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Notranje ostenje v zahodnem hodniku z vidnimi posledicami kapilarne vlage ter sondo na stiku dveh znacilnih gradbenih
tehnik, romanskega pritlicja (svetlej$a malta) in nadzidave (Zivoapnena malea). Vse fotografije: Marteja Kaveic.

Inner window surrounds in the western hallway with discernible damage of capillary moisture and a trial borchole in the
juncture of the two rypical building rechniques, the Romanesque ground-Hoor (light-shade mortar) and the extension
(quick lime mortar). All photographs by Mateja Kavdic.

Konzola v ometu, levo stanje pred posegom, desno #e odstranjen rob beronskega ometa.

A console in plaster, the condition prior to the intervention on the left, the already removed edge of the concrete plasterwork
on the right
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Izmera dimenzij temelja masivnega opornika.

Measurement of the dimensions of the base of the massive buttress

Pogled na lavatorij z vrha, v sredini jaiek v smeri proti obednici.

View of the lavatory from the top, the shaft directed to the dining room in the centre
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Prvi odkriti kapitelj je bil vzidan v zunanji steni nad prehodom v lavarorij.

The first discovered capital was built in the external wall above the passage to the lavatory

Novoodkrite romanske baze s stebrici

Newly discovered Romanesque bases with mullions
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Kapiteli, osrednji elementi nekdanjih bifor

Capitals, central elements of former biphoras

Detajl posekane baze v paleti dilastolocne odpriine, ki so ohranjene v vsch obstojecih odprtinah

Detail of a cuc base in the jamb of the opening of the lancer arch; the jambs are preserved in all the existing openings
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Detajl odtisa bifornih stebricev v zidu po njihovi izzidavi.

Detail of the imprint of the mullions in the wall after their removal

Severna fasada kriznega vrea z vidno visino kriznega hodnika in ope¢nimi polnili na mestih nekdanjih opornikov.

Northern facade of the cloister with discernible height of the cloister and brick fills in places of former buttresses
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Rokopis patra Mavra Grebenca, arhiv samostana Stiéna, foto: Valentin Benedik, Restavrarorski center

Handwritten notes by Fr Maver Grebenc, Sti¢na monastery archive, photo: Valentin Benedik

Tipkani zapisi patra Mavra Grebenca, arhiv samostana Sti¢na, foto: Valentin Benedik, Restavratorski center

Typewritten notes by Fr Maver Grebenc, Stiéna monastery archive, photo: Valentin Benedik
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Tipkani zapisi in tloris samostana iz dokumentacije patrra Mavra Grebenca, arhiv samostana Stiéna, foto: Valentin Benedik,
Restavratorski center

Typewritten notes and ground plan of the monastery from the documentation of Fr Maver Grebene, Stiéna monastery
archive, photo: Valentin Benedik

Fotografsko gradivo iz dokumentacije patra Mavra Grebenca, arhiv samostana Sticna, foto: Valentin Benedik, Restavrarorski
center

Photographic material from the documentation of Fr Maver Grebene, Sti¢na monastery archive, photo: Valentin Benedik
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20 Reinski opac Marijan Ditrreich, doma iz Maribora, je med drugim znan po prezidavah samostana in njegove cerkve v barofnem stilu.
V letu 1745 je dokonéal gradnjo impozanine cerkve, uvedel hisni Studij za svoje konventuale in menihe sosednjih cisterc ter kupil za svojo
ustanovo knjiznico nadvojvode Ferdinanda II. Samostansko cerkev je pozidal graski arhitekt Janez Jurij Stengg, poslikal pa Jozef Adam pl.
Malk leta 1766. Kipe za olarje je izdelal Filip Jakob Straub (1740), ohranjena so rudi slikarska in kiparska dela kiparja Leitnerja in slikarja
Jozefa Amonteja. Sliko za glavni oltar je naslikal Marein Janez Schmidt. imenovan Kremserschmidr. CE Mlinari¢ 1995 (ko op. 18). str. 877;
Stift Rein 1979 (kot op. 17), str. 58, 77-101.

21 Predstojniki so si med seboj izmenjavali tudi svoje portrece. Leta 1753 je reinski opac Marijan prosil stitkega opara Viljema, naj mu poilje
svoj portrer. Danes v Reinu najdemo porrera obeh stiskib opatov, Viljema Kovadica in Francidka Ksaverija barona Tauffererja, poleg teh pa
{e portreta kostanjeviskih oparov Aleksandra barona Tauffererja (1737-1760) in Leopolda pl. Busetha (1760-1772) ter portrere vetrinjskih
opatov. V Sti¢ni portreti reinskih ali drugih oparov niso ohranjeni. Ko je opar Marijan prosil stitkega opata Viljema za svoj portret, mu je
ta odpisal, »da bi mu ga e zdavnaj poslal, ko bi na Kranjskem imeli izvedenega slikarja«. Obljubil pa je, da bo po veliki noci dal poklicati s
Sraicrskcg,a nekega klerika, vedéega v portrediranju, ki bo naslikal njegov, od drevilnih gub razoran obraz. Opar Viljem je oparu Marijanu poslal

tudi podobo »nekdanjega slavnega samostanas Topuske na Hrvatkem. CE: Mlinari¢ 1995 (kot op. 18), str. 748,
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Soba z ogelnima pomoloma v drugem nadstropju Lovrenceve utrdbe v Cistercijanski opatiji Sti¢na
(foro Radivoj Zavadlav)

Room with corner balconies on the second floor of the Lovrenc fortification in the Cistercian Abbey of Sti¢na (Photograph
by Radivoj Zavadlav)
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Sangvinik, freska, Cistercijanska opatija Sti¢na (foto Darja Srebnik)

“Sanguine temperament”, fresco, Cistercian Abbey of Sti¢na (Photograph by Darja Srebnik)
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J. G. Bergmiiller in ]. Ev. Holzer: Sangvinik, grafika,
Staatliche Graphische Sammlung, Miinchen (slikovni vir:
J. Rapp, ]. Holzer fecit sub Directione Domini . G. Berg-
miller, Pantheon, 48, 1990)

J. G. Bergmiller and ]. Ev. Holzer: “Sanguine tem-
perament”, etching, Staatliche Graphische Sammlung,

Miinchen (source: ]. Rapp, “J. Holzer fecit sub Directione
Domini J. G. Bergmiller”, Pantheon, 48, 1990)
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Anton Lerchinger: Sangvinik, freska, dvorec Miljana (sliko-
vni vir: S, Novak, M. Mirkovi¢, Dvorac Miljana, Zagreb
1992)

Anton Lerchinger: “Sanguine temperament”, fresco, Mil-
jana manor (source: S. Novak, M. Mirkovi¢, Dvorac Mil-
jana, Zagreb 1992)



Varstvo spomenikov, 41

Kolerik, freska, Cistercijanska opatija Sti¢na (foto Darja Srebnik)

“Choleric temperament”, fresco, Cistercian Abbey of Sti¢na (Photograph by Darja Srebnik)
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J. G. Bergmiiller in J. Ev. Holzer: Kolerik, grafika, Staatliche
Graphische Sammlung, Miinchen (slikovni vir: J. Rapp, J.
Holzer fecit sub Directione Domini J. G. Bergmiller, Pan-
theon, 48, 1990)

J. G. Bergmiiller and ]J. Ev. Holzer: “Choleric tem-
perament”, etching, Staatliche Graphische Sammlung,
Miinchen (source: J. Rapp, “]. Holzer fecit sub Directione
Domini J. G. Bergmiller”, Pantheon, 48, 1990)
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Anton Lerchinger: Kolerik, freska, dvorec Miljana (sliko-
vni vir: S. Novak, M. Mirkovi¢, Dvorac Miljana, Zagreb
1992)

Anton Lerchinger: “Choleric temperament”, fresco, Milja-
na manor {source: S. Novak, M. Mirkovi¢, Dvorac Miljana,

Zagreb 1992)
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Slike od 1 do 8

O razvitem stavbarstvu najpreprostejie vrste in delovanju nadarjenih rezbarjev, ki so oblikovali lesene izdelke, na vsakem
koraku pricajo materialni viri, “Ve¢ vedo povedati domatini o ljudskih rezbarjih. Tzdelovali so najved nabozno plastiko
— razpela in prakti¢ne predmete. Stari Mohar in Jurca iz Dvorij sta rezljala razpela, Kipe iz lesa so rezljali tudi JoZe Urankar z
Rozeka, Vagrinckov iz Stegen, Vehovéev iz Stegen in Anton Urankar z Limbarske gore. O rezbarju Andreju Roviku iz Dol,
ki se je solal in se je kasneje preselil v Gabrje pri Moravéah, vedo povedati, da je imel na pasi vedno pipec v roki in je nekaj
rezljal” (Stane Strazar, Moravika dolina, Moravée 1979, str. 227-228). Tako #tevilen preprost okras lesenih stavbnih élenov
sooblikuje identitetne znadilnosti dediséine vecinske arhitekture in dokazuje, da les ni bil le konstrukeijsko gradivo, ampak
je bil tudi snov sploénega umetnostnega izraZanja, tradicionalno razvitega rezbarstva in solidnega rokodelstva.

Fotografije: Ziva in Matjaz Deu.

Figures 1 1o 8

There are a large number of material sources which testify to a developed culture of basic building and the work of tal-
ented carvers designing wooden artefacts. “Local people can tell us more abour folk carvers. They designed mostly sacred
sculptures — crucifixes and practical items. Old Mohar and Jurca from Dvorje carved crucifixes. Sculptures made of wood
were also carved by Jo#e Urankar from RoZek, Vagrinckov from Stegne, Vehovéev from Stegne and Anton Urankar from
Limbarska Gora.” We know that Andrej Roviek from Dole, who learned his trade there and subsequently moved to Gabrje
pri Moravéah “always had his knife in his hand and carved something while pasturing” (Stane Strazar, Moravika dolina,
Moravée, 1979, pp. 227-228). Thus the numerous simple decorations adorning the wooden architectural elements con-
tributed to the identity characteristics of the prevailing architectural heritage and confirmed that timber was not only a
structural material, but also a material of artistic expression, of craditionally developed carving and sound craftsmanship.
Photographs by Ziva and Martjaz Deu.

Krizan vrh
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Krize

Daobrovnik

65



Varstvo spomenikov, 41

Kapele

Gotenc
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Gotenc

Prelasko
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Prelasko

Slike od 9 do 13

Stilno oblikovani konstrukcijski elementi lesenih, predvsem gospodarskih objektov ter mojstrsko in likovno zahtevno ob-
likovana vrama krila baro¢nih zidanih stavb pri¢ajo o mo¢no razviti rezbarski obrti v kulturno razvitih in gospodarsko
mocnih pokrajinah.

Med zahtevne okrasne motive vratnih kril sodijo geometrijski (pravokotniki, rombi, zvezde, rozete, cetrtinski izscki iz rozer,
volutaste vijuge), barocni (cofi, razlicni okviri ) in rastlinski motivi (stilizirane cvetke, rastline v vazah) ter razli¢ne ﬁguralnc
rezbarije. Pri bogato rezljanih vratih ima zaporna letev med vratnimi krili pogosto obliko pilastra z rezljanim ali kaneliranim
trupom, bazo in kapitelom. Umetnost, ki je kot prvina vetinske stavbne dedis¢ine prepuscena propadu in nestrokovnemu
obnavljanju.

Figures 9 1o 13

The stylistically designed strucrural elements of wooden houses, primarily outhouses, as well as the masterly and arristi-
cally demanding door panels of Baroque stone-built houses testify to the flourishing craft of carving in the culturally and
economically developed regions.

Door panels were decorated with various figurative carvings and a range of demanding mortifs: geometrical (rectangles,
rhombi, stars, rosetres, quarterly rosette sections, voluted curves), Baroque (rassels, various frames), and floral (stylised How-
ers, plants in vases} and a variety of figurative carvings. In the case of richly carved doors the post berween the panels is often
shaped as a pilaster with a carved or fluted body, base and capital. Much of the artwork that forms parr of the prevailing
archirectural heritage has been left to deteriorate or was renovated by non-professionals.
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Veternik

Viinja Gora
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Poljane

Poljanska dolina
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Dolga Vas
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Umik domobrancev in civilistov proti Ljubelju maja 1945.

Retreat of domobranci (home guard troops) and civilians towards the Ljubelj (Loibl) Pass in May 1945,

RazoroZeni ustadi in domobranci v Libelicah.

Disarmed Ustasha fighters and domobranci in Libelice.

111



Varstvo spomenikov, 41

Vrnjeni domobranci v Kranju, 30. 5. 1945.

Repatriated domobranci in Kranj, 30 May 1945.
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Navodilo ministra za notranje zadeve Zorana Poli¢a z dne 12.6.1945 o odstranitvi vseh pokopalii¢ in posami¢nih grobov
okupatorjev in domatih izdajalcev (prepis navodila zveznega ministra za notranje zadeve z dne 18.5.1945) .

The instructions of interior minister Zoran Poli¢ of 12 June 1945 on the removal of all cemeteries and single graves of

members of the occupying forces and domestic traitors (copy of the instruction from the federal interior ministry dated 18
May 1945).
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Vojasko pokopalidée slovenskih domobrancev na Orlovem vrhu v Ljubljani, 1. 11. 1944. Pokopalii¢e je bilo po vojni
zravnano, posmrini ostanki preneseni neznano kam.

Military cemetery of Slovene domobranei at Orlov Vrh in Ljubljana, 1 November 1944. The cemetery was levelled after the
war and the remains of those buried there removed 1o an unknown destination.
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Evidentirana grobiséa v RS, stanje oktober 2004.

Recorded graves in the Republic of Slovenia, situation as at October 2004.
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Idrijski Log — Grobis¢e Andrejckovo brezno, Eloveski ostanki na dnu brezna.

Idrijski Log — the Andrejtkovo Brezno mass grave: human remains at the bortom of the chasm.

Lera 1999 so ob gradnji avioceste v 70 m protitankovskega jarka v Tezenskem gozdu v Mariboru izkopali 1179 okostij.
Posmrine ostanke so pokopali ob spomeniku na pokopaliséu v Dobravi.

In 1999, during construction of the motorway, 1179 human skelerons were dug up in a 70-metre-long anti-tank ditch in
Tezenski Gozd, Maribor. The remains were buried by a memorial in the cemetery in Dobrava.
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Postavljanje enotnega spomenika. Grobisée pri Jami pod Macesnovo Gorico.

Ereciion of a single memorial. Mass grave at the cave below Macesnova Gorica.
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