega
kostanja, nekateri med njimi so se
$e ohranili.

Park je po svoji zasnovi in detajlih
odseval miselnost in slog svoje do-
be. Bil je odsev razvetljenske ideje
“nazaj k naravi”, po drugi strani je
izrazal idejo romantiéne divje kra-
jine, oblikovane v 2. polovici 18.
stoletja, ki ji je okolica zdraviliéa
nudila Ze izdelan okvir. Ta pozna
faza angleskega krajinskega sloga
se je na tem kraju udejanila v pre-
senetljivo razsezni in v zasnovi bo-
gati parkovni zgradbi, dodatno pa
jo je obelezevalo zbirateljstvo ra-
stlin, ki je v Rimskih Toplicah,
zahvaljujo¢ nekdanjim lastnikom,
zelo dobro razvidno.

Po 2. svetovni vojni je imela zdra-
viliS¢e v uporabi jugoslovanska ar-
mada, po letu 1991 pa je preslo v
last drzave Slovenije. Jugoslovan-
ska armada je sicer krepko spre-
menila arhitektonsko in urbani-
sti¢no stanje objektov, na sreco pa
se je v veliki meri ohranil park. Z
ustreznimi sanacijskimi in revitali-
zacijskimi ukrepi, predvidenimi v
obseznem programu prenove, bo
mogoce postopoma vrniti kom-
pleksu nekdanjo kvaliteto in pri-
vlacnost.

A K

rated framework. This late phase
of the English landscape style was
realised here to a surprising ex-
tent, also in the plan of the rich
park buildings, and it was addi-
tionally reinforced by the collec-
tion of plants, which, thanks to
the former owners, is very well ev-
ident in Rimske Toplice.

After the second world war, the
spa was used by the Yugoslay
army, becoming the property of
the Slovene state in 1991. The
Yugoslav army greatly altered the
architectural and urbanistic con-
dition of the facilities. Fortunate-
ly, the park was to a large extent
preserved. With appropriate reha-
bilitation and revitalisation meas-
ures, envisaged in an extensive
programme of renovation, it will
be possible gradually to return the
complex to its former quality and
attractiveness.
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Rogaska Slatina

Zdraviliski park Rogaska Slatina

Rogaska Slatina spada v vrsto sta-
rih evropskih zdravilis¢. Prvi po-
datek o njej sega Ze v 12, stoletje,
ko jo omenja neki zapis, kasneje

. govori o njej alkimisti¢na analiza

slatinske vode iz 16. stoletja. Iz
17. stoletja pa je znana obseZna
knjiga o tej vodi, objavljena l. 1685;
s podobno publikacijo se je lahko
pohvalilo le redkokatero znano
zdravili§¢e v tedanji Evropi.

Znani preucevalec Rogaske Slati-
ne dr. Adolf Rezek je njeno zgo-
dovino in razvoj razdelil v ved
casovnih faz, glede na lastnistvo
zdravilid¢a. Vsako fazo obelezuje
svojevrstna urbanisti¢na postavi-
tev stavb, skladno z njo pa se je
odvijala tudi oblikovna in stilna
naravnanost okolice.

Tako poznamo “prvo kmecko Roga-
§ko” pred 1. 1640, ko so ob glavnem
vrelcu zgradili prvo hiso - gostilno.

V naslednji, “fevdalni” Rogaski
Slatini, v obdobju do 1. 1721, so
bile podeljene prve koncesije za
izkoriS¢anje vode. Ta ¢as je trajal
do I. 1782, ko je zdraviliice preslo
v.last Drustva dunajskih lekar-
narjev.

Medtem se je leta 1782 Ze zacelo
obdobje “druge kmecke Rogaske
Slatine”, trajajo¢e do leta 1801,
ko so zdraviliski kraj prevzeli

Rogaska Slatina is one of the old-
er European health spas. The first
data on it dates to the 12th centu-
ry, when it is mentioned in re-
cords, and an alchemist’s report
on mineral water from the 16th cen-
tury discusses it. A well-known, ex-
tensive book on these waters was pu-
blished in 1885; few of the health
spas known in Europe at that time
can boast a similar publication.

The well-known scholar of Ro-
gaska Slatina, Dr. Adolf Rezek,
divides its history and develop-
ment into a number of periods in
relation to the ownership of the
spa. Each phase is noted by a
unique planning arrangement of
the buildings, and the design and
stylistic characteristics of the envi-
ronment ran parallel with this.

So the “first farm Rogaska” is
known from prior to 1640, when

the first house-inn, was built be-
side the main spring.

In the following period, “feudal”
Rogaska Slatina, up to 1721, the
first concessions for exploiting the
waters were awarded. This period
lasted until 1782, when the spa
became the property of the Socie-
ty of Vienna Apothecaries.

The period of the “second farm
Rogaska Slatina” lasted until



Stajerski dezelni stanovi. Takrat je
Rogaska Slatina sestavljena iz treh
grucastih kmetij, ki so obdajale
glavni vrelec, kar je prvi karto-
grafsko upodobil pl. Léwenthal.

Naslednje obdobje do I. 1840 je
znano kot “stanovska RogaSka
Slatina”. Njen ustanovitelj je bil
dezelni glavar grof Attems. Ta-
kratna urbanisti¢na postavitev ob-
jektov je bila v glavnem sestav-
liena iz podkvaste zdruzbe prvot-
nega ZdraviliSskega doma, stano-
vanjske hiSe in kopalisca, ki so ok-
lepali notranje dvori§¢e, obrnjeno
proti severu, in iz nekaj posamic-
nih objektov, preostankov nekda-
njih kmetij na izteku v gricevno
vzpetino Tavcarjevega hriba. V
srediScu te zasnove je stal pokriti
glavni vrelec Tempel. 1842-43 so
ob Templu postavili pokrito spre-
hajalis¢e - Wandelbahn.

Ko je po tem letu zdravilisce pre-
$lo v fazo “mescanske Rogaske
Slatine”, se je urbanisti¢na orga-
nizacija objektov iz prvotne gru-
Caste in kasneje podkvaste preo-
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1801, when the health spa sites
were taken over by Stajerska pro-
vincial foundations. Rogaska Sla-
tina then consisted of three
groups of farms which surround-
ed the main spring, as was first il-
lustrated cartographically by Lo-
wenthal.

The next period, up to 1840, is
known as “residential Rogaska
Slatina”. Its founder was the pro-
vincial governor, Count Attems.
The then planning arrangement
of the buildings consisted for the
most part of linking the original
Spa building, residential houses
and bathing house, into a horse-
shoe shape enclosing an inner
courtyard facing north, with other
individual facilities, the remains
of former farms at the termination
of the rising ground of Tav¢ar
hill. In the centre of this layout
stood the covered main spring,
Tempel. In 1842-43, a covered
walk was erected beside Tempel -

the “Wandelbahn”,

The spa moved after this year into
the phase of “bourgeois Rogaska
Slatina”, and the arrangement of
the facilities was transformed
from the originally group and lat-
er horseshoe layout, into a classi-
cal string of buildings which
formed the main spatial axis of
the spa in a north-south direction.
It was terminated by Hotel
Strossmayer, with the construc-
tion of which ended the building
development of the oldest core of
the spa. This had occurred gradu-
ally, with the erection of some ad-
ditional buildings in the wider
framework of the spa, roughly un-
til 1865.

This core, which is formed by the
central Spa building, the hotels
Styria, Strosmayer and Posta,
Stare direkcija (the old adminis-
tration building), Stara Svicarija
(old Swiss cottage, later Zagrebski
dom) and the classical Tempel
pavilion over the original main
mineral springs, is still preserved
today as the main historical and
monumental aspect of the spa.
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blikovala v klasicisti¢ni stavbni
niz, ki je tvoril glavno prostorsko
os zdravili§¢a v smeri sever-jug.
Sklenila ga je postavitev hotela Stross-

- mayer, Z njim pa se je koncal sta-

vbni razvoj najstarejSega zdravi-
liskega jedra. Ta se je odvijal po-
stopoma, z dograditvijo nekaterih
dodatnih stavb v SirSem okviru
zdravilid¢a, priblizno do leta 1865.

To jedro, ki ga tvorijo osrednja
Zdraviliska hisa, hoteli Styria, Stross-
mayer in Posta, stavba Stare di-
rekcije, Stara Svicarija (kasnejsi
Zagrebski dom) in klasicistiéni pa-
viljon Tempel nad prvotnim glav-
nim slatinskim vrelcem, je $e da-
nes ohranjeno kot poglavitna zgo-
dovinska in spomeniska vrednost
zdravilis¢a. Pokrito sprehajalisce,
enkratno klasicisti¢no arhitekturo,
so leta 1982 odstranili.

Nekatere druge stavbe te dobe so
bile nekoliko dislocirane, nastopa-
le so kot posamicne vile, razpo-
rejene ob tedanji zahodni vpadnici
v kraj in ob vznoZjih okoliskih
gricev - Janine, Tavcarjevega in
Trzaskega hriba.

Secesijski prispevki k stavbnemu
fondu zdravili¢a so zlasti stara
Hidroterapija, ki na juznem delu
pod Trzaskim hribom zakljucuje
histori¢no urbanisti¢no zdravilis-
ko jedro, nova polnilnica slatinske
vode, ki je stala na mestu seda-
njega hotela Donat, pa Ljubljan-
ski dom, stavba hotela Soce, da-

The covered walk, a unique item
of classical architecture, was re-
moved in 1982.

Certain other buildings of this pe-
riod were slightly dislocated, as
individual villas were disposed be-
side the then western approach to
the place and along the flanks of
the surrounding hills - Janina,
Tavcar and Trzaska hills.

The Secession contributions to
the building fund of the spa were,
in particular, the old “Hidroterap-
ija”, which concludes the histori-
cal building plan of the spa core,
below Trzaska hill, a new filling
station for the mineral waters,
which stood on the site of the
present Donat hotel, Ljubljanski
dom, the building of the Soca ho-
tel, today reconstructed, and Tri-
este and Turist hotels by the rail-
way station. The construction of
Soca, formerly hotel Erzherzog
Johann, especially, in 1906, in
classical linear symmetry with the
old spa facilities on the central
axis, provided a new transversal
spatial axis. This terminates with
free-standing architecture in the
green of the rising ground, and
gave the spa a new spatial domi-
nant in full harmony with the
whole.

Among the better quality more re-
cent buildings is Slovenski dom,
erected to the plans of the archi-
tect, Glanz, in 1938.
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nes Ze predelana, ter hotela Trst
in Turist ob ZelezniSki postaji.
Zlasti gradnja Soce, nekdaj hotela
Erzherzog Johann, leta 1906, je v
linearno klasicisticno simetrijo sta-
rih slatinskih objektov z osrednjo
0sjo, vnesla novo, preéno prostor-
sko os. Ta se kon¢uje s samostoj-
no stojeco arhitekturo v zelenju na
vzpetini in prinada v zdravili§Ce
novo prostorsko dominanto, ki je
v sozvodju s celoto.

Med kvalitetne novejSe stavbe spa-
da zlasti Slovenski dom, zgrajen
po naértih arhitekta Vinka Glanza
leta 1938.

Rogaska Slatina je Se posebej slo-
vela po svojih mineralnih vrelcih.
Od vseh vrelcev je najstarejsi in
najizdatnej$i Tempel, ki je Se da-
nes za$¢itni znak kraja. Ferdinan-
dov in Gothardov vrelec, Gozdni vre-
lec, stari vrelec Styria, pa Jozefov,
Ivanov ter vrelec Donat so bila
znana imena, ki so jih $tevilni go-
stje s pridom izrabljali za pitje in
kopanje. Ze v prej§njem stoletju
pa so mnoZi¢no razpoédiljali ste-
kleni¢eno vodo po tedanjem av-
stroogrskem ozemlju in na Orient,
kjer je bila znana pod imenom
“Aqua di Cilli”.

Flechsigov leksikon evropskih zdra-
vili$¢ leta 1883 omenja zdravilisce
kot kraj z milo, skoraj italijansko kli-
mo, bujno vegetacijo in komfort-
no ponudbo, med drugim navaja
16 poslopij, dve restavraciji, ka-
varno in pokrito sprehajalisce.

Rogagka Slatina is still very fa-
mous for its mineral springs.
Tempel is the oldest and most
abundant of them, and it is still
today the trademark of the place.
Ferdinand and Gothard springs,
Gozdni (forest) spring, old Styria
spring, and Jozef, Ivan and Donat
springs, are well-known names,
and numerous guests have used
their waters for drinking and
bathing to good effect. Even in
the last century, large quantities
of bottled water were dispatched
throughout the Austro-Hungarian
lands and to the Orient, where it
was known by the name “Aqua di
Cilhi”.

Flechsigs’ lexicon of European
health spas of 1883 describes the
spa as a place with a mild, almost
Italian climate, luxurious vegeta-
tion and comfortable provisions,
mentioning among other aspects,
16 buildings, two restaurants, a
coffee house and covered walks.
The growth and importance of
the spa also brought ever more fa-
mous guests, including the Aus-
trian archduke Johann in 1811,
Louis Bonaparte, Napoleon’s
brother, various financiers, intel-
lectuals, wealthy merchants and
artists (Franz Liszt even gave a
concert in the new spa auditorium
in 1846). Guests came not only
from Austro-Hungarian lands but
also from further afield in Europe
and even North Africa, Turkey
and Persia. The new classical
buildings, with their grand, im-




101

Z rastjo in pomenom zdravilis¢a
so vanj zahajali tudi zmerom bolj
imenitni gostje, med njimi 1811
avstrijski nadvojvoda Johann,

. Louis Bonaparte, Napoleonov

brat, razni finanéniki, intelektual-
ci, premozni me§¢ani, umetniki (v
novi zdraviliSki dvorani je 1. 1846
koncertiral celo Franz Liszt). Obi-
skovalci niso bili le iz avstroogr-
skih dezel, temve¢ tudi iz $irSe Ev-
rope in celo severne Afrike, Tur-
Cije in Perzije. Svetovljanskim pa-
cientom in letovi§¢arjem so zato
nove klasicisti¢ne stavbe s svojo
mogoc¢no in dovrSeno arhitekturo
na ustrezen nacin zadovoljile nji-
hove predstave o zdravljenju in
druzabnem Zivljenju.

Od prvotno izrazito kmeckega in
podeZelskega ambienta se je sca-
soma tudi bliZznja in daljna okolica
objektov vedno bolj kultivirala in
dobivala svoj parkovni znacaj -
naértmo oblikovan in funkcional-
no pretehtan organizem, ki v za-
snovi in detajlu odseva estetske
znacilnosti svoje dobe.

Skladno z razvojem zdraviliskih
stavb in njihove prostorske orga-
nizacije, pa tudi z razvojem zdra-
viliskega Zivljenja in renomeja
zdravili3ca, je Sel park skozi ve¢
razvojnih faz.

O nacrtnejSem oblikovanju nam
spregovorita najstarej$i Reindlova
kartografska in Russova grafi¢na
upodobitey iz let 1802 in 1810, ki
kaZeta na drevoredno potezo do
stavbe prvotne Stare direkcije. Po-
leg glavnega slatinskega vrelca,
nadkritega z leseno uto in $e neka-
terih vecjih, zlasti avtohtonih soli-
ternih dreves, je ta drevored prvi
znanilec kasnejSega zdraviliske-
ga parka. Znameniti Mikszathov
hrast ob Stari direkciji, ki ne stoji
ved, je bil eden od teh drevesnih
ocakov.

Prvo celovitej$o sliko parka nam
poleg Stevilnih graficnih upodobi-
tev daje franciscejski kataster, na-
stal leta 1824 na podlagi Wonne-
scheve akvarelirane risbe. Pri¢a o
dokaj razsezni mrezi organsko
razvejanih sprehajalnih poti na

peccable architecture, thus satis-
fied the needs for treatment and
social life of the cosmopolitan pa-
tients and summer visitors.

From the original, explicitly farm
and rural ambient, the immediate
and more distant environs of the
facilities became increasingly cul-
tivated and obtained a park char-
acter - a planned, design and
functionally considered organism
whose layout and detail reflected
the aesthetic characteristics of its
period.

In line with the development of
the spa buildings and their spatial
organisation, as well as the devel-
opment of spa life and the re-
known of the spa, the park passed
through various development
phases.

The oldest Reindl cartographic
and Russ graphic illustrations
from 1802 and 1810 tell us of the
more detailed planning, showing
an avenue line to the building of
the original Stara direkcija. In ad-
dition to the main mineral
springs, the wood covered pavil-
ion and some larger, mainly auch-
thonous solitary trees, this avenue
is the first harbinger of the later
spa park. The famous Mikszath
oak by Stara direkcija, which is no
longer standing, was one of these
patriarchal trees.

The first more complete picture
of the park is given, in addition to
numerous graphic illustrations, by
the land register of Franz I, made
in 1824 on the basis of a watercol-
our drawing by Wonnesch. It tes-
tifies to a fairly extensive network
of organically branching walks on
the site of today’s central park,
Ivan’s hill and the wooded Janina,
as well as part of Tavcar hill.
Within the horseshoe layout of
the “residential” spa facilities, was
arranged a geometrically con-
ceived park consisting of two
cross plan divisions, edged with
poplar, from where a paved cen-
tral path led to Tempel and on to
Tav¢ar hill in the form of two,
treelined promenades which en-



mestu danaSnjega osrednjega
parka, Ivanovega hriba in gozdna-
te Janine, delno tudi Tavcarjevega
hriba. Znotraj podkvaste zasnove
“stanovskih” zdraviliskih objektov
je bil organiziran geometrijsko
koncipiran park, sestavljen iz dveh
krizno zasnovanih razdelkov, uo-
kvirjenih z jagnedmi, od tod pa je
tlakovana osrednja pot vodila do
Templa in naprej na Tavéarjev
hrib v obliki dveh ravnih drevore-
dnih promenad, ki sta oklepali
njegovo, tedaj Se travnato juzno
pobocje. Koncali sta se v osnem
podaljsku Templa - razgledni to¢-
ki, leta 1828 opremljeni s skulptu-
ro grofa Attemsa. Ob tem je treba
omeniti §e najstarejSo parkovno
skulpturo, baro¢ni kip Janeza Ne-
pomuka, postavljeno leta 1732 v
spomin na ureditev prvega vrelca
in do 1. 1956 stoje¢o ob vznozju
teh drevoredov.

Zanimiv je razvoj osrednje povr-
Sine med objekti, parkovnega par-
terja, ki kaze na izrazito soodvi-
snost s ¢asovnim zaporedjem na-
stanka objektov, njihovo urbani-
sti¢no razporeditvijo in slogovno
pripadnostjo. Do leta 1855, ko je
bil prvotni zdraviliski dom posta-
vljen pre¢no na glavno prostorsko
0s, se je park delil na dva dela. Se-
verni je preko geometrijskega no-
tranjega dvorisca in Templa pre-

closed its then still meadowed
south slope. They ended in the
extension of the Tempel-viewing
point axis, and were furnished in
1828 with a sculpture of Count
Attems. The oldest park sculpture
should also be mentioned at this
point, a Baroque statue of Janez
of Nepomuk, set up in 1732 in
commemoration of the arrange-
ment of the first spring, and
standing until 1956 by the start of
this avenue.

The development is interesting of
the central area between the facili-
ties, of a park parterre, which
demonstrates an explicit interde-
pendence with the temporal se-
quence of the creation of the facil-
ities, their planning disposition
and stylistic affiliation. Until 1855,
when the original treatment
building was erected transversely
to the main spatial axis, the park
was divided into two parts. The
northern part passed through the
geometrical inner courtyard and
Tempel, into the mainly organi-
cally conceived arboreal part of
the park and on into the rural hin-
terland.

The southern part, with the erec-
tion of the classical string of ob-
jects followed the former organic
pattern of paths in a strict, diago-
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hajal v pretezno organsko koncipi-
ran drevesni del parka in naprej v
podezelsko zaledje.

Juzni pa je s postavitvijo klasi-

-cistinega niza objektov spremenil

prejénji organski vzorec poti v
stroge, diagonalno speljane pove-
zave med objekt in glavnim dre-
voredom. Na vmesnih zelenicah
so se pojavljali grmovni in enosta-
vni cvetliéni rondoji. Taksna ure-
ditev je zagotovo trajala Se skozi
vsa Sestdeseta leta 19. stoletja, kar
je razvidno iz mnogih grafi¢nih
upodobitev razli¢nih avtorjev, tudi
Reicherta ok. 1. 1864.

Sele sedemdeseta leta so prinesla
zacetek parterne zasnove z vec si-
metri¢nimi razdelki in cvetli¢nimi
ornamenti, kakr$no v nekoliko spre-
menjeni in prostorsko okrnjeni
obliki vidimo $e danes. Ko je bil v
letih 1876-77 zgrajen glavni vodni
motiv, krozni bazen z vodome-
tom, je z 0sno postavitvijo nareko-
val simetri¢no oblikovanje zelenic
med objekti. Te odsevajo parkov-
no oblikovanje 19. stoletja s pono-
vnim uveljavljanjem geometrijskih
rastlinskih preprog pred objekti. S
svojimi na vse strani somernimi,
vzor¢no, barvno in vrstno izredno
zahtevnimi cvetlicnimi vzorci pred-
stavljajo slogovni, estetski in funk-
cionalni sestavni del zdravili§ca.
Skupaj s spremljajocimi atrakcija-
mi - pokritim sprehajalii¢em s tr-
govinami, glasbenim paviljonom,
vrelénimi paviljoni, kavarniskimi
terasami, gledalis¢em, s Stevilnimi
promenadnimi plesi, so gostom
ponujali privlacen bivalni ambient
na prostem. Rastlinski material za
park so zagotavljali iz lastne vrtna-
rije. Njen pokriti paviljon - stek-
lenjak je Se ohranjen, kar je za
nase razmere redkost.

Ko govorimo o Rogaski Slatini, ne
moremo mimo njenih neposred-
nih gozdnatih zaledij, ki so bila s
svojimi sen¢nimi sprehajalisci, Ste-
vilnimi opremljenimi razgledi§ci
in oddaljenimi, romanti¢nimi po-
¢ivali§ci sestavni del parkovne za-
snove. Gostje so se tu lahko od-
maknili od hrupne in barvite sce-

nally drawn link between the facil-
ities and the main avenue. In the
intermediate green areas appeared
shrubs and simple floral rondos.
Such a layout certainly lasted
throughout the first sixty years of
the 19th century, which is clear
from the many graphic illustra-
tions by various authors, includ-
ing Reichert around 1864.

A parterre layout, with a number
of symmetrical divisions and floral
ornamentation, such as can still
be seen in somewhat changed and
spatially truncated form today,
only began to emerge in the
1870s. When the main water mo-
tif, a circular basin with fountain,
was built in 1876-77, the symmet-
rical layout of the green areas be-
tween the facilities was cut with
the establishment of an axial
form. This reflects park design of
the 19th century, with a reintro-
duction of geometrical plant car-
pets in front of the buildings.
These, with their all-round sym-
metry, and exceptionally demand-
ing floral patterns in terms of col-
our and species, represent a stylis-
tically aesthetic and functional
component of the spa. Together
with the associated attractions -
covered walks with shops, music
pavilion, pavilions over the
springs, coffee terraces, theatre,
and a variety of outside dance
floors, provide guests with a
pleasant open air living ambient.
The plant materials for the park
were provided by their own nurs-
eries. The orangery is still pre-
served, which is fairly rare here.

In discussing Rogaska Slatina, one
cannot ignore its immediate wood-
land hinterland which, with shady
walks, numerous furnished gaze-
bos and remote, romantic arbours,
was an integral part of the park
plan. Guests could withdraw here
from the noise and bustle of the
spa and come in contact with na-
ture, which had a therapeutic ef-
fect, and at the same time, from a
stylistic point of view, reflected in
its landscape park layout the spirit
of enlightenment of the times.
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ne zdravilitkega vrveza in prisli v
stik z naravo, kar je imelo terape-
vtski u¢inek, obenem pa je v slo-
govnem pogledu odrazalo duha
razsvetljenskega Casa in krajinske-
ga parkovnega snovanja.

Opisana funkcionalna in oblikov-
na tradicija se je z manj§imi spre-
membami in dopolnitvami na-
daljevala vse do poznih tridesetih
let tega stoletja. V bogatem foto-
grafskem gradivu jo je ohranil te-
danji celjski fotograf Pelikan.

V casu po drugi svetovni vojni so
nekateri neprimerni arhitekturni
posegi namre¢ krepko zarezali v
staro zdravilisko tkivo. Kljub
temu pa zdravili¢e $e zmerom
predstavlja vrhunec zdraviliSkega
arhitekturnega , urbanisti¢nega in
parkovnega tipa na Slovenskem.
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The described functional and de-
sign tradition continued with mi-
nor changes and additions right
up to the 1930s. It has been pre-
served in the rich photographic
material of the Celje photogra-
pher of the times, Pelikan. In the
period since the second world
war, namely, some inappropriate
architectural interventions have
greatly cut into the old tissue of
the spa. Neverthless, the spa con-
tinues to represent the peak of ar-
chitecture, planning and spa-type
park in Slovenia.
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Sevnica

Park in vrtovi gradu Sevnica

Slikovito srednjevesko trsko jedro
posavskega mesta Sevnica je
zloZeno v dva niza stavb ob osre-
dnjem trgu in se tesno naslanja na

~ kopasti grajski gric. Na njegovem

vrthu dominira stari sevniski grad,
ki ga lahko mimo vozeci od dale¢
prepoznajo po njegovi mogoéni
stavbni gmoti s Stirimi kroznimi
stolpi.

Zgodovina gradu sega dale¢ v pre-
teklost, saj ga omenja Ze salz-
burski urbar leta 1309, nekaj ¢asa
so ga imeli v lasti Ogri, nato
kmec¢ki uporniki. Grofje Mosconi
so ga kupili leta 1595 in dote-
danjo obzidano utrdbo spremenili
v renesancno, Stiritraktno stavbo z
arkadiranim notranjim dvoris¢em
in s kroZnimi vogalnimi stolpi.
Mosconi so nekdanji grajski vhod
premaknili na jug, kjer ga Se danes
krasi rusti¢en portal, nad njim pa
reliefna plosca z njihovim grbom.
Umetnostno zanimive grajske se-
stavine so poznoromanski stolp,
ohranjen v vzhodnem traktu,
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The picturesque medieval market
core of Sevnica by the Sava is
composed of two rows of build-
ings beside the central square,
closely hugging the slopes of the
castle hill. Old Sevnica Castle
dominates its peak, which can be
recognised from afar by its mighty
building corps with four circular
towers., The castle’s history
stretches far back into the past,
being already mentioned in the
Salzburg land register in 1309. It
was held for some time by the
Hungarians, then by peasant
rebels. The Counts of Moscon
bought it in 1595 and converted
the walled fortress into a Renais-
sance, four-wing building with an
arcaded interior courtyard and
circular corner towers. The Mos-
cons transferred the former castle
entrance to the south, where it is
still today ornamented by a rustic
portal. Above it is a relief plaque
with their coat-of-arms. Interest-
ing elements of the castle are the
late Romaniesque tower retained
in the eastern wing, the Renais-
sance-Baroque castle chapel and
the second storey of the south
wing. The most attractive is the
south-eastern tower, decorated on
the upper storey with frescoes
from around 1720, with scenes of
the four seasons and with noble-
men in a garden in front of an im-
aginary castle.

A number of outbuildings be-
longed to the castle, most of them
still preserved - stables, caretak-
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renesancno-barocna grajska kape-
la in drugo nadstropje juznega
trakta. Med ostalimi zanimivostmi
je tukaj najbolj atraktiven jugo-
vzhodni stolp s freskami iz okoli
1720 s prizori $tirih letnih casov
in s plemi¢i na vrtu pred domi-
sljijskim dvorcem.

H gradu je sicer spadalo $e nekaj
gospodarskih poslopij, ve¢inoma
prisotnih $e danes - konjus$nica,
oskrbnikova hisa, steklenjak, pre-
dvsem pa znamenita Lutrova klet.
To je renesancna stavba s kvalitet-
no notranjo poslikavo iz okoli leta
1600, bivsa grajska kasc¢a. V ¢asu
protestantizma so se v njej odvijali
luteranski obredi, med svojim bi-
vanjem v Sevnici je tu maseval Ju-
rij Dalmatin.

Za nastanek grajskih vrtov in ka-
snejSega parka je pomembno leto
1803, ko je lastnik posesti postal
Johann Hiéndl pl.Rebenburg. Ta
je ob gradu in na pobo¢jih graj-
skega grica dal urediti okrasne in
gospodarske vrtove, bil pa je ve-
rjetno tudi zacetnik kasneje obilno
zasajenega parka z domadimi in
tujerodnimi drevesi. Posebnost
grajske vrtne ureditve so bile kul-
turne terase, ki jih je Rebenburg s
precejsnjim gradbenim posegom v
juzno pobocje, kamnitimi podpor-
nimi Skarpami, namenil za nasad
vinske trte in Zlahtnega sadnega
drevja. Na grafi¢nih in kartograf-
skih upodobitvah iz 19.stoletja la-
hko opazujemo obsezen vinograd,
ki je bil skupaj s poznejsima vrtna-
rasi ohranjen $e precej let po drugi
svetovni vojni.

K zahodni in vzhodni grajski fasa-
di je lastnik dodal dve terasi, zlasti
zahodna ima $e vedno ohranjeno
okraSeno stebricasto ograjo, ki sta
ji poseben mik dajali dve sredin-
sko postavljeni neorenesanc¢ni ka-
mniti cvetliéni kosarici. Pred tera-
sama, na ravnici ob gradu, sta v
tem ¢asu bila urejena dva okrasna
ornamentirana vrtova, opremljena
po renesan¢no-baroénem vzoru, o
¢emer govorita tako Scherowitzo-
va kartografska risba kot tudi
Franciscejski kataster.

er’s house, glass-house, and above
all the celebrated Lutrova klet
(Lutheran cellar). This is a Ren-
aissance building with high quali-
ty interior decoration from
around 1600, the former castle
granary. At the time of protestant-
ism, Lutheran rites were held
here, and Jurij Dalmatin celebrat-
ed mass here during his residence
in Sevnica.

The year 1803 was important for
the creation of the castle gardens
and the later park, when Johann
Hindl Rebenburg became owner
of the estate. He ordered the lay-
out of ornamental and functional
gardens beside the castle and on
the slopes of the castle hill. He
also probably started the later
abundant planting of the park
with native and foreign trees. The
cultivated terraces were a speciali-
ty of the castle garden layout,
which Rebenburg, by means of a
major structural intervention on
the south slope, stone support
scarps, intended for the planting
of vines and noble fruit trees. In
graphic and cartographic illustra-
tions from the 19th century can
be seen an extensive vineyard
which, together with the later gar-
dener's house and the greenhouse
on the highest terrace, was pre-
served until a number of years af-
ter the second world war.

The owner added two terraces to
the western and eastern castle fa-
cades, and the western one in par-
ticular still retains its ornamental
ballustrade, which is given espe-
cial charm by the two centrally
erected neo-Renaissance stone
flower vases. Two ornamental
gardens were laid out at that time
in front of the terraces, on levels
by the castle, designed on the
Renaissance-Baroque example,
which are shown in a cartographic
drawing by Scherowitz and men-
tioned in the land register of
Franz I.

Some idea of the actual castle gar-
dens of that time is given by the
garden scenes in the frescoes in
the south-eastern castle tower.
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O dejanskem grajskem vrtu tistega
¢asa nam dajo misliti vrtni prizori
na freskah v jugovzhodnem graj-
skem stolpu, ki so bile verjetno

. vsaj do neke mere njegova inspira-

cija. Da je bil vrt zastavljen ambi-
ciozno, govorijo tudi nekatere ohra-
njene skulpture: del stenskega vo-
dometa, ki predstavlja Favnovo
glavo, kamnita dvoro¢na posoda,
domnevno tudi del neke fontane,
pa kamniti zaba , pes in levi, med
katerimi dva krasita razgledni bal-
kon v osi grajskega portala, kam-
nita plastika svetnika, ki je sodila k
Lutrovi kleti in kip Marije z de-
tetom na podstavku. Med starejse
sestavine zunanje ureditve gradu
spada tudi kamniti vodnjak na no-
tranjem dvoris¢u, ki je do nedav-
nega imel $e bogato kovano zgod-
njebaro¢no krono.

Ko je leta 1880 postal lastnik gra-
du dr. Ausserer, je na severnem
pobo¢ju uredil cesto na grad. Ob
tem je verjetno speljal do gradu
nekatere sprehajalne poti ter ob
njih in na robove grajske ravnice
zasadil posami¢no parkovno dre-
vje. Tej domnevi v prid govori sta-
rost nekaterih ohranjenih primer-
kov dreves, ki so se obdrzala kljub
mocnemu preredcenju v desetlet-
jih po drugi svetovni vojni. Dreve-
sni del parka je verjetno precej obo-
gatila tudi grofovska rodbina
Arco-Zinneberg, ki je bila med
ostalimi kasnejsimi lastniki gradu
prisotna najdlje, vse do obdobja
med obema vojnama. Med izsto-
pajoc¢imi drevesnimi primerki po-
leg nekaterih lepih platan, rde-
celistnih bukev, belih gabrov, jese-
nov, divjih kostanjev in lip po svo-
ji slikoviti razrasti in redkosti vrste
izstopa lejlandska pacipresa na
vzhodnem platoju pred gradom.

Ze vrsto let se odvija obnova gra-
du, ki je danes v zaklju¢ni fazi.
Objekt ze sluzi kot razstavni in
prireditveni prostor § poro¢no
dvorano. Z ustrezno vsebinsko za-
polnitvijo gradu in spremljajoc¢ih
objektov bo tudi prenova grajskih
vrtov in parka, zaceta pred nekaj
leti, postala smiselna in upra-
vicena. Pri obnovi je bila do sedaj
posebna pozornost posvecena re-

That the garden was composed
ambitiously is also testified by
some of the preserved sculpture:
part of a wall fountain represent-
ing a Faun’s head, a stone
double-handled urn, presumably
part of a fountain, and a stone
frog, dog and lions, of which two
ornament the viewing balcony on
the axis of the castle gateway, a
stone statuette of a saint which
was a part of Lutrova klet, and a
sculpture of Mary and child on a
pedestal. The oldest elements of
the external layout of the castle
include also the stone fountain in
the interior courtyard, which still
had until recently, a rich, wrought
iron, early Baroque cover.

When the castle became the prop-
erty of Dr. Ausserer in 1880, he
laid out a road to the castle on the
northern slope. Some promenade
paths probably led beside it to the
castle, and by them and on the
edge of the castle plateaus, he
planted individual park trees. The
age of some of the preserved ex-
amples of trees, which have been
retained despite the great thinning
that took place in the decades af-
ter the second world war, would
appear to testify to this. The arbo-
real element of the park was also
probably greatly enriched by the
noble family of Arco-Zinneberg,
which was present longest of the
other later owners of the castle,
right up to the inter-war period.
Among outstanding examples of
trees, in addition to some fine pla-
tanas, copper beech, hornbeam,
ash, horse chestnut and lime, in
terms of its picturesque growth
and rarity, the Leyland cypress on
the eastern plateau in front of the
castle stands out.

The renovation of the castle has
already being taking place for a
number of years, and is today in
its final phase. The building al-
ready serves as an exhibition and
performance premises, with a
marriage chamber. Together with
appropriate additions to the con-
tent of the castle and associated
premises, the renovation of the
castle gardens and park, started
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konstrukciji kulturnih teras, kjer
bo e letos stekla ponovna zasadi-
tev vinograda in sadnega drevja.
To ne bo zgolj popestrilo videza
kompleksa, temve¢ bo tudi sestav-
ni del grajske gostinske ponudbe,
saj bo grad v prihodnje tocka po-
savske vinske ceste z degustacijsko
kletjo.

Sc¢asoma bodo obnovljeni tudi
ostali deli vrta: stebricaste ograje z
okrasjem na terasah ob gradu,
razgledni balkon s krogovi¢asto
ograjo in levjimi skulpturami, vsaj
eden od okrasnih vrtov z rastlin-
skimi ornamenti, nekdanji vodni
motivi, razgledni paviljon na
skrajnem zahodnem robu vrta,
vrtnarjeva hisa s steklenjakom in
pripadajo¢im sadno-zelenjavnim
vrtom. Poskrbljeno bo tudi za
gozd na zahodnem in severnem
pobocju, ki bo negovan kot parko-
vni gozd. Zbirka parkovnega dre-
vja, iz razliénih razlogov mocno
propadla, ko bo sanirana in do-
polnjena z vrsto novih, pretehtano
izbranih dreves, bo to rekonstrui-
ralo vegetacijski okvir gradu in
izbolj$alo njegov ambient.
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some years ago, will also become
sensible and justified. In the resto-
ration to date, particular attention
has been devoted to a reconstruc-
tion of the cultivated terraces,
where new planting of vines and
fruit trees will take place this year.
This will not only add variety to
the appearance of the complex
but will also be a constituent
element of the castle catering pro-
vision, since the castle, with a
sampling cellar, will in future be a
point on the Sava valley “wine
road”.

In due course, other parts of the
gardens will also be renovated:
the collonaded parapet with orna-
mentation on the terraces beside
the castle, the viewing balcony
with tracery parapet and lion
sculptures, at least one of the or-
namental gardens with ornamen-
tal plants, former water motifs,
the gazebo at the extreme western
edge of the garden, the gardener’s
house with greenhouse and asso-
ciated fruit and vegetable garden.
Attention will also be devoted to
the forests on the western and
northern slopes, which will be
cared for as park forest. The col-
lection of park trees, for various
reasons greatly deteriorated, will
be restored and supplemented
with a series of new, carefully se-
lected trees, which will reconsti-
tute the vegetation frame of the
castle and improve its ambient.
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Slovenske Konjice

Vrt druzine Pipus, Precna ulica 3

Ob premozni tr§ki hi§i v starem
jedru Slovenskih Konjic je ohra-
njen in dobro vzdrzevan vrt.

_ Danasnja podoba stanovanjske hi-

e je iz sedemdesetih let 19.stole-
tja, gre za veliko, nadstropno, se-
demosno stavbo, ki stoji samostoj-
no, vzporedno z ulico. Logi¢no na-
daljevanje uli¢ne fasade predsta-
vlja visok zid z dvoje okrasno ko-
vanimi Zeleznimi vrati, ki sime-
tri¢no, na vsaki strani stavbe, naka-
zujejo vhod na posest.

V notranjosti stavbe je ohranjen
prvotni tloris s tipi¢no osrednjo
vhodno veZo, s prostori, nanizani-
mi okrog nje, in s Sirokim stop-
nisc¢em, ki vodi v nadstropje. Sle-
dnje je ohranilo celovito podobo
19.stoletja, ki se odraza v stavb-
nem pohistvu s profiliranimi vrat-
nicami in podboji, v lon¢enih pe-
¢eh, intarziranem parketu, kvali-
tetno izdelanem socasnem pohi-
§tvu in drugi opremi.

Stavbni del posestva tvorita Se dva
gospodarska objekta, od katerih je
eden Se ohranil svojo nekdanjo ar-
hitekturo; objekta oklepata notra-
nje dvorisce, ki se proti vzhodu
nadaljuje v vrtno parcelo.

Nekdanji lastnik, zdravnik in po-
sestnik dr. Anton Prus, predvsem
pa njegova soproga, bogata Dunaj-

There is a preserved and well-
maintained garden beside the sol-
id merchant house in the old core
of Slovenske Konjice.

The present appearance of the
residential house is from the
1870s, and it is a large, two sto-
rey, seven axis building, which
stands on its own, parallel with
the street. The logical continua-
tion of the street facade is a high
wall, with two ornamental
wrought iron gates marking the
entrance to the property symetri-
cally, on each side of the building.

The original groundplan has been
retained in the interior of the
building, with a typical central en-
trance hall, with rooms arranged
around it and with a wide stair-
case leading to the upper storey.
The latter has retained the overall
appearance of the 19th century,
which is reflected in the building
fittings, with profiled doorframes
and jambs, in the earthenware
stoves, the marquetry flooring,
the high quality contemporary
furniture and other fittings.

The buildings of the property are
completed by two additional out-
buildings, of which one has re-
tained its original architecture;
the buildings enclose an inner
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Canka, sta leta 1890 dala naredit
nacért za vrt mariborskemu mest-
nemu vrtnarju Ignazu Widgayu, ki
je bil nekaj ¢asa tudi pomocnik te-
danjega graskega vrtnarja.

Avtor je iz dotedanjih zelenjavnih
vrtov in njivskih povr§in oblikoval
okrasni vrt po modi svojega Casa.
Zaradi podezelskega okolja je bil
sicer prilagojen gospodarskim po-
trebam, kljub temu pa ima pou-
darjene okrasne sestavine, urejene
v jasno berljivo zasnovo. V duhu
historizma je na osrednjo vrtno os
nanizal posamezne sestavne dele.

Najprej je takoj za notranjim dvo-
ri$¢em postavil z visokimi grmov-
nicami osen¢eno pocivalisée in dru-
zabni prostor z dvignjeno kroZno
cvetlicno gredo v osi stavbe, po
vzoru angleskih cvetlicnih vrtov
zgodnjega 19.stoletja.

Ureditev se je nadaljevala v pravil-
no razporejene, geometrijske gre-
de zelenjavno-cvetlicnega vrta, ob-
robljene z nizkim strizenim pus-
panom, kar uc¢inkuje kot pravilna
parterna zasnova v vrtnih vzorih
renesanse in baroka.

courtyard, which continues to the
east into the garden plot.

The former owner, physician and
landowner, Dr. Anton Prus, and
above all his wife, a wealthy Vien-
nese, in 1890 had a plan made for
the garden by the Maribor city
gardener, Ignaz Widgay, who was
also for some time assistant to the
gardener in Graz.

The author designed from the ex-
isting vegetable garden and arable
surface, an ornamental garden ac-
cording to the fashion of the time.
Because of the rural surround-
ings, it was adapted to the needs
of husbandry, but it nevertheless
has a stressed ornamental compo-
nent, laid out to a clearly visible
plan. In the spirit of historicism,
individual elements are arranged
around a central garden axis.

First, immediately behind the
courtyard, he set a resting place
and social area, shaded by high
shrubs, with raised circular flow-
erbeds on the axis of the building,
on the pattern of English flower
gardens of the early 19th century.

The layout was continued in regu-
larly arranged, geometrical beds
of a vegetable-flower garden, sur-
rounded by low clipped box,
which operates as a regular par-
terre plan on the garden pattern of
the Renaissance and Baroque.

The axis is then carried over a
gently sloping ramp into an or-
chard with a regular, rastered
planting of trees, thus a typical or-
chard, planted at the time pre-
dominantly with apple trees. It
was symetrically surrounded by a
promenade, reinforced at the edg-
es with a drainage channel made
from river boulders. At the ex-
treme edge of the orchard were
planted groups of spruce trees -
bosques, which similarly recalled
garden elements of past periods.

The path comes together at the
termination of the axis, on a
raised rondo with a garden hut,
known as the “Glorija”, on the



111

Preko poloZne rampe se je os nato
prevesila v sadovnjak s pravilno
rastrsko zasaditvijo dreves, torej v
tipicni sadni vrt, svoj¢as zasajen
pretezno z jablanami. Simetri¢no
ga je obdajala sprehajalna steza,
ob robovih utrjena z muldo iz rec-
nih prodnikov. Na skrajnih robo-
vih sadovnjaka sta bili zasajeni gru-
¢i smrekovih dreves kot nekaksna
gozdica - bosketa, kar prav tako velja
za vrmo sestavino preteklih obdobij.

Pot se je zdruzila na zakljucku osi,
na dvignjenem rondoju z vrtno uto,
imenovano Glorija, po vzoru vzvi-
Senih vrtnih prostorov - gloriet v
ve¢jih in bogatejsih vrtnih vzorni-
kih. Glorija je bila simetri¢no zasa-
jena z lipama. Ureditev se je v pre-
teklosti tukaj sklenila s plitkim po-
to¢kom, obsajenim z negovano Zi-
vo mejo iz ¢rnega trna. Za njo se je
vidna os izgubljala v valovita polja
rodovitnega vznozja Konjiske gore.

Vrt je ostal skoraj v celoti ohra-
njen vse do danes in je edini tovr-
stni vrt v celjski regiji. Skupaj s
pripadajo¢imi objekti predstavlja
enovito ohranjen trSki bivalni kom-
pleks prejdnjega stoletja. Lastnik,
druzina Prus - Pipu§, ga je v
bliznji preteklosti z velikimi napo-
ri obvarovala pred sosednjo obrt-
no cono, ki je zelela vrtno parcelo
izkoristiti za skladisce lesa. Upa-
mo, da bo k ohranitvi vrta v
prihodnje pripomogel tudi njegov
status spomenika.

A K

pattern of raised garden spaces - a
gloriet in larger and richer garden
examples. The Glorija was plant-
ed symetrically with lime trees.
The layout terminated here in the
past with a shallow stream, plant-
ed round with a tended hedge of
blackthorn. Behind it, the visual
axis is lost in the rolling fields of
the fertile slopes of Konjiska gora.

The garden has remained almost
entirely preserved to the present
and is the only such garden in the
Celje region. Together with its as-
sociated objects, is is a uniquely
preserved merchant living com-
plex of the last century. The own-
ers, the Prus-Pipu§ family, by
great effort protected it in the re-
cent past from the neighbouring
industrial zone, the managers of
which wanted to use the garden
plot as a timber warehouse. We
hope that its status as a monu-
ment will help to preserve the gar-
den in the future.
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Sopote

Samostanski vrtovi v Olimju

Prvotni dvorec je bil simetri¢no
zasnovana renesanc¢na grajska sta-
vba s Stirimi trakti, okrepljenimi z
okroglimi stolpi. Zgradil jo je
Hans Tattenbach 1550 na prosto-
ru, kjer je morda ze 1015 stala
utrdba.

V Sopote pri Pod¢etrtku, v povo-
dje nizinske reke Sotle, se je pa-
vlinski eremitski red naselil leta
1663, menihi so prisli iz matic-
nega samostana Lepoglava na so-
sednjem Hrvaskem. Dotedanji re-
nesancni dvorec so s pomocjo
protonotarja hrvaskega kraljestva
in ustanovitelja samostana Zak-
mardyja spremenili v samostan,
leta 1675 pa so k njegovemu za-
hodnemu krilu prizidali cerkev
Marijinega vnebovzetja. Samostan
je imel dva stanovanjska in dva
arkadirana povezovalna trakta, vsi
skupaj so tvorili kvadratno notra-.
nje dvori§ce. Ob preureditvi leta
1710 je nastala baro¢na ornamen-
tika na fasadah, ki je danes rekon-
struirana. Cerkev je znana po zla-
tih oltarjih z izredno rezbarijo.
Odlikuje jo tudi bogata poslikava
avtorja Ivana Rangerja, pavlinca iz
Lepoglave, ki datira v leto 1740.

Med izjemnimi spomeni8kimi vre-
dnostmi Olimja je najbolj znana
lekarna, urejena v jugovzhodnem
samostanskem kroZznem stolpu.
Poleg poljedelstva, ribogojstva in
vinogradni$tva, so se pavlinci naj-
ve¢ ukvarjali z zdravilstvom in le-
karni§tvom, kar je bilo njihovo
pravilo $e iz najzgodnejsih redov-
nigkih ¢asov. Lekarna je bila v

The previous castle was a sym-
metrically designed Renaissance
building with four wings, rein-
forced by circular corner towers.
It was built by Hans Tattenbach
in 1550, on a site on which a for-
tress had perhaps stood as early as
1015.

The Pauline eremitic order settled
in Sopote pri Podcetrtku, on the
marshy lowlands of the river Sot-
la, in 1663. The monks came
from the parent monastery of
Lepoglava in neighbouring Cro-
atia. The Renaissance mansion
was adapted into a monastery
with the aid of the protonotary
apostolic of the Croatian king-
dom, and the founders of Zak-
mardy monastery, and in 1675
they added the church of Mary of
the Assumption to its western
wing. The monastery had two res-
idential and two arcaded connect-
ing wings, all together forming a
square inner courtyard. The Ba-
roque ornamentation on the fa-
cade, which has today been re-
constructed, was created during
the renovation of 1710. The
church is famous for its golden al-
tar. It is also distinguished by a
painted vault by Ivan Ranger, of
the Paulines from Lepoglava, dat-
ed 1740.

Among the exceptional monu-
ments of value of Olimje is a very
famous pharmacy established in
the south-eastern round tower of
the monastery. In addition to hus-
bandry, fish farming and viticul-
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funkcionalni povezavi z dvema
ve¢jima ograjenima vrtovoma ob
samostanu, kjer so gojili nekatera

_ zdravilna zeliS¢a. Freske v lekarni,

ki jih je leta 1780 naslikal Anton
Lerchinger, upodabljajo zdravilne
rastline in sredstva, anti¢ne in
srednjeveske zdravnike, za$¢itnika
zdravnikov Kozmo in Damijana
ter izreke o zdravljenju. Nekateri
farmakobotani¢ni motivi iz lekar-
ne so se zelo verjetno uporabljali
tudi v samostanskih vrtovih.

Samostan je imel velik razsvetljen-
ski in gospodarski vpliv na Zivlje-
nje svoje okolice.

Kompleks danes postopoma ob-
navljamo. Predvideni sta rekon-
strukcija in prezentacija nekaterih
osnovnih sestavin nekdanje uredi-
tve: prekatnih ribnikov pred sa-
mostanom z rekonstrukcijo dviz-
nega mostu, predstavitev dveh manj-
kajocih samostanskih traktov, ure-
ditev notranjega dvorisc¢a - klau-
stra. Posebna pozornost je bila po-
sveCena tudi moznosti ponovne
vzpostavitve obeh samostanskih vr-
tov, zelis¢nega in zelenjavnega.

O njiju obstaja nekaj virov, med
njimi Vischerjev bakrorez iz leta
1681, pisni in grafiéni podatki v
zagrebskih arhivih, o nekdanji ve-
likosti zeliSénega vrta ob samosta-
nu pa pri¢ajo tudi rezultati arheo-
loskih izkopavanj, ki so potrdili
obstoj vrtnega zidu. Parcelo ze-
lenjavnega vrta pred samostanom
e danes podpira masivna kamnita
§karpa, ki obenem nakazuje nje-
gov nekdanji obseg.

Pri predlogu rekonstrukcije smo
se opirali poleg nastetih podatkov
tudi na upodobitve rastlin v samo-
stanski lekarni, ki v bibliénih pri-
zorih prikazujejo jablano kot zdra-
vilo in drevo spoznanja, vinsko
trto kot Kristusov simbol in vse-
stransko zdravilo, mandragoro, ki
krepi ljubezen in plodnost, brsljan
kot simbol nesmrtnosti in vsta-
jenja, tu je tudi oZepek, omenjen
kot zdravilo Ze v Salomonovi
Knjigi kraljev.

Tudi nekateri motivi na pilastrih v
cerkvenem prezbiteriju, kot so ne-

ture, the Paulines were most in-
volved in healing and pharmacy,
which was their precept from the
earliest time of the order. The
pharmacy was functionally bound
to two large, walled gardens by
the monastery, where they culti-
vated some of the medicinal
plants. The frescoes in the phar-
macy, which were painted by An-
ton Lerchinger in 1780, depict
medicinal plants and resources,
classical and medieval physicians,
the patron saints Cosimus and
Damian, and proverbs on healing.
Some of the pharmo-botanical
motifs from the pharmacy were
probably taken from the monas-
tery garden.

The monastery had a major en-
lightenment and economic influ-
ence on the life of the surround-
ings.

The complex is today being grad-
ually restored. Reconstruction
and presentation of some of the
basic elements of the former lay-
out are envisaged: the partitioned
fishponds in front of the monas-
tery, with a reconstruction of the
drawbridge, a representation of
the two missing wings of the mon-
astery, the layout of the inner
courtyard - the cloisters. Particu-
lar attention has also been devot-
ed to the possibility of re-estab-
lishing the two monastery gar-
dens; the herb and the vegetable
gardens.

Some sources exist concerning
them, including a Vischer copper-
plate from 1681 and written and
graphic data in the Zagreb ar-
chives. The results of archeologi-
cal excavations, confirming the
existence of the garden wall, also
testify to the former site of the
herb garden by the monastery.
The vegetable plot in front of the
monastery is still supported by
massive stone scarps, which at the
same time demonstrate its former
extent.

We have relied in the proposed re-
construction on the depictions of
plants in the monastery pharma-
¢y, which portray in the biblical
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zlomljena lilija, zaprti vrt, razcve-
teli cvetlicnjak z napisom roza
skrivnostna, nakazujejo povezavo
krscanske ikonografije z rastlinski-
mi in vrtnimi motivi.

Pomembni so bili tudi viri o sim-
bolnem pomenu uporabnih in
okrasnih rastlin v samostanskih
vrtovih in o nac¢inu njihovega
sajenja, o opremi gred in ostalih
vrtnih elementov, ki tradicionalno
niso bili v uporabi le v srednjem
veku, temvec Se v renesansi in ka-
sneje. Kljub domnevi, da so v Oli-
mju zaradi zaprte narave svojega
reda in nizkih finanénih sredstev
gojili pretezno zdravilne in gospo-
darske rastline, pa so v vrtovih
prav gotovo premogli tudi nekate-
re okrasne rastline, znane iz iko-
nografskih upodobitev. Med dru-
gimi gre predyvsem za rdece in bele
visokostebelne vrtnice kot simbole
popolne ljubezni, mucenistva, de-
viS§tva in cCistosti, vijolice, znak
skromnosti; anemone kot prispo-

scenes the apple tree as a medica-
ment as well as the tree of knowl-
edge, the vine as the symbol of
Christ and a universal medica-
ment, the mandragora, or man-
drake, which strengthens love and
fertility, ivy as the symbol of im-
mortality and the Resurrection, as
well as hyssop, whose healing
powers are mentioned in Solo-
mon’s Book of Kings.

Some of the motifs on the pilas-
ters in the church presbytery,
such as a lilium convallidum, a
hortus conclusus, a flowering
greenhouse with the rosa mystica
inscribed, demonstrate the
connection between Christian
iconography and plant and
garden motifs.

Sources on the symbolic meaning
of useful and ornamental plants in
monastery gardens and ways of
planting them, on laying out beds
and other garden elements, which




dobo minljivosti in kratkosti Ziv-
lienja, perunike kot Marijin sim-
bol, pa nageljne kot Kristusovo
uteleSenje, Smarnice kot brezma-
dezno spocetje, ciklame in orlice

* kot Marijino Zalost, in so zato Se

ob nekaterih drugih cvetlicah pre-
dvidene v nacrtu rekonstrukcije.

Kaj je raslo v zeliS¢nem vrtu in kaj
so pavlinski vrtnarji pridelovali v
zelenjavnem vrtu ter uporabljali v
prehrani, smo si poleg originalnih
samostanskih virov lahko pre-
docili tudi s preucitvijo seznamov
zeli$¢ in zelenjave v samostanu
St.Gallen, katerega tradicijo ure-
janja vrtov so prevzeli tudi kas-
nej§i samostani, ne glede na cas,
prostor in meniski red.

Seveda je leta 1782 ukinjeni sa-
mostan danes v popolnoma dru-
gacnem urbanisticnem in funkcio-
nalnem kontekstu kot neko¢. Pre-
novitveni cilj je vsaj delna revitali-
zacija samostana v prvotno funk-
cijo, kar se je delno Ze realiziralo z
nastanitvijo dveh patrov minori-
tov iz ptujskega samostana.

Ozivitev duhovnega Zivljenja kom-
pleksa in njegovih funkcionalnih
sestavin, zlasti ribogojnice in vr-
tov, naj bi postala zanimivost v
turisti¢ni ponudbi, tudi v povezavi
z razvijajo¢im se kmeckim turiz-
mom in gostinstvom v kraju sa-
mem in z bliznjima zdravili§kima
celotama Podcetrtkom in Roga-
sko Slatino. Samostan z okolico je
nasploh zanimiv kot edina ohra-
njena pri¢a o Zivljenju pavlinskega
meniskega reda na Slovenskem.
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were traditionally not only in use
in the middle ages but also in the
Renaissance and later, have also
been important. Despite the as-
sumption that, because of the
closed nature of their order and
modest financial resources, they
grew primarily medicinal and use-
ful plants in Olimje, the monks
certainly managed to acquire
some ornamental plants, recog-
nisable from the iconographic de-
pictions. Among others, there
were mainly red and white roses
as a symbol of perfect love, mar-
tyrdom, chastity and purity, vio-
lets as a sign of modesty, anemo-
nes as an image of mortality and
the brevity of life, iris as the sym-
bol of Mary, and carnation as
Christ’s embodiment, lily of the
valley as the immaculate concep-
tion, cyclamen and columbine as
Mary’s grief.

We can know what grew in the
herb garden and what the Pauline
gardeners cultivated in the vegeta-
ble garden and used for food,
both from original monastery
sources, and from looking at the
list of herbs and vegetables in the
monastery of St. Gallen, whose
tradition of arranging gardens was
taken over by later monasteries,
regardless of the time, place and
monastic order.

Of course, a monastery disestab-
lished in 1782 is today in an en-
tirely different urbanistic and
functional context than formerly.
Reviving the spiritual life of the
complex and its functional com-
position, especially the fishponds
and gardens should make it a
point of interest from the tourist
aspect, also in connection with
the development of farm tourism
and catering in the place itself and
with the nearby health spa totali-
ties of Podcetrtek and Rogaska
Slatina. The monastery and its
surroundings are interesting as
the only preserved testimony to
the life of the Pauline monastic
order in Slovenia.
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Senek
Park ob dvorcu

Senek je kot dvor stal verjetno ze
konec 15. stoletja, ko ga je pozidal
skrbnik gradu Ojstrica Raumschii-
ssel. Verjetno je to bila manjsa
stavba, ker je G. M. Vischer v To-
pografiji vojvodine Stajerske ni
upodobil. V svoji zgodovini je
dvor menjal precej lastnikov, z
njegovo podobo pa nas ena prvih
seznani grafika Stare Kaiserjeve
suite 1. 1830. Tu vidimo baro¢no
zasnovan objekt s samostojno sto-
jeco kapelo, postavljeno za casa
lastnika Rajmunda Novaka kon-
cem 18. stoletja. Na litografiji
Lamplove suite ok. . 1845 so za
omenjenim prvotnim dvorom §e
opazni nizji gospodarski objekti,
ki so druzno tvorili notranje dvo-
ris¢e. V danasnjo obliko ga je pre-
zidal odvetnik Oscar pl. Pongratz,
ki je posestvo prizenil leta 1869,
Dvorec je dvonadstropen, sesta-
vljen iz treh traktov. Oklepajo no-
tranje dvorisce, na Cetrti strani za-
klju¢eno z zidano arkadno ograjo.
Objekt posnema arhitekturno cle-
nitev nekdanjega baro¢nega dvor-
ca, ima mansardno streho s sre-
dinskima atikama z vazami, z oval-
nimi stre$nimi odprtinami, pou-
darek jugovzhodnega vogala pa je
kroZen stolpi¢ z lanternasto streho.

Dvorec odlikuje atraktivna krajin-
ska lega na dvignjenem obrobju
Savinjske doline, kar oblikuje lepo
grascinsko veduto ter nudi razgle-
de dale¢ po dolini.

Zacetek oblikovanega vrta ob dvor-
cu, pa tudi pripadajocega parka za

Senek probably already existed as
a manorhouse at the end of the
15th century, when it was built by
Raumschiissel, the lord of Castle
Ojstrica. It was presumably a smal-
ler building, since G. M. Vischer
did not illustrate it in his “To-
pography of the Duchy of Staier-
mark”. The manorhouse had a
fair number of owners in its hi-
story; we are first acquainted with
its appearance from an illustration
of the Old Kaiser collection of
1830. This shows a Baroque de-
sign of building with a free stand-
ing chapel, erected at the time of
ownership of Rajmund Novak at
the end of the 18th century. On a
lithograph of the Lampel collec-
tion from circa 1845, behind the
cited original manorhouse can be
seen lower outbuildings, which form-
ed an interior courtyard. It was
rebuilt into its present form by the
lawyer, Oscar pl. Pongratz, who
obtained the property by marriage
in 1869. The mansion is three sto-
rey, composed of three wings.
These enclose an interior court-
yvard, and the fourth side is
terminated by a stone arcade wall.
The building copied the architec-
tural linkage of the former Ba-
roque manor house, it has a man-
sard roof with central attics with
vases, oval roof openings, and a
circular tower with lantern roof
stressing the south-eastern corner.

The mansion graces an attractive
position in the landscape on the
rising edge of the Savinja valley,
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njim, sega prav tako v leto 1869,
saj je Pongratz skupaj s prezidavo
objekta dal urediti tudi okrasne
vrtove. Dolo¢eni detajli, kot so ve-
¢ja vrtna stavba s kupolasto streho

'na jugovzhodnem vogalu ograje-

nega vrta ob dvorcu (vidna na gra-
fiki Stare Kaiserjeve suite), pa tu-
di nekaj posami¢nih dreves - pred-
vsem lip, so sicer obstajali Ze prej,
celovita zasnova z jasnim uredi-
tvenim konceptom pa je nastala
Sele v zadnji Cetrtini 19. stoletja,
po letu 1888, ko jo je zasnoval vrt-
ni arhitekt $vedskega rodu Carl
Gustav Swensson, ki je za rodbino
Pongratz naredil tri vrtove - na
Bledu, v Seneku na Polzeli ter ob
dvorcu Marusevec v hrvaskem
Zagorju.

Iz nekdanjih zelenjavnih vrtov ob
dvorcu in ob kapeli je avtor uredil
ornamentirana vrtova iz strizenega
puspana. Vrt ob juznem traktu
dvorca ima sredi poglobljene trat-
ne povr§ine vodni bazen, obliko-
van v baro¢ni maniri, simetri¢no
postavljena zunanja stopni$ca, eno
od njih celo poudarjeno s kam-
nitima levoma. Ta vrt zakljucuje
stebri§¢na ograja na masivni skar-
pi, na jugovzhodnem vogalu jo po-
udarja paviljon, naslednik nekda-
njega paviljona s kupolasto streho,
z lesenim, delno rezljanim zgor-
njim delom. Enaka ograja zaklju-
¢uje tudi vrt ob kapeli.

Na bivsih sadovnjakih, travnikih
in padnikih do gozda so speljali
sprehajalne poti in jih osencili s

creating a fine castle vista and of-
fering a view far up the valley.

The beginnings to designing the
garden by the mansion, as well as
the associated park behind it, sim-
ilarly date to 1869, since Pongratz
ordered the layout of an orna-
mental garden at the same time as
the renovation of the building.
Specific details, such as the larger
garden building with cupola roof
at the south eastern corner of the
enclosed garden beside the castle
(visible on the illustration from
the Old Kaiser collection) and a
number of individual trees, main-
ly limes, already existed, but the
overall plan with a clear concept
of the layout was only created in
the last quarter of the 19th centu-

ry.

The author laid out an ornamen-
tal garden of clipped box, from
the former vegetable gardens by
the mansion and chapel. The gar-
den by the southern wing of the
mansion has a water basin in the
middle of the sunken lawn, de-
signed in the Baroque manner, sy-
metrically set exterior staircases,
one of which is highly stressed
with stone lions. This garden is
terminated by a colonnaded wall
on a massive scarp, stressed by a
pavilion in the south eastern cor-
ner, a successor to the former pa-
vilion with cupola roof, with
wooden, partially fretted upper
section. The same wall also termi-
nates the garden by the chapel.




soliternimi in v gruc¢ah zasajenimi
parkovnimi drevesi. Sajenje je po-
tekalo v ve¢ fazah. Prva je glede na
starost ohranjenega drevja verjet-
no socasna z ureditvijo obeh pus-
panovih vrtov koncem 80. let
prejsnjega stoletja, druga se je
odvijala v zacetku stoletja zahod-
no od dvorca, ki jo je verjetno iz-
peljala Oscarjeva héi Fani pl. Pon-
gratz. Tretja faza, ki teCe na sever,
je nastala za Casa lastninskega na-
slednika rodbine Pongratz, grofa
Pachta von Rayhofna. Ta je dobil
posest tik pred drugo svetovno
vojno in je z eksoti¢nim drevjem
zasadil Se paSnike dale¢ na sever-
no stran, vse do tamkaj$njega gozd-
nega roba, kar danes ni ve¢ ohra-
njeno. Bil je navdusen zbiralec naj-
razli¢nejsih rastlin in je drevesne
sadike uvazal po zeleznici iz raz-
liénih krajev, neki vir govori celo o
Afriki. Senek je $e vedno najbolj
znan po nekaterih lepih parkovnih
drevesih, med katerimi izstopajo
slikovit povesavi gaber, izjemno
velik primerek tise z grmasto raz-

The former orchards, meadows
and pastures, that stretch to the
forest, were crossed by prome-
nade walks, for which shade was
provided by solitary and group
planting of park trees. The plant-
ing took place in a number of
phases. The first, in view of the
age of the preserved trees, was
probably contempory with the
layout of the two box gardens,
and a second took place west of
the mansion at the start of the
century and was undertaken by
Oscar’s daughter Fani pl. Pon-
gratz. The third phase, which
took in the north, occured during
the ownership of the successor to
the Pongratz family, Count
Pachta von Rayhofen. He ob-
tained the estate just before the
second world war and planted
with exotic trees, additional pas-
tures far on the north side, right
up to the then edge of the forest.
This is no longer preserved. He
was an enthusiastic collector of
different plants and he imported
tree seedlings from various places,
according to some sources even
from Africa. Senek is still best
known for some of the beautiful
park trees, among which a pictur-
esque weeping beech, an excep-
tionally large yew with luxurious
growth, a Canadian hemlock,
Caucasian Fir, an attractive group
of black pine, some platanas, cop-
per-leaf beech, tulip tree and two
mighty lime trees of unusual
growth, stand out.
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rastjo, kanadska ¢uga, kavkaska
jelka, atraktivna skupina ¢rnih bo-
rov, nekaj platanovih dreves, rde-
Celistna bukev, tulipanovec in dve

‘mogocni lipi nenavadne razrasti.

Slogovno pripada ureditev histo-
rizmu. Po eni strani vsebuje sesta-
vine poznih angleskih krajinskih
zasnov, ki jih zaznamuje zbiratelj-
stvo rastlin, zasajenih v organskih
vzorcih, posnemajocih naravo. Tu
je Se vracanje k pravilnim, geome-
trijskim vrtnim zasnovam ob ob-
jektih, znacilnih za 19. stoletje.
Nekateri vrtni elementi pa kaZejo
na posnetke baro¢nega oblikova-
nja, ki se izrazajo zlasti v parterni
simetriji obeh pu$panovih vrtov in
v formi vodnega bazena.

V dvorcu in novo zgrajenem ob-
jektu ob robu starega kompleksa,
je dom za starejSe. Zahvaljujoc tej
namembnosti sta se v veliki meri
ohranila tako dvorec kot tudi park,
¢etudi je sodobni objekt po arhi-
tekturi povsem drugacna sestavina
kompleksa in so bili ob gradnji
skoraj vsi nekdanji gospodarski
objekti odstranjeni.

V parku potekajo obnovitvena de-
la, s katerimi bi Zeleli sanirati ob-
stojeCe stanje in ga tako ohraniti
zanamcem. Ti bodo morda za sam
dvorec v bodo¢nosti nasli ustrez-
nejso funkcijo. Park Ze danes upo-
rabljajo kot prireditveni prostor, s
prenovo pa bi odprli moZnost tu-
risticne ponudbe parka kot pro-
stora z zgodovinsko, kulturno, pri-
¢evalno in izobrazevalno vredno-
stjo, ki bi bil zanimiv tudi za SirSo
javnost.
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Stylistically, the layout belongs to
historicism. On the one hand it
contains elements of the late Eng-
lish landscape style, which is char-
acterised by collections of trees
planted in organic patterns imitat-
ing nature. Here is also a return to
the regular, geometric garden
plan alongside objects, character-
istic of the 19th century. Some
garden elements suggest an imita-
tion of Baroque forms, expressed
in particular in the symmetry of
the parterre of the two box gar-
dens and the shape of the water
basin.

There is an old people’s home in
the mansion and a newly con-
structed facility by the edge of the
old complex. Thanks to this use,
both the mansion and the park
have to a large extent been pre-
served. Unfortunately, the mod-
ern building is architecturally en-
tirely inconsistent with the re-
mainder of the complex, and al-
most all the former outbuildings
were removed during its construc-
tion.

Revitalisation work is taking place
in the park, in order to improve
the existing state and thus pre-
serve it for our descendents.
These will perhaps find a more
appropriate function in the future
for the mansion itself. The park
today serves as a site for concerts.
Revitalisation will enable the park
to have a tourist function as a
space with historical, cultural, and
educational value, and it would
be interesting for the wider pub-
lic.
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Zadrze pri Smarju y
Park dvorca JelSe

Poreklo objekta sega v visoki sre-
dnji vek, vendar ga viri omenjajo
Sele leta 1424 kot Erlach. Sprva je
spadala posest v celjski fevd, nato
pa je bila dezelnoknezja. Vische-
rjieva upodobitev leta 1681 kaze
%odobo objekta za ¢asa barona

iga Gaisrucka, ki je po zakupu
1666 leta povecal posest in prezi-
dal dotedanji dvor v dvorec, ga
povisal do danasnje viSine, ter ga
okrasil z vogalnimi rustikami in
streSnimi stolpi¢i. Na Vische-
rjevem bakrorezu je vidna Se pri-
stava, ki je ob koncu 17. stoletja
zgorela.

Najpomembnejo  spremembo
dvorca je prinesel zacetek 18. sto-
letja, ko so stavbo temeljito prezi-
dali v baro¢no arhitekturo, osre-
dnji stavbi so na sever prizidali
nov trakt, odstranili stresne stol-
pice in v osrednjem delu v nad-
stropju uredili reprezentan¢no
avlo. Leta 1860 je bil po narocilu
takratnega lastnika barona Godel-
Lannoya izdelan naért za preo-
blikovanje dvorca v orientalskem

slogu.

V tedanjem ¢asu so bile JelSe ena
od najlep3ih grajskih stavb na
Stajerskem, ki je izstopala s svojo
specificno mavrsko kastelno arhi-
tekturo, v notranji¢ini bogato
opremljeno s freskami, Stukatura-
mi, stenskimi medaljoni, orna-
mentiranimi mavrskimi stropnimi
poslikavami, ohranjenimi baroc-
nimi kamnitimi portali v osre-

The origin of the building goes
back to the high middle ages,
though it is only mentioned in
sources in 1424, as Erlach. At first
it belonged to the Celje feu, and
then came under the provincial
dukedom. Vischer’s illustration of
1681 shows its appearance at the
time of Baron Ziga Gaisruck, who
increased the estate after purchas-
ing it in 1666, and renovated the
existing manor house into a man-
sion, increasing it to its present
height, and ornamenting it with
rustic, covered corner turrets.
One can still see a farm in
Vischer’s copperplate, which was
burned at the end of the 17th cen-
tury.

The most important change to
the mansion came at the start of
the 18th century, when the build-
ing was fundamentally trans-
formed in Baroque style, a new
wing was added to the central
building, the covered turrets were
removed, and a ceremonial hall
was arranged in the central part of
the upper storey. In 1860, on the
orders of the then owner, Baron
Godel-Lannoy, a plan was pro-
duced for transforming the man-
sion in Oriental style.

At that time, JelSe was one of the
most beautiful castle buildings in
Stajerska, which derived from its
specific Moorish castle architec-
ture, from the interior, richly fur-
nished with frescoes, stucco work,
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dnjem traktu, pa bogatim po-
histvom, knjiznico, Stevilnimi olj-
nimi slikami, portreti, lovskimi in
bojnimi trofejami. Dragocen vir za

. spoznavanje dvorca in njegovih

interierjev pred drugo svetovno
vojno je fotografska dokumenta-
cija Smarskega fotografa Slavka
Cigleneckega.

Notranja oprema je bila po drugi
svetovni vojni izgubljena, stavba
pa je dozivela nekaj predelav, saj
je bil po vojni v njej do potresa
1974 dom ostarelih, kasneje pa
stanovanja.

Kar zadeva vrtne in sploh odprte
povr§ine ob dvorcu JelSe, je bil
predbaro¢ni ¢as dokaj skromen. S
priblizno situacijo tistega ¢asa nas
seznanja Vischerjev bakrorez, ki
kaze ograjeno posestvo okrog
dvorca, na severnem pobo¢ju na-
menjenega sadnemu in posa-
mic¢nemu samoniklemu listnate-
mu drevju. Na grafiki vzbuja po-
zornost veliko soliterno drevo, po-
dprto z lesenim ogrodjem, kar
daje misliti, da gre za nekaj sto let
staro listnato drevo, ki bi utegnilo
biti del zunanje ureditve ob prvot-
nem srednjeveskem dvoru. Glede
na habitus bi lahko sklepali, da je
bilo to drevo hrast dob, ki je sicer
za te kraje zaradi glinasto-ilovna-
tih in pogosto oglejenih tal v do-
linskih predelih znacilna drevesna
vrsta. Na dvori§¢u dvorca je stal Se
nadstreSen vodnjak z vitlom,
manj$ega gospodarskega objekta

wall medallions, ornamental
Moorish ceiling painting, the pre-
served Baroque stone portals in
the central wing, and the rich fur-
niture, library, numerous oil
paintings, portraits, and hunting
and battle trophies. The photo-
raphic documentation of the
marje photographer, Slavko
Ciglenecki is a valuable source for
acquaintance with the mansion
and its interior before the second
world war.

The interior fittings were lost after
the second world war and the
building suffered some adaption,
since after the war until the earth-
quake of 1974, it was an old peo-
ple’s home. It was later converted
into flats.

The pre-Baroque period, as far as
the garden and general open spac-
es beside JelSe mansion are con-
cerned, was fairly modest.
Vischer’s copperplate gives us a
rough idea of the situation at that
time, showing a fenced estate
around the mansion, the northern
part devoted to fruit trees and in-
dividual wild broadleaf trees. At-
tention is drawn on the illustra-
tion to a large, solitary tree, sup-
ported by a wooden frame, which
suggests that it is a broadleaf tree,
several hundred years old that, in
view of its age, was probably part
of the external layout beside the
original medieval manor house. In
view of the habitus, it could be
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pa se je verjetno drzal zelenjav-
ni vrt.

Velik preobrat v razvoju vrta je
pomenil zacetek 18. stoletja, ko so
dvorec preuredili v baro¢no sta-
vbo in jo so¢asno obdali z obliko-
vanimi povrSinami. Franciscejski
kataster leta 1825 dokumentira
zahodno in vzhodno v osi dvorca
dva krizno zasnovana vrtova z
osrednjima kroznima razsiritva-
ma. Njuna osna postavitev in no-
tranja simetrija govorita o baro¢ni
slogovni maniri. V zahodnem,
parterno urejenem Vvrtu s prepro-
stim, verjetno rastlinskim vzor-
cem, S0 simetricno razpostavili
§tiri kamnite skulpture, prispodo-
be letnih casov.,

Na okoliskih travnikih razpozna-
mo jagnedi, nekaj iglavcev ter Ste-
vilna ve¢ja in manjsa listnata dre-
vesa, veCinoma sadna. Razpore-
jena so v pravilne ravne linije, ja-
gnedi in iglavci pa jugovzhodno
od dvorca tvorijo rondo, ki je za-
¢etek kasnejSega parka, sestavlje-
nega iz najrazlicnejsih tujerodnih
dreves.

Reichert v svojem opisu parka v
60. letih prej$njega stoletja govori
0 gostem, bujnem drevesnem ra-
stju, sestavljenem iz skupin veci-
noma eksoti¢ne drevnine. To po-
trjuje, da je bilo to drevje zasajeno
priblizno v ¢asu franciscejskega
kartografskega posnetka. V 60. le-
tih 19. stoletja, v ¢asu baronov
Godel-Lannoy, so vzhodni geo-
metrijski parterni vrt spremenili v
ureditev z organsko speljanimi
potmi in skupinami eksoti¢nih gr-
movnic po vzoru angleskega cvet-

concluded that it was a pendun-
culate oak, which, because of the
clay-loam and often gleyic soil in
the valley regions, is a characteris-
tic tree species. In the courtyard
of the mansion stood a roofed
fountain with a windlass, and a
smaller outbuilding was probably
for maintenance of the vegetable
garden.

A major turning point in the de-
velopment of the garden came at
the start of the 18th century,
when the mansion was trans-
formed into a Baroque building,
and it was simultaneously sur-
rounded by a landscaped area.
The land register of Franz I, of
1825, still shows two cross-
planned gardens to the east and
west in the axis of the mansion,
with central cross extensions.
Their axial arrangement and in-
ternal symmetry suggest a Ba-
roque stylistic approach. In the
western, parterre layout of the
garden, with a simple, probably
plant pattern, the symmetry is
provided by four stone sculptures,
depicting the seasons.

In the surrounding meadows,
poplars, some conifers and a
number of larger and smaller
broadleafs, most of them fruit
trees, are recognisable. They are
disposed in regular, straight lines,
and the poplars and conifers
southeast of the mansion form a
rondo, which is the embryo of the
later park, consisting of a great va-
riety of foreign tree species.

Reichert, in his description of the
park in the 1860s, speaks of
dense, luxurious tree growth, con-
sisting of groups of mainly exotic
smallish trees. This confirms that
they were planted approximately
at the time of the cartographic re-
port for the Franz I land register.
In the 1860s, at the time of Baron
Godel-Lannoy, the eastern geo-
metric parterre was altered with
the arrangement of a network of
paths, and groups of exotic
shrubs, on the example of an Eng-
lish flower garden. This layout,
and the geometric western gar-



licnega vrta. To ureditev so za Ca-
sa zadnjih predvojnih lastnikov
Caisov e vedno negovali, prav
tako pa tudi geometrijski zahodni

It

Kljub propadajocemu stanju in
pomanijkljivemu vzdrZevanju se
park §e danes ponasa z nekaterimi
lepimi in celo redkimi eksoti¢nimi
drevesi. Med njimi velja omeniti
vsaj rdecelistno bukev, nekaj pla-
tan, mogocne primerke hrastov
dobov, kanadsko ¢ugo, praprot-
nolistno bukev, tulipanovec, gin-
gkovec, razlicne vrste lip in druge.

Tudi kamniti letni ¢asi, ena osre-
dnjih znamenitosti in posebnost
jelSingrajskega parka, Cakajo spra-
vljeni v dvorcu na boljse case.
Kljub nekaterim neprimernim grad-
njam v okviru parka in zmeraj
slabsemu stanju upamo, da se bo
slej ko prej nasel lastnik, ki bo
s primerno funkcijo ozivil kom-
pleks. Ideje o igrisc¢u za golf v §irsi
okolici dvorca in o preureditvi sle-
dnjega v klubski objekt, so Se zme-
raj zive. S tem bi pridobil tudi
park, ki bi prenovljen predstavljal
dovolj reprezentancen in origina-
len ambient dvorca ter privlacen
osrednji poudarek nove krajinske
ureditve,
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den, was still tended at the time of
the last pre-war owners, the Cais
family.

Today, despite the state of decay
and lack of maintenance, the park
still boasts some fine and even
rare exotic trees. Among others, it
is worth mentioning in particular
the copper beech, some platanas,
mighty exemplars of oak, Canadi-
an tsuga, fern-leaved beech, mag-
nolia, gingho and various kinds of
lime trees.

The stone seasons, one of the
main attractions of the JelSe park,
are stored in the mansion await-
ing better times. Despite some in-
appropriate building within the
framework of the park, and the
ever deteriorating condition, we
hope that an owner will sooner or
later be found who will revive the
complex with a suitable function.
The idea of a golf course in the
close vicinity of the mansion, and
the use of the latter as a club
house, is still under consideration.
This could also benefit the park
which, with renovation, would
provide a sufficiently representa-
tive and original ambient for the
mansion, and an attractive central
stress to the new landscape ar-
rangement.
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25 — Betnava - PARK GRADU BETNAVA

26 — Dolane - PARK GRADU BORL

27 - Crnci - PARK DVORCA V CRNCIH

28 - Dornava - PARK OB DVORCU DORNAVA

29 - Gornja Radgona - VRT DRUZINE KUNE], NORISKI VRH 4
30 - Slovenska Bistrica - PARK OB GRADU V SLOVENSKI BISTRICI
31 - Statenberg - PARK OB GRADU STATENBERG

32 - Turniie pri Ptuju - PARK DVORCA TURNISCE

33 - Spodnji Slemen — PARK OB GRADU VILTUS
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Betnava

Park gradu Betnava

V blizini danasnjega dvorca je Ze v
rimskih ¢asih obstajala villa rusti-
ca ob krizi§¢u pomembnih poti
med Celeio, Poetovio, Flavio Sol-
vo in Virunom.

Na tej ocitno prostorsko in ob-
rambno ugodni lokaciji, so prvot-
ni dvor ze v 14. stoletju postavili
gospodje Windenski, ki so stavbo
uredili kot utrdbo z obrambnim
jarkom. Med ve¢ lastniki, ki so se
v 15. stoletju zvrstili v Betnavi, so
¢lani plemiSke rodbine Herber-
stein bili prisotni najdlje. Ob kon-
cu 16. stoletja je bila grascina pri-
bezali¢e protestantov, ki so ob
njej postavili kapelo, uni¢eno v ¢a-
su protireformacije, prav tako so
opustili tudi okolisko pokopaliice.

Grofje Herbersteini so morali leta
1660 dati posest v zakup, po po-
zaru |. 1685 pa je bila stavba ob-
novljena Sele v ¢asu grofov Bran-
dis, ki so nastopili v Betnavi leta
1728. Kasneje, v 60. letih prej-
§njega stoletja, je posest prevzela
lavantinska, kasneje pa maribor-
ska 8kofija, ki je ostala lastnica Bet-
nave do 2. svetovne vojne.

Renesancno fazo grascine je leta
1681 dokumentiral Vischer, njena
stanovanjsko-utrdbena podoba je
verjetno izvirala iz 2. pol. 16. sto-
letja. Enonadstropna, S$tiritraktna

A villa rustica already existed in
Roman times in the vicinity of to-
day’s mansion, at the meeting
point of important roads between
Celeia, Poetovia, Flavia Solva and
Viruna.

On this, clearly favourable spatial
and defensive location, the mas-
ters of Winden erected the origi-
nal manor house in the 14th cen-
tury, constructing the building as
a fortress with a moat. Of the vari-
ous owners who succeeded one
another in Betnava in the 15th
century, the members of the aris-
tocratic family of Herberstein
were present the longest. At the
end of the 16th century, the man-
sion was a refuge of Protestants,
who built a chapel beside it. This
was destroyed at the time of the
counter-reformation, and the
nearby graveyard abandoned.

Count Herberstein had to lease
out the estate in 1660, and after a
fire in 1685, the building was only
renovated during the time of
Count Brandis, who took over
Betnava in 1728. Later, in the
1860s, the estate was taken over
by the Lavantine, later the Mari-
bor, diocese, who remained the
owners of Betnava until the sec-
ond world war.




stavba z vogalnimi stolpidi je okle-
pala pravokotno notranje dvori-
§Ce. Prek prvotno vodnega obram-
bnega jarka je ozek mostovZ pove-
. zoval stavbo z zunanjim preddve-
rjem. Po poZaru so v drugi ¢etrtini
18. stoletja obnovili stavbo v skla-
du s slogovnimi znacilnostmi zre-
lega baroka. Odstranili so dvori-
§Cne trakre s stolpici, prednjemu
traktu dodali osrednji rizalit in
stopni$¢ni prizidek, arhitekturno
raz¢lenili procelje, na zahodu pa
dodali $e kapelo. Svojevrstna je
bila ritmi¢no razgibana streha s
tremi stolpii, razSirjenimi s kap-
nimi venci. Baro¢ne dvoriS¢ne ar-
kade niso bile dograjene v celoti.
Opisano arhitekturo nam leta 1863
na litografiji nazorno ilustrira Rei-
chert.

Barokizacija notranji¢ine je bila
najbolj izrazita v razko$nem dvoj-
nem stopni§¢u s klesano ograjo v
obliki tra¢ne pletenice in v posli-
kavi viteske dvorane, ki vsebuje
iluzionisti¢no arhitekturo z arka-
dami in balustradami ter dodani-
mi alegori¢nimi prizori.

Na Vischerjevem bakrorezu je do-
bro vidna tudi so¢asna vrtna ure-
ditev, ki tipicno za renesanso na-
stopa kot samostojna sestavina,
prostorsko neodvisna od grascin-
ske stavbe, vendar v slogovno ena-

The Renaissance phase of the
mansion was documented in 1681
by Vischer, his residential-fortifi-
cation depiction probably deriv-
ing from the second half of the
16th century. The two-storey,
four-wing building with corner
towers, enclosed a square inner
courtyard. A narrow bridge over
the original moat connected the
building to the exterior forecourt.
After the fire, the building was
renovated in the second quarter of
the 18th century in accordance
with the stylistic characteristics of
late Baroque. They removed the
courtyard wings with towers, and
added to the front wing a central
projection and stairway annex, an
architecturally articulated front-
age, and added a chapel to the
west. The rythmical broken roof
with three turrets, extended with
cornices was original. The Ba-
roque courtyard arcades were not
constructed in entirety. Reichert
clearly illustrated the described
architecture in 1863.

The Baroque transformation of
the interior was most pronounced
in the luxurious double staircases
with sculpted ballustrade in the
form of plaited bands and in the
knights’ hall, which contains illu-
sionist architectural painting of




kem duhu. Dvignjeni vrtni prostor
prav tako kot stavbo zamejuje vo-
dni jarek, ki ga z gras€inskim zu-
nanjim dvori$¢em veze brv. Osre-
dnji del je razdeljen v pravilni kva-
dratni raster, sestavljen iz Sestnaj-
stih razdelkov, celoto pa obteka
drevoredno razporejeno sadno
drevje. Zasnova s svVojo preprosto-
stjo spominja na srednjeveske vr-
tove, vendar nam sredinski raz-
delki z ornamentiranimi rastlin-
skimi vzorci jasno govorijo o re-
nesancni slogovni pripadnosti.

Kaj se je z vrtom dogajalo ob ba-
roéni prezidavi gras¢ine, ni mo-
goce z gotovostjo trditi, saj o tem
obdobju ni oprijemljivih podat-
kov. Morda so v tem c¢asu dali
parternemu vrtu povsem okrasni
znacaj z razdiritvijo ornamentalne
motivike e na razdelke nekda-
njega gospodarskega vrta. Zane-
sljivejSo predstavo o vrtni ureditvi
zacetka 19. stoletja daje francis-
cejski kataster, ki kaze povsem no-
vo oblikovno shemo - mrezo or-
gansko speljanih poti med gosto
zasajenim parkovnim drevjem. O
nekdanjem parterju tu ni vec sle-
di. Lastnik posesti, grof Klemens
Brandis, je v skladu z novo vrtmo
modo tedanjega ¢asa preoblikoval
okolico svojega dvorca v duhu an-
gleSkega krajinskega sloga, vodni
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arcades and balustrades, and ad-
ditional allegorical scenes.

The contemporary garden layout
is also clearly visible on Vischer’s
copperplate, which, typically of
the Renaissance, appears as an in-
dependent component, spatially
separated from the castle build-
ing, although in the same stylistic
spirit. The raised garden area, like
the castle, was bounded by a
“moat”, over which a wooden
bridge provided a link to the ex-
ternal castle courtyard. The cen-
tral part is divided into a regular
square raster composed of sixteen
partitions, and the whole enclosed
by an avenue of fruit trees. In its
simplicity, the layout is reminis-
cent of medieval gardens, though
the central divisions with patterns
of ornamental plants clearly testi-
fy to the Renaissance stylistic affil-
iation.

It is not possible to say with cer-
tainty what happened to the gar-
dens at the time of the Baroque
reconstruction of the castle, since
there is no data available from
that period. Perhaps at that time,
the parterre garden was given an
entirely ornamental character,
with decorative motifs in the com-
partments of the former function-
al garden. The land register of
Franz I gives a more reliable pres-
entation of the garden layout at
the beginning of the 19th century,
showing a completely new design
scheme - a network of organically
winding paths among densely
planted park trees. There is no
longer any trace of the former par-
terre garden. The owner of the es-
tate, Count Klemens Brandis, in
accordance with the new garden
fashion of the times, transformed
the surroundings of his mansion
in the spirit of the English land-
scape style, softening the effect of
the “moat” around the former
garden and using it as an attrac-
tive framework for the treelined
pathways. In the 19th century,
some exotic trees were introduced
into the park, surrounding and
stressing the mansion with promi-




jarek okrog nekdanjega vrta pa je
oblikovno zmeh¢al in uporabil kot
atraktiven okvir drevesnemu spre-
hajalis¢u. 19. stoletje je v park

- uvedlo nekaj eksoti¢nih dreves,

obdalo in poudarilo dvorec z mar-
kantnimi jagnedmi ter ob spreha-
jalne poti ob dvorcu dodalo grmo-
vne in cvetli¢cne motive v maniri
pleasuregrounda.

Dvorec je v zadnjih letih spet do-
bil svojo nekdanjo baroéno preo-
bleko, obnovljena notranj§¢ina pa
sluzi kot razstavni, prireditveni in
gostinski prostor. V teku so tudi
obnovitvena dela v parku.

AK

nent poplars and adding shrubs
and floral motifs beside the path-
ways around the mansion, in the
pleasureground manner.

In recent years, the mansion has
again obtained its former Baroque
form, and the renovated interior
serves as exhibition, performance
and catering premises. Renova-
tion work in the park is also in
progress.
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Dolane

Park gradu Borl

Stari grad se prvi¢ omenja leta
1199. Najprej je bil last Dra-
vinjskih gospodov. Leta 1323 so
postali lastniki Ptujski gospodje in
ostali do 1428. Ogrsko ime Bor-
lyn pomeni re¢ni prehod. 15. sto-
letje je bilo za grad burno ob-
dobje, saj se je zamenjalo vec¢ la-
stnikov, leta 1481 pa so grad na
ukaz Matije Korvina porusili, a so
ga kmalu ponovno postavili. Sredi
17. stoletja so lastniki postali gro-
fije Sauerji, ki so sezidali znano
grajsko kapelo Sv. Trojice. V 18.
in 19, stoletju je grad zamenjal vec
gospodarjev. Med obema vojna-
ma je bil last druzbe “Berlin” iz
Maribora. Med drugo svetovno
vojno je bilo v njem zbirno
nemsko taboris¢e. Do osemdese-
tih let je bilo v njem letoviice, ki
so ga opustili in grad je zacel vid-
no propadati,

Najstarejsi znani kartografski pri-
kaz je franciscejski kataster iz leta

Borl Castle stands on a steep
rocky promontary above the an-
cient crossing of the river Drava.
It has a multi-layer building
groundplan, which testifies to the
continuity of development. The
castle complex is composed of a
castle core from the 13th century
with an early Gothic defence tow-
er, exceptionally thick external
walls, and a residential wing.

The old castle was first mentioned
in 1199. It was originally the
property of the lords of Dravinja.
In 1323, it became the property of
the lords of Ptuj, and remained in
their hands until 1428. The Hun-
garian name “Borlyn” means a
river crossing, or ford. The 15th
century was a turbulent period for
the castle, since ownership
changed hands a number of times,
and in 1481, the castle was de-
stroyed on the orders of Matija
Korvin, though it was rebuilt soon
afterwards. The Counts Sauer be-
came the owners in the middle of
the 17th century, and they built
the castle chapel of the Holy Trin-
ity. The castle had various owners
in the 18th and 19th centuries. In
the inter-war period, it was owned
by the “Berlin” society of Mari-
bor. During the second world
war, there was a German collec-
tion centre for the concentration
camps there. Until the eighties, it
was used as a summer resort, but
this was then abandoned, and the
castle began visible to disinte-
grate.

The oldest known cartographic
depiction is in the land register of
Franz I of 1824. On it is visible a
somewhat “offset” parterre layout
- a double avenue leads to it - be-
hind which can certainly be sus-
pected a Baroque pattern, per-
haps even older. According to the
graphic treatment of the land reg-
ister and the parallel with other
parks of the period, we could talk
of a fruit garden. Directly beside
the castle was a smaller part of the
garden, which has the form of a
parterre, probably planted with
grass and shrubs because of the
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1824. Na njem je vidna nekoliko
odmaknjena parterna zasnova do
katere vodi dvostranski drevored,
za katero lahko z gotovostjo dom-
nevamo, da je baroc¢nega izvora,
morda Se starej$a. Po graficni ob-
delavi katastra in paralel z drugimi
parki iz te dobe bi lahko govorili o
sadnem vrtu. Manjsi del vrta je bil
tudi neposredno ob gradu, ki ima
obliko parterja verjetno zasajenega
§ trajnicami in grmovnicami. Do
taksne resitve je prislo najverjet-
neje zaradi pomanjkanja prostora
na hribu samem. Taksna resitev je
kurioziteta v na§em prostoru.

Danasnje stanje odstopa od stanja
pred 150. leti. Stanje obstojecega
rastlinskega fonda na celotnem
grajskem obmocju je precej slabo.
Vecino dreves ogrozajo zajedalci,
ki jih ne odstranjujejo redno. Dre-
vored, ki je vodil od gradu do par-
terne zasnove danes predstavlja le
Se nekaj dreves, ki so v dokaj sla-
bem stanju. Na slemenu je drevo-
red zasajen s kostanji in jeseni, ob
cesti po hribu do nekdanjega par-
terja pa je orehov drevored pre-
kinjen na ve¢ mestih. Ob vznoZzju
hriba je mogoca rekonstrukcija
parterja.

M.K.

lack of space on the hill itself.
Such a solution is a curiosity here.

Today’s condition is far removed
from that of 150 years ago. The
existing plant fund in the entire
area of the castle is in a fairly bad
state. The majority of trees are
threatened by parasites, which are
not regularly treated. The avenue
which leads from the castle to the
parterre layout is represented to-
day by a few trees only, which are
also in fairly poor condition. On
the ridge, the avenue is planted
with chestnut and ash, and by the
road along the hill to the former
parterre, the walnut avenue is
broken in a number of places. It
would be possible to reconstruct
the parterre.
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Crnci

Park dvorca v Crncih

Meinlov dvorec v Crncih leZi na
levi strani ceste, ki povezuje Mari-
bor in Lenart z Gornjo Radgono
in Prekmurjem.

Prvi zapisi o posesti v Crncih pri
Apacah so iz leta 1124. Od prve
polovice 17. stoletja naprej so
znani njegovi lastniki tudi imen-
sko. Do zacetka 20. stoletja, ko je
njegov lastnik postala druzina
Meinl se jih je zvrstilo kar veliko.
Danes je v dvorcu sedez kme-
tijskega posestva Apace.

Prva upodobitev je perspektivni
bakrorez G. M. Vischerja iz ok.
1681. leta. Na tej upodobitvi je
mo¢ v ospredju videti z obzidjem
ograjeno ¢astno dvorisce, za dvor-
cem pa dva parterja, od katerih je
prvi oblikovan v maniri rene-
sanc¢nih parterjev, za njim pa je
parter oblikovan v duhu sadnih
vrtov s sadnim drevjem. Za za-
dnjim parterjem je tekel rokav
Mure, za ozjim pasom logov pa
reka Mura. Naslednji arhivski vir
je franciscejski kataster iz leta
1824, ki kaze Ze rahlo odmak-
njeno baro¢no stanje ob dejstvu,
da je bil vrt oblikovan najverjet-
neje v drugi polovici 17. stoletja.
Kataster kaze izrazito oblikovano
osrednjo os, stranske osi in parter-
na polja pa so e delno preobliko-
vana in odstopajo od stroge ba-
rocne simetrije. Na koncu osre-
dnje osi je §e ohranjena “point de
vue”, ki ga v tej vrtnoarhitekturni
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zasnovi oblikuje kapelica. Ta vrt-
noarhitekturna zasnova je ena pr-
vih baroéno oblikovanih zasnov
pri nas in je bila vzor za nastanek
dornavske in ostalih.

The first records of the estate in
Crnci pri Apaéah date from 1124.
Its owners are known by name
from the first half of the 17th cen-
tury, and until the beginning of
the 20th century, when it became
the property of the Meinl family,
there were a long series of them.
Today, the mansion is the seat of
the Apace agricultural estate.

The first illustration of it is a per-
spective copperplate by G. M.
Vischer from around 1681. It is
possible to see in the foreground
of this depiction, a fine court
d’honour, and behind the man-
sion, two parterres, of which the
first is designed in the manner of
Renaissance parterres, and that
behind it in the orchard spirit,
with fruit trees. Behind the latter
parterre flowed a branch of the
Mura, and behind a narrow belt
of woodland, the river Mura itself.
The next archive source is the
land register of Franz I of 1824,
which shows from the slightly al-
tered Baroque state that the gar-
den was probably redesigned in
the second half of the 17th centu-
ry. The register shows an explicit-
ly planned central axis, and the
side axes and parterre field have
been partially transformed and
deviate from the strict Baroque
symmetry. At the end of the cen-
tral axis, a point de vue is still pre-
served, created in this garden ar-
chitecture layout by a chapel.
This layout was one of the first
Baroque designs here and was a
pattern for creating Dornava and
other similar landscape designs.

Today’s, essentially Baroque but
later Classically renovated manor
house stands in the middle of a
park, surrounded by a fence. The
pillars in the fence of the fore-gar-
den are ornamented on the top
with stone vases, scattered hap-
hazardly and unmaintained. Be-
hind the mansion is a smaller
courtyard which is mainly intend-
ed for parking for guests and resi-
dents of the garden pavilions that
stand at the entrance to the par-
terre garden. The first part of the



Danadnja v jedru baro¢na vendar
kasneje klasicisticno predelana
gras¢ina stoji sredi parka obzida-
nega z ograjo. Slopi v ograji pre-
dvrta so na vrhu okraseni s kamni-
timi vazami, zasajen nenacrtno in
nevzdrzevan. Za dvorcem je manj-
Se dvoriice, ki je prvenstveno na-
menjeno parkiranju gostov in sta-
novalcev vrtnih paviljonov, ki sto-
jijo na prehodu v parterno zasno-
vo vrta. Vrtni paviljoni so preo-
blikovani in prilagojeni danasnjim
potrebam bivanja. Za portalom, ki
zakjucuje ozji del vrta in je sluzil v
preteklosti najverjetneje kot cast-
no dvoriice, se raztezata dve vedji
parterni polji. Prvi del parterja je
danes do nerazpoznavnosti spre-
menjen v polje. Obdan je z zidom
grajenim iz opeke, brez okrasja in
v zelo slabem stanju. Naslednji del
parterja je popolnoma zarascen in
ga na konco definira portal v izre-
dno slabem stanju in komaj opa-
zen v gozdni zarasti. Os parka na
severu zaklju¢uje manjsi paviljon -
kapelica, ki stoji na drugi strani
poti in je ohranjena Se danes.

Ob spremembi programa v dvor-
cu bi bilo mo¢ razmisljati tudi o
delni, ali pa celotni rekonstrukeiji
vrine zasnove glede na to, da raz-
mere na terenu to dopuscajo.

M.K.

parterre is today unrecognisably
changed into a field. It is sur-
rounded by a brick wall, without
ornamentation and is in a very
poor state. The next part of the
parterre is completely overgrown
and defined by a gateway at the
end. The axis of the park is termi-
nated to the north with a small
vedute - a chapel which stands on
the other side of a path, and is still
preserved today.

Along with a changed programme
in the mansion, it would be possi-
ble to consider also a partial or to-
tal reconstruction of the garden
layout.
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Dornava

Park ob dvorcu Dornava

Dvorec Dornava stoji na polju se-
verovzhodno od Ptuja. Njegovo
poreklo sega v srednji vek, ko je
bil tukaj sedeZ manjSe gosposcine.
Prvi¢ je omenjen 1. 1435, v drugi
polovici 16. stoletja pa je bil last
grofov Herbersteinov s ptujskega
gradu. Stavba, ki je bila pred po-
zarom koncem 17. stoletja manjsi
lovski dvor, upodobljen v Vische-
rjievi Topographii Ducatus Styri-
ae, je bila v ¢asu naslednjih la-
stnikov, grofov Sauerjev, na novo
pozidana, in sicer pred letom 1708.

Danasnja arhitektura je delo rod-
bine Attems, ene najmqgocnejsih
glemiﬁkih rodbin na tedanjem

tajerskem. Med letd 1739 in 1743
je grof Jozef Dizma Attems prezi-
dal, in povecal dotedanjo stavbo z
dodatkom dveh dvori§¢nih traktov
ter ji dal bogat baro¢ni pecat.

Dornava pomeni viek ustvarjal-
nosti grofov Attemsov, Ceprav so
pred njo postavili ze dvorec Sta-
tenberg ter adaptirali in olepsali
grad¢ini Slovenska Bistrica in Bre-
Zice. Najvedji ravninski baroc¢ni
dvorec na Slovenskem je eden re-
dkih pri nas, kjer nastopa arhitek-
tura skupaj s pripadajo¢o vrtno
kompozicijo kot enovit, harmo-

Dornava mansion stands among
fields northeast of Ptuj. Its origin
goes back to the middle ages,
when it was a seat of the minor
nobility. First mentioned in 1435,
in the second half of the 16th cen-
tury it was the property of the
Counts Herberstein, together
with Ptuj castle. The building,
which was a small hunting lodge
before a fire at the end of the 17th
century, depicted in Vischer’s
“Topographia Ducatus Styriae”,
was rebuilt prior to 1708 by the
succeeding owners, the Counts
Sauer.

The present architecture is the
work of the Attems family, one of
the most powerful noble families
in then Staiermark. Between 1739
and 1743, Count Jozef Dizma At-
tems rebuilt the existing building,
enlarging it with two additional
courtyard wings and giving it a
rich Baroque character.

Dornava signifies the apex of cre-
ativity of the Counts Attems, al-
though they had already built
Statenberk mansion and adapted
and embellished manor houses in
Slovenska Bistrica and Brezice.




135

ni¢en prostorski kompleks. V
Dornavi se v popolnosti odraza
absolutisti¢en koncept prevlade in
moc¢i ene ideje v izrazito osni za-
snovi. To je hrbtenica, vzdolz ka-
tere se drug za drugim v linear-
nem zaporedju nizajo posamezni
kompozicijski ¢leni.

Osrednji trakt dvorca je trinajsto-
sna stavba z bogato fasadno c¢leni-
tvijo in okrasjem: pilastri, osrednji
rizalitni del, poudarjen s trikotnim
¢elom, stebri§¢no opremljen por-
tal, ki nosi balkon s skulpturnim
okrasjem. Piano nobile ozna¢ujejo
pravokotna pokonéna okna z iz-
menjajo¢imi se trikotnimi in seg-
mentnimi ¢eli, drugo nadstropje
ima manjsa, kvadratna okna. V no-
tranj$¢ini dvorca je poleg Stevilnih
drugih umetnisko pomembnih se-
stavin in detajlov znamenita zlasti
dvoetazna velika dvorana v sredis-
¢u prvega nadstropja. Okrasena je
z iluzionistiénimi freskami J. C.
Wagingerja, ki predstavljajo He-
raklejeva dejanja in njegovo apoteozo
na Olimpu, ponasa pa se tudi z dve-
ma izjemnima baro¢nima kaminoma.

Enonadstropna paviljonska trakta
skupaj z osrednjim dvorcem pod-

The highest level of Baroque
mansion is one of the few in Slov-
enia in which the architecture, to-
gether with the associated garden
composition, appears unified,
harmonious, a spatial totality. In
Dornava, it is reflected in com-
pleteness, an absolutist concept
predominates, and the power of a
single idea, that of an explicitly
axial layout. This is the backbone,
along which individual compo-
nent elements are strung one after
another in a linear disposition.

The central wing of the mansion
is a thirteen axis building with
rich facade articulation and orna-
mentation: pilasters, a central
projecting part stressed with a tri-
angular gable, a columned portal
which carries a balcony with
sculptural ornamentation. Piano
nobile characterise the vertical
rectangular windows, with alter-
nate triangular and semi-circular
pediments, while the second floor
has smaller, square windows. The
interior of the mansion is marked,
in addition to various other artis-
tically important elements and de-
tails, by a two-storey great hall in
the centre of the first floor. It is
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kvasto oklepata notranje dvorisce.
Sestavljena sta iz po treh paviljo-
nov z dvodelnimi piramidastimi
strehami, vezni deli paviljonov pa
so poudarjeni s slepimi balustra-
dami in kamnitimi vazami, tako
zelo znacilnimi za Dornavo.

Socasno z zidavo stranskih pavi-
ljonov je verjetno isti arhitekt po
narocilu lastnika izdelal tudi naért
za vrt. Ureditev je predstavljala za
nase razmere pravo razkosje vrt-
nega in kiparskega oblikovanja in
je brez dvoma najpomembnejsa
baro¢na krajinsko arhitekturna
stvaritev na Slovenskem.

Pred baro¢no predelavo je bil vrt
verjetno sestavljen iz posameznih
zaokrozenih predelov, od oblikov-
no razvitejsih kvadratnih razdel-
kov okrasnega vrta ob stavbi, prek
preprosteje zastavljenih gred go-
spodarskega vrta do sadovnjaka in
nazadnje gozdica - bosca, ki se je
zakljuceval z reko Pesnico. O taki
ureditvi lahko sklepamo iz $tevil-
nih Vischerjevih upodobitev dru-
gih grascinskih vrtov v bliznji in
daljni okolici. Sémo Dornavo pa
je ta avtor upodobil frontalno, pri
¢emer renesancéno koncipirano

decorated with illusionist frescoes
by J.C.Waginger, which represent
the labours of Hercules and his
apotheosis on Olympus, and it
also boasts two exceptional Ba-
roque fireplaces.

The two-storey pavilion wings, to-
gether with the central mansion,
enclose an inner courtyard in a
horseshoe shape. The pavilion
wings are each composed of three
pavilions with two-part pyramidal
roofs, and the connecting parts of
the pavilions are stressed with
blind balustrades and stone vases,
very characteristic of Dornava.

Contemporary with the building
of the side pavilions, probably the
same architect also produced a
plan of the garden, on the instruc-
tions of the owner. In Slovene cir-
cumstances, the layout represent-
ed a real splendour of garden and
statuary design and is undoubted-
ly the most important Baroque
landscape architecture in the
country.

Prior to the Baroque remodelling,
the garden was probably made
up of individual, self-contained




stavbo obdaja vrtni zid, znotraj
katerega razberemo sadno drevje.

Kompozicija kasnejSega, barocne-
ga dornavskega kompleksa je bila
dolocena s §tirimi skulpturami v
osnem krizu okrog posestva, zno-
traj tega pa so bile ob osrednjo os
simetri¢no nanizane posamezne
vrtne sestavine. Kip Brezmadezne
je predstavljal zacetek ve¢ kot pol-
drug kilometer dolge podoline
osi. Skozi markantno dvojno lipo-
vo alejo je os dosegla prednje dvo-
ri§¢e, obdano z rusticiranimi ogra-
jnimi slopi, okraSenimi z vazami
in razlicnimi kamnitimi skulptura-
mi. Pogled je stekel po osi skozi
glavni portal in stavbno veZo na
notranje dvoris¢e. Tukajinji skrom-
no oblikovani tratni parterni del s
simetri¢nima pravokotnima razdel-
koma, verjetno predvsem usme-
rjevalec opti¢ne osi, zaklju€uje
prav tako slopasta ograja s pla-
sticno opremljenim portalom.

tracts, from the most formally de-
signed square parcels of ornamen-
tal garden beside the building,
through simpler beds of the func-
tional garden, to orchards and,
not least, forest - woodland,
which terminated with the river
Pesnica. We can conclude such
an arrangement from a number of
depictions by Vischer of other
mansion gardens in the near and
more distant vicinity. This author
portrayed Dornava only frontally,
whereby a garden wall surrounds
the Renaissance building, within
which can be observed fruit trees.

The composition of the later, Ba-
roque Dornava complex was de-
fined by four sculptures in an axi-
al cross around the estate, within
which, by the central axis, were
symmetrically arranged individual
garden elements. A statue of the
Virgin represents the start of a
more than a kilometre and a half
long longitudinal axis. Through




Nadaljevanje - parter s centralnim
detelji¢astim vodnim bazenom in
plastiko Neptuna, okrog njega
razpostavljenimi kamnitimi pritli-
kavci, ob obodni zivi meji raz-
vr$¢enimi Sestimi anti¢nimi filozo-
fi in z baro¢nim parternim orna-
mentom je najbogatejsi del dorna-
vskega vrta. Skozi naslednji parter
se je pod senc¢nimi kro$njami tam-
kaj$njega osnega drevoreda prislo
do sadovnjaka. Njegov zacetek sta
napovedovala pre¢no postavljena
oranZerija in steklenjak. S sado-
vnjakom je bil tako zaokroZen oZji
del parka, na njegovem izteku pa
se je osna pot razdelila v znacilni
baro¢ni motiv treh zarkasto raz-
vejanih drevorednih poti v obliki
gosje nozice (patte d’oie), ki so
potekale znotraj gozda. Osrednja
med njimi je peljala do svetniske
figure, verjetno enega od Attem-
sovih zavetnikov. To je bil zaklju-
¢ek glavne osi in zadnji vrtni mo-
tiv pred Pesnico, ki je zarobila
kompozicijo. Pre¢no potezo ome-
njenega osnega kriza, potekajoco
skozi rondo med Neptunovim in
drevorednim parterjem, sta na za-
kljuckih obelezevala dva svetnika.
Janez Nepomuk je stal na zahodu,
drugi, neznani svetnik pa na vzho-
du, Ze v naselju.

K celostni podobi dornavskega
kompleksa je znaten deleZ prispe-
vala kiparska oprema. Zelo verjet-
no gre pri njej za dela treh ki-
parjev, ki so v Dornavi delovali v
dveh obdobjih. Najzgodnejsi sta
skupini kamnitih pritlikavcev in

prominent double, lime alleys, the
axis stretched to the front of the
mansion, lined by rustic fencing
pillars, ornamented with vases and
a variety of stone sculptures. The
view flowed along the axis thro-
ugh the main gateway and the buil-
ding vestibule to the inner court-
yard. This modestly designed grass
parterre part, with symmetrical
rectangular partitions, probably
mainly a pointer to the optical
axis, is similarly terminated by the
pillars of a fence with a gateway
fitted with statuary.

The continuation, a parterre with
central trefoil pool and a statue of
Neptune, around which were dis-
posed stone dwarfs, and on the
periphery, six classical philoso-
phers, and with Baroque parterre
ornamentation, is the most sump-
tuous part of Dornava garden.
The orchard is reached through
the next parterre, under the shady
crowns of the axial avenue here.
Its start is announced by transver-
ally set orangery and greenhouse.
The orchard thus rounded off the
inner part of the park and at its
conclusion, the axial path divides
into typical Baroque motifs of
three radially dividing treelined
paths in the form of a patte d’oie,
which flow into the woodland.
The central of them led to the
statue of a saint, probably the pa-
tron saint of the Attems. This was
the termination of the main axis
and the final garden motif before
the river Pesnica, which complet-
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anti¢nih filozofov, ciklusa dveh
neugotovljenih avtorjev z izvorom
med 20. leti 18. stoletja in letom
1740. Dvanajst pritlikavcev, pr-
votno postavljenih v gozdni del
vrta, kasneje okrog Neptunovega
vodnjaka, je dornavska posebnost.
Po graficnih predlogah augs-
burike Knjige Skratov iz ok. I.
1715 so v tedanji Srednji Evropi
po vrtovih razpostavljali karikira-
ne, komi¢ne podobe moz in Zena
iz razli¢nih stanov tedanje druzbe.
Dornavskim skulpturam so bili
zagotovo zgled avstrijski vzori, na-
stale pa so pred obdobjem Attem-
sov. Iz ¢asa njihove preureditve
vrta pa so kamniti filozofi Aristo-
tel, Diogen, Hipokrat, Homer,
Teofrast in Seneka. 1z sredine 18.
stoletja izvira ostala dornavska
plasti¢na dekoracija. Pozni barok
se odraza v plastiki vrtnih porta-
lov, Stevilnih rokokojskih vazah,
simbolih letnih ¢asov v podobi
puttov, v muzicirajo¢ih puttih na
balkonski ograji, skulpturah Nep-
tunovega bazena in Stirih svet-
nikih na zakljuckih osi. Stroko-
vnjaki ta kiparski opus pripisujejo
Straubovi graski delavnici.

Do druge svetovne vojne je bil
opisani vrt z izjemo manjsih, ven-
dar za zasnovo manj bistvenih
sprememb, dobro oskrbovan. V
¢asu lastni§tva rodbine Pongratz,
zlasti po letu 1882, so mu dodali
na zahodni strani dvorca manjsi
park po angleSkem vzoru. Med
obema vojnama je za dornavski
vrt skrbel ¢eski vrtnar Vaclav Va-
vra, izkuSen, v tujini izobraZen
moz, velik ljubitelj rastlin.

Med drugo svetovno vojno je dor-
navski vrt dozivel opustosenje, saj
so posekali dosti dreves in vegeta-
cije, ki je tvorila njegovo kompozi-
cijsko ogrodje. Povojno obdobje
pa je zanj pomenilo skoraj
dokonéen propad. Ne le po-
manjkanje vzdrZevanja, temvec
tudi neprimerne rabe, kot so vrt-
narija s provizori¢nimi steklenjaki,
kmetijske komunikacije in Siritev
obdelovalnih povrsin na obmodcju
vrta, neprimerne stanovanjske
gradnje in celo kmetijska farma v

ed the composition. The termina-
tions of the transversal lines of the
mentioned axial cross, running
through a rondo between Nep-
tune and the avenue parterre,
were marked by two saints. Of
these, John of Nepomuk stood in
the west, and another unknown
saint in the east, already in the
settlement.

The statuary provided a major
contribution to the totality of the
appearance of the Dornava com-
plex. There were probably three
sculptors involved, who worked at
Dornava at two periods. The ear-
liest are the group of stone dwarfs
and classical philosophers, a cycle
by two unknown authors, created
between the 1720s and 1740. The
twelve dwarfs, originally set in the
woodland part of the garden, later
around Neptune’s fountain, are a
Dornava speciality. Caricature,
comic depictions of men and
women from various strata of the
then society, based on the graphic
illustrations of the Augsburg
Book of Dwarfs of c. 1715, were
erected in the gardens in Central
Europe of the period. The Dorna-
va sculptures were certainly on
the pattern of Austrian examples,
and they were created prior to the
Attems period. The stone sculp-
tures of the philosophers, Aristo-
tle, Diogenes, Hippocrates, Hom-
er, Theophides and Seneca, are
from the period of the rearrange-
ment of the gardens. The remain-
ing Dornava statuary originates
from the middle of the 18th cen-
tury. Late Baroque is reflected in
the statuary of the garden gate-
ways, a number of roccoco vases,
symbols of the seasons in the im-
age of putti, in the “musician”
putti on the balcony balustrades,
the sculptures in Neptune’s pool
and the four saints at the termina-
tion of the axes. Experts ascribe
this sculptural work to the Straub
workshop in Graz.

Until the second world war, the
Dornava garden was well cared
for, with occasional minor chang-
es, not of crucial importance for
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neposredni blizini, so vzroki za
fizitno in vizualno zginevanje
Dornave. Zob ¢asa mo¢no vpliva
tudi na kiparsko okrasje, z izjemo
pritlikavcev, ki jih postopoma re-
stavrirajo. Dolgoletna namemb-
nost dvorca, sanatorij za dusevno
prizadete otroke, je do neke mere
ohranila vsaj stavbo, kjer v priho-
dnosti na¢rtujejo muzej baroc¢ne
umetnosti na Slovenskem in pri-
reditveni prostor. Vzporedno s
tem bo opravljena tudi rekon-
strukcija vrta.
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the layout. During the period of
ownership by the Pongratz family,
especially after 1882, a smaller
park was added on the western
side of the mansion, in the Eng-
lish garden style. Between the
wars, the Dornava garden was
cared for by the Czech gardener,
Vaclav Vavra, an experienced,
foreign trained man and a great
lover of plants.

During the second world war,
Domava garden experienced dev-
astation, a great quantity of the
trees and vegetation that formed
its compositional skeleton being
cut. The post-war period signified
its almost terminal decay. Not just
the lack of maintenance, but also
inappropriate use, such as nursa-
ries with makeshift greenhouses,
farm tracks and an extension of
cultivated surfaces to the area of
the garden, the construction of in-
appropriate housing and even
farm buildings in the direct vicini-
ty, are the cause of the physical
and visual disappearance of Dor-
nava. The teeth of time have also
greatly affected the statuary orna-
ment, with the exception of the
dwarfs, which are gradually being
restored. The long use of the
mansion as a sanatorium for men-
tally retarded children has to
some extent preserved at least the
building itself, in which a muse-
um of Baroque art in Slovenia and
exhibition premises are planned
for the future. Reconstruction of
the garden will take place at the
same time.
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Gornja Radgona

Vrt druzine Kunej, Noriski vrh 4

Vrt druzine Kunej sodi v obdobje
med obema vojnama, v srednjee-
vropskem prostoru ga oznacujejo
kot arhitektonski vrt (nem. Archi-
tekionischer Garten). Njegove slo-
govne znacilnosti so: pretezno
pravilna zasnova, zlasti dosledno v
grajenih prvinah, po moZnosti te-
rasasto oblikovanje zemlji§¢a, po-
gosta raba pergole, bazeni z zani-
mivim vodnim rastjem ali za ko-
panje in obilna raba parkovnega
rastlinja. V nasprotju z rene-
san¢nim ali baro¢nim vrtom, tukaj
rastline ne sledijo geometriji za-
snove, temvec¢ so razmescene svo-
bodno. Ta vrt se zlasti odlikuje po
izdatni rabi trajnic, bodisi cve-
toc¢ih ali taksnih z velikim dekora-
tivnim listjem.

Kljub skromnim meram najdemo
v Kunejevem vrtu vse naStete
znacilnosti in ga lahko $tejemo za
enakovrednega predstavnika te
smeri krajinskega oblikovanja, ki
je za naSe razmere posebej po-
memben kot redek dobro ohra-
njen primer tega sloga. Vrt je na-
stal neodvisno od mnogo sta-
rejSega gradica, ki lezi nekoliko
viSe. Polozen je v blago pobodje,
ki je preoblikovano v §tiri terase.
Tretja, najsirsa je hkrati glavna
parterna ploskev, v kateri je na
tratno podlago osno poloZen ba-
zen pravokotni$ko-ovalne oblike.
Motiv se konc¢a s pergolo na nekaj
stopnic povisani ploscadi. Po-
dporni zidovi so iz zloZenih skal z
zanimivo narejenimi stopnicami
na prehodu med terasami. Iz-
stopajoca vrednost vrta je v izboru
rastlin, ki se je ohranil domala v
prvotnem sestavu. Prevladujejo
nizko rastoce trajnice in grmovni-
ce, ki v celoti prekrivajo tla in si
sledijo v barvnih skladjih, ubranih
na posamezne letne ¢ase. Zasnovo
zamejujejo vecja drevesa divjega
kostanja, smrek, brez in jagnedov,
s ¢imer $e bolj izstopa poudarjeno
intimno merilo in ubranost celote.

Zgodovina stavbe nad vrtom se
zacne ze veliko prej, domnevno v
13. stoletju, ko naj bi bili njeni la-
stniki Narringerji, ki so ji dali ime
Narrenbiichel (Noricki vrh). Gra-
di¢ je eden od treh, ki so bili

The garden of the family Kunej
dates from the inter-war period,
which means that in Central Eu-
ropean terms it is described as an
architectonic garden (Ger. "Ar-
chitektonischer Garten"). The
characteristic features of its style
are: generally regular layout - par-
ticulary consistent in the structur-
al elements - with, wherever pos-
sible, terraced shaping of the land;
frequent use of pergolas, pools
with interesting water plants, or
pools for bathing - and generous
use of park plants. Unlike the
Renaissance or Baroque gardens,
here the plants do not follow the
geometry of the layout, but in-
stead are freely distributed. A par-
ticularly characteristic feature of
this garden is the effective use of
perennials, whether blooming or
with large decorative leaves.

Despite its modest proportions,
we find in the Kunej garden all
the above-mentioned characteris-
tics, and we may consider it as a
most worthy representative of this
direction in landscaping, and of
particular importance for Slovenia
as it is the rare well-preserved ex-
ample of this style in the country.
The garden was created inde-
pendently of the much older man-
or house, which lies in a some-
what higher position. The garden
is set on a gentle slope which is
shaped into four terraces. The
third, and widest, of these is also
the main parterre space; in the
grass-covered area there is set a
pool, rectangular-oval in shape,
and longitudinally placed. The
motif ends with a pergola, set on a
platform raised by several steps.
The supporting walls are made of
tiered rocks, with interestingly de-
signed steps at the crossing-points
between the terraces. A feature of
outstanding value in this garden is
the selection of plants, which has
been preserved almost in its origi-
nal composition. It is dominated
by low-growing perennials and
shrubs which completely cover
the ground, and which succeed
one another in colour harmonies,
attuned to the individual seasons.
The layout is bordered by larger



strateSkega pomena za obrambo
Radgone pred napadi z jugovzho-
da. V 18. st. je bil prvi¢ preno-
vljen, leta 1934 pa vdrugo, ko je
posest odkupila druzina Kunej, ki
je pod njim uredila sedanji vrt. Vrt
je nastal v letih 1935-1936 po
nacrtu vrtne arhitektke Ilse Fi-
scherauer, ki je Zivela na Jeruzale-
mu v Slovenskih goricah. Naredi-
la je Se nekaj druzinskih vrtov v
Sloveniji, in sicer v Lescah, Jar-
§ah, na Pohorju (vrta ni vec), na
Jeruzalemu v Slovenskih goricah
in ne nazadnje t.im. soncni park v
zdravilis¢u Radenci. Od vseh ome-
njenih je edini dobro ohranjen
prav vrt v Radgoni, za kar gre
zahvala prizadevni skrbi druzine,
zlasti pa gospe Jasni Kunej, ki ga
$e danes vzorno vzdrzuje.

S D.

trees - wild chestnut, spruce,
birch and poplar - which give even
greater effect to the strikingly inti-
mate proportions and harmony of
the whole.

The history of the building above
the garden reaches back a great
many years, supposedly to the
13th century, when the owners
are said to have been the Narrin-
gers, who gave it the name Nar-
renbchel (Nori¢ki vrh). The man-
or-house is one of three which
were of strategic importance for
the defence of Radgona against
attacks from the south-east. It was
first renovated in the 18th centu-
ry, and for the second time in
1934, when the estate was bought
by the family Kunej, who ar-
ranged the present garden below
the building. The garden was laid
out during the years 1935-36, fol-
lowing the plans of the garden ar-
chitect Ilsa Fischerauer, who lived
in Jeruzalem in the region of Slov-
enske Gorice. Several other family
gardens in Slovenia are also her
work, including those in: Lesce,
Jarse, on Mt. Pohorje (the garden
no longer exists), Jeruzalem in
Slovenske Gorice, and - by no
means least - the so-called Sun
Park at the health-spa Radenci.
Of all the above, the only well pre-
served garden is, indeed, the one
in Radgona; for this, thanks are
due to the family for their com-
mitted care, and particularly to
Mrs. Jasna Kunej, who still today
tends it impeccably.
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Slovenska Bistrica

Park ob gradu v Slovenski Bistrici

Zahodni del starega mestnega
jedra Slovenske Bistrice obvladuje
grad. Grad omenjajo #e v 13.
stol., vendar je bilo za dana$njo
podobo gradu odloéilno leto
1623, ko so ga prezidali. Tako
predelan, se je kot rezidenca Att-
temsov ohranil do danes. Osrednji
del ima reprezentanéne prostore v
prvem nadstropju, vitesko dvora-
no, ki jo je leta 1721 s Herkulovo
alegorijo poslikal Franz Ignacij
Flurer. Na severni in vzhodni
strani dvorca je renesanc¢na utrdba
z obrambnim jarkom, sledijo go-
spodarska poslopja in grajski park,
okraden s kipi (konec 17. stol). Z
osrednjega notranjega dvori§éa, ki
je delno okraseno z arkadami, je v
pritli¢ju dostop v kapelo, prekrit s
$tukom in baro¢no poslikano. Od
nje vodi poslikano enoramno
stopnis¢e v prav tako poslikano
avlo prvega nadstropja. Ureditev
reprezentanénih prostorov je iz
¢asa Attemsov, ko so leta 1717
grad prevzeli. Pod stopni$¢em je
cisterna. Druga je stala na no-
tranjem dvori$¢u. Posebost gradu
so procelja, ki so bila v celoti pre-
predena z naslikano pilastrsko ¢le-
nitvijo.

Vrt je nastal v drugi polovici 16.
stoletja. Geometri¢na zasnova, ki
je vidna na Vischerjevem bakro-
rezu, ni ve¢ ohranjena, nadome-
stila jo je ureditev v krajinskem

The western part of the old town
core of Slovenska Bistrica is dom-
inated by the castle. It is men-
tioned in the 13th century, although
today’s appearance of the castle
was determined in 1623, when it
was rebuilt. This reconstruction
as a residence of the Counts Attems
has been preserved until today.
The central part has a ceremonial
room on the first floor, the knight’s
hall, which Franz Ignacij Flurer
painted in 1721 with allegories of
Hercules. On the north and east
side of the mansion is a Renais-
sance fortress with a moat, fol-
lowed by outbuildings and the
castle park, ornamented with statu-
ary (end of the 17th century). There
is access from the central inner
courtyard, partly adorned with ar-
cades, to a chapel on the ground-
floor, which is covered with stucco
and Baroque painting. From it leads
a painted single flight of stairs to a
similarly painted hall on the first
floor. The layout of the ceremoni-
al room is from the time when the
Attems family took over the castle
in 1717. Below the stairs is a cis-
tern. Another stood in the inner
courtyard. The proceliums are a
speciality of the castle, which
were entirely covered with paint-
ed pilaster articulation.

The garden dates back to the sec-
ond half of the 16th century. The

i
i 1-:E

143



144

slogu. Zid, ki je obdajal vrt, je e
delno ohranjen, prav tako tudi
mogocen portal v osrednji osi
parka s kovanimi Zeleznimi vrati.
Od parkovne zasnove je ohranjena
e osrednja os z gabrovim drevo-
redom in posameznimi soliterji iz
obdobja zadnje preureditve parka.
Od objektov, ki so stali v vrtu, sta
danes ohranjeni §e lokaciji paviljo-
nov, kjer sta danes stanovanjska
hi$a in vrtna lopa. Zaradi slabega
stanja dreves je bil drevored leta
1994 temeljito pomlajen. Osre-
dnja parkovna os ni v osi gradu,
redek je tudi primer, da je park od
gradu locen s cesto, kar je vidno
Ze na franciscejskem katastru. Na
katastru je vidna tudi ve¢ja vodna
povrsina v osi drevoreda priblizno
v sredini parkovne zasnove, kar se
§e danes sluti v poglobitvi terena.
Parkovno zasnovo na severu
omejuje reka Bistrica, v ostalih de-
lih je vrt omejen s pozidavo.

geometric layout, which can be
seen in Vischer's copper engrav-
ing, is no longer preserved; it was
replaced by an arrangement in the
style of landscape gardening. The
wall which enclosed the garden is
still partially preserved, and so too
is the massive portal with
wrought-iron gates in the central
axis of the park. All that still re-
mains of the park's original layout
is the central axis with flanking
rows of beech trees and some in-
dividual free-standing trees from
the period of the last renovation
of the park. Of the structures
which once stood in the park, the
sites of the pavilions are still pre-
served, being marked today by a
small residence and a garden
shed. In 1994, on account of the
poor condition of the trees, the
tree-lined path was thoroughly re-
juvenated. The central axis of the
park is not aligned with the axis of
the castle; another rare feature is




Gabrov dervored je bil v
letosnjem letu obnovljen, v priho-
dnje pa bo obnova potekala v
smeri rekonstrukcije parkovne za-
snove, ki je vidna na fraciscejskem
katastru.

MK, G.Z

that the park is separated from the
castle by a road, which is already
evident in the land register of
Franz 1. The land register also
shows a large water-covered area
along the tree-lined axis, roughly
at the centre of the park's layout,
which can still be detected today
in the hollowing of the terrain. On
the northern side, the layout of
the park is bordered by the river
Bistrica; in other parts, the garden
is walled-in.

This year, the beech alley was re-
newed, and further renovation
will now be directed towards re-
construction of the park's layout,
as it is shown on the land register
mentioned above.
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Statenberg

W

Park ob gradu Statenberg

Dvorec s parkom je postavljen na
razgledni vzpetini nad naseljem
Makole. V letih 1720-1740 ga je
zgradil grof Dizma Attems. Si-
metri¢no zasnovan baro¢ni dvorec
sestavljajo Stirje trakti, ki uokvi-
rjajo notranje dvoriSce. Znotraj je
urejen manjsi francoski park.
Vhodni trakt ima v pritli¢ju $iro-
ko, z bogatim Stukom okraseno
vezo. Levo in desno od nje so
razporejeni manjsi bivalni prosto-
ri, v katerih so ohranjeni deli
opreme. Prostori se ez dvoriice
in dvoramno stopnisce iztekajo v
reprezentancno, dvonadstropno
poslikano dvorano, ki lezi nasproti
vhodnega trakta. Alegorije na
stropu dvorane ponazarjajo prizo-
re iz anticne mitologije, bogove z

146

The mansion and park stand on a
rise with a fine view, above the
settlement of Makole. The man-
sion was built between 1720 and
1740 by Count Dizma Attems.
The symmetrically designed Ba-
roque mansion is made up of four
wings surrounding an inner court-
yard, within which is arranged a
small French park. The entrance
wing has a spacious, richly stuc-
coed hall, to the left and right of
which are disposed smaller resi-
dential spaces in which some of
the furnishings have been pre-
served. The rooms flow across the
courtyard and a dogleg staircase
into a ceremonial, two-storey
painted hall which lies opposite
the entrance wing. The allegories
on the ceiling of the hall illustrate
classical mythology, the gods of
Olympus and the four elements.
The painter is supposed to have
been Joannecky. There are some
high quality stoves in the side
rooms and elements of typical fur-
nishings. There is a Baroque
chapel in the west wing of the
building, for which Martin Baseli
made the altar. The surroundings of
the castle have been laid out as a park
with avenues planted along the paths.
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Olimpa in §tiri elemente. Domne-
vni slikar je Joannecky. V stran-
skih prostorih je nekaj kvalitetnih
peci in deli prezentirane opreme.
V zahodnem stavbnem traktu je
baro¢na kapela. Oltarje zanjo je
delal Martin Baseli. Grajska okoli-
ca je urejena kot park, ob poteh so
zasajeni drevoredi.

Prvotni vrt je bil oblikovan v
barocni maniri. Zaradi specifi¢nih
geomorfoloskih razmer zasnova ni
bila tako bogata v dimenzijah in
obliki kot pri ravninskih dvorcih,
kakr$na sta Dornava pri Ptuju ali
Slovenska Bistrica. Danes je delno
ohranjen angleski park z vstopno
alejo kostanjev. Na zahodni strani
dvorca je manjsi ravninski del,

The original gardens were de-
signed in the Baroque manner.
Owing to the specific geomorpho-
logical conditions, the layout was
not as rich in shape and dimen-
sion as were manor houses of the
plains, such as Dornava pri Ptuju
or Slovenska Bistrica. Today, the
English park, with its entrance al-
ley of chestnut trees, is still par-
tially preserved. On the western
side of the manor house there is a
smallish plain where isolated trees
grow; this space is used for horse-
training.

Behind the manor house lies a
natural forest with five fish ponds.
A particularly valuable park fea-
ture is the inner courtyard, where
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kjer rastejo soliterji, prostor pa
uporabljajo kot manezo. Za dvor-
cem lezi naravni gozd s petimi rib-
niki. Posebno parkovno vrednost
ima notranje dvorisce, kjer je del-
no rekonstruiran parter, ki ga se-
stavlja Sest polj, obdanih s pes-
¢enimi potmi. Stiri parterna polja
obroblja puspan. Park je bil ze
delno rekonstruiran, v pripravi so
nacrti za njegovo nadaljnjo obno-
vo.

MK, G.Z.

the parterre - comprising six sec-
tors, bordered by gravel paths, has
been partially reconstructed. Four
of the parterre sectors are bor-
dered by box.

The park had already been par-
tially reconstructed; plans are now
under way for its further re-
novation.



Turnis¢e pri Pruju

Park dvorca Turnisce

140 km
12
69 B3

Dvorec Turnidce lezi v neposredni

blizini Ptuja na desnem bregu

reke Drave. Celotna posest lezi na

zgornji dravski terasi, kjer je dvo-

rec in na spodnji dravski terasi,

kjer so izviri Studené¢nic in jezer-

ca, ki jih ta vodotok oblikuje z

znacilno krajina poplavnih logov.

Dvorec je med leti 1687 in 1694
dal sezidati grof Hans-Maksimi-
lijan von Thurn-Valsasina. Prvi¢
je dvorec upodobljen ze v Vische-
rjevi “Topographii Stiriae” leta
1681 najverjetneje po arhitektovih
nacrtih. Enak tloris je mogoce raz-
brati tudi s franciscejskega kata-
stra iz let 1824 - 1825. Po II. sve-
tovni vojni je dobil posestvo v
upravijanje kmetijski kombinat.
Ko so bili 1z dvorca izseljeni Se za-
dnji stanovalci je pricel objekt hi-
tro propadati. Leta 1987 je pogo-
rela streha, ki je danes rekonstrui-
rana. Danes tefejo obnovitvena
dela v dvorcu.

Na franciscejskem katastru iz leta
1824 je mo¢ videti vrtno zasnovo
oblikovano v maniri baro¢nih vr-
tov takratnega ¢asa. V drugi polo-
vici 19. stol. je bil vrt preobliko-
van v krajinski slog, ki 8e danes
kaze podobo tipi¢nega predstav-
nika angleskega krajinskega sloga,
kar kaze franciscejski kataster iz
leta 1872. Danes je podoba spo-
menika odmaknjena od idealne,
saj dajeta tako stavba, kot celoten

Turni$¢e mansion stands in the
direct vicinity of Ptuj, on the right
bank of the river Drava. The en-
tire estate lies on an upper terrace
of the Drava, where the mansion
is, and on a lower terrace, where
there are the sources of the
Studencnica and a small lake
formed by this watercourse, and
flood woodland typical of the
landscape.

Count Hans-Maksimilijan von
Thurn-Valsasina had the mansion
built between 1687 and 1694. It
is first illustrated in Vischer’s
“Topographii Stiriae” of 1681,
probably from the architect’s
plans. The same groundplan can
be seen in the land register of
Franz I of 1824-1825. Since the
second world war, the estate has
been managed by an agricultural
cooperative. When the last resi-
dents moved out of the mansion,
the object began to deteriorate
quickly. The roof took fire in
1987, and was subsequently re-
built. Renovation work is current-
ly taking place in the mansion.

The land register of Franz I of
1824 shows a garden layout de-
signed in the manner of Baroque
gardens of that time. The garden
was redesigned in the second half
of the 19th century in the land-
scape style, and today has the typ-
ical appearance of the English
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vrt podobo zanemarjenosti. V par-
ku je vec izjemnih parkovnih soli-
terjev rdece bukve, hrasta, lipe in
platan. V vegetaciji je mo¢ slutiti
osrednjo dostopno os do dvorca.
Ob prehodu iz vi§je na Zjo dravsko
teraso so bila oblikovana naravna
jezera, ki so izkoris¢ala vodo Stu-
dencnice. Danes so jezera v fazi za-
rascanja in so predvsem gnezdisce
in zivljenski prostor pti¢ev. Raba
prostora, ki je trenutno pravza-
prav ni, in neposredne okolice, ki
je namenjena intenzivni kmetijski
rabi vsekakor ne spadata k spome-
niku tekega pomena. Neko¢ je bilo
Turnis¢e ena od vodilnih posesti
za vzrejo kasaskih konj v Jugosla-
viji. Ta Sport je imel tukaj dolgo
tradicijo. Danes se postopno vraca
a Zal na parkovne povrsine, ki niso
urejene in vzdrZevane tako, da bi
bile primerne za to dejavnost.

M.K.

landscape style as shown in the
land register of 1872. Today, its
appearance as a monument is far
from ideal, since the building and
the garden as a whole give the ap-
pearance of being neglected. The
park contains a number of excep-
tional solitary park copper beech,
oak, lime and sycamore. The cen-
tral approach axis to the mansion
can be traced in the vegetation.
Natural lakes were formed at the
transition from the higher to the
lower Drava terrace, which used
the waters of the Studenénica.
The lakes today are becoming
overgrown and are primarily nest-
ing sites and habitats for birds.
The use, or rather lack of use of
the space, and the intensive farm-
“ing carried out in the direct vicini-
ty is inappropriate for a monu-
ment of such importance.
Turnis¢e was once one of the
leading estates in Yugoslavia for
raising racing horses. This sport
has a long tradition here. It is
gradually returning today, but un-
fortunately not in the park areas,
which are not laid out and main-
tained so as to be suitable for this
activity.
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Spodnji Slemen

Park ob gradu Viltu§

Posest lezi nekaj kilometrov iz
Maribora na dravski terasi tik ob
vznozju Kozjaka s prelepim pogle-
dom na Pohorje in reko Dravo.
Nad posestjo so ohranjene Se raz-
valine gradu, ki je bil opusen naj-
verjetneje v zacetku 17. stoletja.

Prvotni gradic je leta 1625 pozidal
Vid Ziga pl. Herberstein. Skozi
zgodovino je dvorec pogosto
menjeval lastnike. Med drugo sve-
tovno vojno so bili v njem zapori,
po njej, ko je bil nacionaliziran pa
dom upokojencev, ki je bil izseljen
pred kratkim. Trenutno je prihod-
nost objekta in z njim hkrati tudi
parka nejasna, saj se §e ne ve kdo
bo najemnik oz. lastnik in kak bo
program v stavbi.

Stavba kot jo poznamo danes je
nastajala postopoma. Najprej je
bil zgrajen v zacetku 17. stoletja
osrednji del stavbe in sicer leta
1625. Zahodni krak in kapela sta

The estate lies on a terrace of the
Drava, hard by the flanks of Koz-
jak, with a magnificent view of
Pohorje and the river Drava.
Above the property is still pre-
served the ruins of a castle which
was abandoned, probably at the
start of the 17th century.

The castle stands by the Maribor
- Ruse road. The original castle
was built in 1625 by Vid Ziga pl.
Herberstein. It was erected as a
manor house below a former for-
tress. The building, such as we
know it today, was built gradually.
The central part was constructed
at the start of the 17th century, in
1625, as mentioned above. The
western wing and chapel were erected
in the mid-eighteenth century. The
western part and remaining recon-
struction is dated to the 19th century.

It has a longtitudinal, rectangular
groundplan. Within the complex
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bila zgrajena v sredi 18. stoletja.
Vzhodni del dvorca in ostale pre-
zidave pa so bile narejene v 19.
stoletju.

Stavba stoji sredi dendrolosko bo-
gato zasajenega v krajinskem slo-
gu oblikovanega parka. Zraven
obicajnih vrst drevja, ki ga zasledi-
mo v ostalih parkih iz tega obdob-
ja (hrast, jesen, smreka, zeleni bor)
je potrebno poudariti eksoti¢ne
drevesne vrste (mocvirski taksodij,
rdec¢a bukev, mocvirski hrast, ¢o-
pasti taksodijevec, rogovilar in
druge). Za obmoc¢jem dvorca ozi-
roma parka je gozdno obmodje, ki
daje vtis neposredne povezanosti
parka s svojim zaledjem.

Vecina dreves je precej starih in v rela-
tivmo dobrem stanju. Tako parku kot
drevesom se pozna da nimajo redne-
ga in strokovnega vzdrzevanja. Tudi
jezerce, ki je sestavni del vrtne zasno-
ve je zal vse bolj podobno mlaki kot
urejeni vodni povrsini zasajeni z
znatilnim vodoljubnim rastlinjem.

of the castle are: a Baroque chap-
el, a cellar with an accommoda-
tion superstructure, a central resi-
dential building and a five storey,
massive tower. The facades were
richly articulated in historicist
style at the beginning of this cen-
tury. The interior is luxuriously
fitted, especially the knights’ hall,
with the most sumptuous neo-Ba-
roque fretwork ceiling in Slovenia
and the countess’s bedroom, dec-
orated with stucco. Part of the di-
verse interior furnishings is kept
in the castle, and part is stored in
the Regional Museum in Mari-
bor.

The building stands in the middle
of a dendrologically richly planted
park in the landscape style. In ad-
dition to more common tree spe-
cies which can be found in other
parks from the same period (oak,
ash, spruce, white pine), the exot-
ic tree species should be stressed
(swamp cypress, copper beech,
swamp oak, Kentucky coffee tree,
yew, umbrella pine and others).
Behind the area of the castle or
park is a forested area that gives
the impression of direct contact of
the park with its hinterland.

The majority of trees are fairly old
and in relatively good condition,
though it 1s clear that neither park
nor trees receive regular mainte-
nance. Even the small lake which
is a constituent element of the
garden layout is unfortunately
more like a swamp.

WILDHAV'S
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Cesta, ki povezuje Korosko z Ma-
riborom, je presekala kompeks ki
je v preteklosti segal do Drave in
ga omejila na precej ozek pas nad
cesto, Zaradi pomanjkanja prosto-
ra med Dravo in Kozjakom in
prometnosti ceste je upanje na
celotno rekonstrukcijo nerealno.
Delna rekonstrukcija pa bi bila
smiselna in mozna. Zaradi ne-
raz¢is¢enih lastninskih odnosov je
kompleks ostal brez upravljalca in
je trenutno prepus$éen samemu
sebi, propadanju in vandalizmu.

MK, GZ

The road that links Koroska with
Maribor has dissected the com-
plex, which extended in the past
to the river Drava, and it restricts
it to a fairly narrow belt above the
road. Because of the lack of space
between the Drava and Kozjak,
and the road, the hope of a total
reconstruction is unrealistic. Par-
tial reconstruction make sense
and would be possible. Because of
the unclarified ownership situa-
tion, the complex has remained
without a “guardian” and is cur-
rently abandoned to itself, decay
and vandalism.
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